Nowruz
travelsin Iran
increase by
15%: Minister

( Arts & Culture Desk )

IRNA - The number of
trips made by Iranians
during Nowruz, Persian
New Year, holidays (from
March 16 to April 4) in-
creased by 15 percent
compared with the previ-
ous year, said Iranian Min-
ister of Cultural Heritage,
Tourism, and Handicrafts
Ezzatollah Zarghami.

He made the statement on
Wednesday, adding that
last year, a total of 50 mil-
lion overnight stays were
registered, and this year
this index reached 57.1 mil-
lion, which includes official
stays as well as unofficial
and emergency stays, IRNA
reported.

Mazandaran, Gilan and
Khorasan Razavi were the
top three provinces in at-
tracting Nowruz tourists,
followed by Hormuzgan
and Khuzestan, the minis-
ter noted.

He also said that this year
during Nowruz, the coun-
try witnessed a record
six million visits to cul-
tural centers, and about
$620,000 of revenue was
generated from these cen-
ters. The minister said the
ministry’s policy is to in-
crease the number of coun-
tries which do not require
a visa for entering Iran, in
order to attract more tour-
ists to the country, adding,
“We have prioritized hold-
ing familiarization tours to
attract visitors from China
and Russia.”

Iranian
director
Samadi named
jury member
atBelgian
festival

( Arts & Culture Desk )

IRNA - Iranian director
and scriptwriter, Farnoosh
Samadi, was selected as a
jury member of the Brus-
sels Short Film Festival,
slated to be held from
April 26 to May 6, in Brus-
sels, Belgium.

Samadi will judge the
films at the Internation-
al Section of the Belgian
film festival, along with
Lucie Zhang (France), and
Antoine Wielemans (Bel-
gium).

She was among the jury
members of several inter-
national festivals includ-
ing the Beirut Internation-
al Women'’s Film Festival
in Lebanon, the 24th Ar-
chipelago International
Festival of Short Film and
New Images in Italy, and
the 66th Valladolid Inter-
national Film Festival in
Spain.

Samadi is an Iranian film-
maker who graduated
from the Fine Art Acade-
my in Rome. She worked
as a co-writer in Ali
Asgari’s award-winning
short films.
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'The case of the
stolen antiquity
has raised many
eyebrows, with
people wondering
whyIran's age-

old antiquities
are being
clandestinely
shipped out of the
country.

EXCLUSIVE

The iconic bas-relief is ap-
praised at a value of more
than 30
Page1 > million
pounds (about $37 mil-
lion), with its worth poten-
tially doubling in the black
market. The work of art has
likely been smuggled from
the United Arab Emirates
to Britain. To the layper-
son, such events may seem
peculiar, but to researchers
and archaeologists, they of-
fer a compelling narrative
imbued with excitement
and intricacy.
The ancient Sassanid carv-
ing currently adorns a dis-
play at the British Museum
before returning home, to
the National Museum of
Iran.
Morteza Adibzadeh, the di-
rector-general of Iran’s mu-
seums, said that the rocky
figure shall be repatriated
after three months. The an-
cient treasure, hewn from
the core of a mountain, is
over two millennia old and
traces its genesis to the
province of Fars.

Why are antiquities
smuggled?

The case of the stolen an-
tiquity has raised many
eyebrows, with people
wondering why Iran’s age-
old antiquities are being
clandestinely shipped out
of the country. How can
this abhorrent illicit trade
be thwarted? Many have ex-
pressed their apprehension
and underscored the need
to safeguard and preserve
Iran’s historical treasures.
Hamideh Choubak, a re-
nowned archaeologist, in
response to a query on
Iran’s most conspicuous
cultural and historical sub-
jects, i.e, the heist and ru-
ination of ancient artifacts,
stressed that throughout
history, Iran's precious rel-
ics have been stolen and
plundered. She asserts that
if every individual discharg-
es their responsibilities
conscientiously, such inci-
dents would be minimized.

As per the former director
of the Iranian Center for
Archeological Research,
the public shares a part
of the responsibility for
this predicament, and the
local councils can play a
pivotal role in the super-
vision and conservation of
ancient monuments. The
key to safeguarding these
treasures lies in public
awareness and a sense of
responsibility to report any
suspicious activity to the
cultural heritage authori-
ties. Thus, the significance
of the public’s involvement
in this matter cannot be un-
derestimated.

