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Top cultural officials
from Iran and Georgia met
in Tbilisi to discuss ways
to strengthen cooperation
between the two nations in
science and culture.

During the meeting, Iran’s
Ambassador to Georgia,
Mahmoud Adib, and Iranian
Cultural Attaché Ahmad-Ali
Mehri-Ardestani, held talks
with the President of Geor-
gia’s Caucasus University,
Kakha Shengelia, to explore
opportunities for bilateral
cooperation and the develop-
ment of joint programs in sci-
ence, culture, art, education,
and research for Iranian and
Georgian students.

Shengelia highlighted the ef-
forts of Caucasus University
to promote Iranian culture
in Georgia through the at-
traction of Iranian university
students, while Adib em-
phasized the historical and
cultural similarities between
the two countries, calling for
greater collaboration in the
form of student and professor
exchanges, as well as training
programs. Moreover, Adib ex-
pressed Tehran's readiness to
provide scholarships to Geor-
gian university students to

‘World War III' portrays destructive
power of humanity's worst impulses

By Hamideh
Hosseini

EXCLUSIVE

Houman Seyedi’s sixth fea-
ture film, ‘World War III,
is a meticulously crafted
cinematic masterpiece, pre-
senting a series of rhythmic
events that offer a captivat-
ing glimpse into its intri-
cately woven plot. The film'’s
plot twists and turns, each
one convolutedly designed
to propel the protagonist to-
wards a profound transfor-
mation, leaves the viewers
mesmerized by its intricate
tapestry of events.

Domestic, global
success

Seyedi’s ceuvre has consis-
tently garnered widespread
recognition within the Irani-
an film industry, repeatedly
topping the charts at the
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£781,000

A Timurid painting,
titled ‘Baysunghur in the
Guise of Solomon and the
Queen of Sheba) belonging
to the first half of 15th cen-
tury, went under the ham-
mer and realized £781,200
at the Christie’s London.
The artwork with an esti-
mate of £150,000-200,000,
was sold over four times its
low estimate. The painting
captures the regal gran-
deur of a royal court scene,
and is one of the earliest
depictions of what later
became a popular subject
in Persian painting.

A total of 32 Iranian works
were sold at the Art of the
Islamic and Indian Worlds
including Oriental Rugs
and Carpets sale which
took place live at Christie’s
London on April 27, realiz-
ing a total of £8,496,838.

The sale comprised 240

securing top
honors inboth the
BestFilm and Best
Actor categories
of the Horizons
competition.

Best Actor categories of the
Horizons competition.

This resounding success
paved the way for numer-
ous international screenings
and further accolades for the
film, cementing its status as
a true cinematic master-
piece. However, it is worth
noting that despite its criti-
cal and commercial success
both at home and abroad,
‘World War III' is not a film
that leaves audiences with
a sense of comfort, instead
opting to explore complex
themes that may prove chal-
lenging and annoying for
some viewers.

Psychological collage

Delving into the cinematic
background of the helmer
sheds light on development
of Seyedi’s directorial vision
in his aptitude for creating
a psychological collage. His
fifth feature film ‘Sheeple,
bears certain similarities to
his latest work, ‘World War
111, as both films trace the
gradual decline of a protag-
onist into despotic tenden-
cies, instigated by a series
of harrowing experiences
of oppression. The film is
the story of a homeless day
laborer; Shakib, who lost his
wife and son in an earth-
quake years ago and is now
working as a construction
worker on a film about the
atrocities committed by Hit-

er a series of interconnected
events that build upon each
other with each passing
minute, ultimately culmi-
nating in a powerful and
thought-provoking message
that resonates long after
the film has concluded. The
script’s careful attention to
detail and intricate rhyming
patterns elevates the film'’s
thematic content and en-
hances its overall impact on
audiences.

At the outset of the film,
Shakib is portrayed as a
hangdog and downtrod-
den character, but as the
narrative progresses, his
metamorphosis into a
vengeful monster becomes
increasingly apparent. This
latent monster within him
is aroused by the negative
influences of the individu-
als who surround him and
is exacerbated as the story
hurtles towards its climactic
final moments.

The expression on Shakib'’s
countenance during the
scene where he is first in-
structed to play the role
of Hitler and deliver a re-
sounding slap to one of his
fellow actors is undeniably
humorous and indicative of
his initial unsuitability for
such a role. Nevertheless,
his profound and compel-
ling transformation into the
despotic persona of Hitler,
during the final half hour of

vulnerability. This proclivity
towards reticence may pro-
vide insight into his attrac-
tion to Ladan, whose mute-
ness obviates the need for
verbal communication.

While it is undeniable that

the film showcases the di-
rector’s recently-honed
ability to create a complex
psychological tableau, I am
of the idea that it is Tanaban-
deh’s spellbinding perfor-
mance that truly brings the
director’s vision to fruition.
Tanabandeh’s commanding
portrayal of the protago-
nist not only garnered him
well-deserved accolades at
the Venice Film Festival but
also imbued the film with a
heightened sense of psycho-
logical depth and nuance, ele-
vating Seyedi’s efforts to craft
a truly unforgettable work of
psychological cinema.

ening the sense of tension
and suspense.

In this regard, the cine-
matographic expertise of
Peyman Shadmanfar is evi-
dent throughout the film, as
he deftly captures intimate
moments of his characters
at their most vulnerable and
in dire need of recognition.
Particularly noteworthy
are the opening sequences,
where Shadmanfar employs
a shaky camera technique
to convey the tremendous
physical exertion under-
taken by the characters as
they valiantly attempt to
complete tasks amidst a
deluge of rain. These expert-
ly-framed scenes leave a
deep and lasting impression
on the viewer, underscoring
the importance of skillful
cinematography in con-
veying a film’s underlying
themes and emotions.

In addition, the framing
of the final scenes of the
film easily demonstrates
the power within Shakib’s
character, from the scene of
torturing prisoners to the
one where he watches the
film crew’s chefs prepare
food with a specific purpose
in mind. Even in the final
scene, Shakib calmly sits at
the head of the table and
watches