Choubak laments that un-
scrupulous profiteers, who
cause harm not only to
historical but also to nat-
ural and, at times, cultural
monuments, are regret-
tably present in every do-
main. For instance, rumors
of treasures concealed in
religious tombs have led
to the destruction of those
historical sites. Similarly,

some opportunistic trea-
sure hunters destroy hills
and trees in their quest for
buried treasures.

Cultural heritage
battalions

She contends that the heed-
less disregard for conser-
vation laws and, in certain
cases, the lack of informa-
tion regarding the existence
of these artifacts is respon-
sible for the destruction of
many ancient works. The
seasoned archaeologist ac-
centuates that the problem
could be alleviated by im-
plementing conservation
laws and carrying out all
enforcement obligations in
this realm. She expounds
on the need to fortify the
cultural heritage protec-
tion unit and proposes col-
laboration with graduates
of restoration and conser-
vation archaeology, who
could be employed across
the nation.

Leveraging their erudition
and sensitivity, coupled

with fostering awareness
among the public, could
potentially facilitate the
preservation and mainte-
nance of ancient works. In
her view, the formation of
a “cultural heritage corps”
protection unit could prove
instrumental in this regard,
instilling dynamism and
heightened presence in
this field and training the
younger generation for this
vocation, enabling them
to attain peak proficiency
and erudition. In so doing,
the country’s Ministry of
Cultural Heritage would be
able to discharge its duties
more effectively.

Limited budgetary
allocation

Hamidreza Hosseini, a
researcher of history, re-
sponds to the inquiry re-
garding why ancient and
historical artifacts are being
smuggled. Expressing his
concern about the Ministry
of Cultural Heritage’s limit-
ed resources and budgetary
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allocation, he laments that
the ministry has insufficient
capacity to safeguard his-
torical monuments against
theft and smuggling, en-
sure their preservation
and restoration, establish
standardized museums,
and conduct archaeological
excavations.

Hosseini recommends that
measures such as forti-
fying physical protection
and imposing appropriate
penalties on smugglers of
historical artifacts could be
beneficial. However, in his
estimation, the cultural her-
itage laws in Iran are too old
and require reevaluation.
He notes that the National
Monuments Preservation
Law, which was passed
over 90 years ago, remains
unaltered, and some of its
provisions are inapplicable
to the contemporary era.
In other words, the laws
governing cultural heritage
in Iran necessitate revision
and updating to meet the
needs of the present time.

Turkish Golden Tulip Int’l Competition Award
goes to Iran’s ‘World War III’

The Iranian feature film,
‘World War 111, directed
by Houman Seyedi, won
the Golden Tulip Inter-
national Competition
Award from the 42nd
Istanbul Film Festival in
Tiirkiye, held from April
7 to 18.

A total of 59 short and
feature films competed
in national and interna-
tional competitions at the
festival, ISNA reported.
The cast of the film are:

Mohsen Tanabandeh,
Mahsa Hejazi, Neda Jeb-
raeili and Navid Nosra-
ti. It was selected as the
Iran entry for the Best
International Feature
Film at the 95th Academy
Awards.

‘World War III' competed
for the Orizzonti Award
at the 79th Venice Inter-
national Film Festival,
where it won the Oriz-
zonti Award for Best
Actor and the Orizzonti

Award for Best Film.

Regarding the plot sum-
mary of ‘World War
III,; Shakib (Mohsen
Tanabandeh) is a home-
less day laborer who lost
his wife and son in an
earthquake years ago.
Over the last couple of
years, he has been in a
relationship with Ladan
(Mahsa Hejazi), a deaf
and mute woman. The
construction site on
which he works turns

out to be the set of a film
about the atrocities com-
mitted by Hitler during
WWIL

Against all odds, he is giv-
en a house and an oppor-
tunity of a lifetime. When
Ladan learns about his
movie role and the house,
she comes to his work-
place to ask for help and
a place. Shakib’s plan to
hide her fails and threat-
ens to destroy his chance
to be somebody.



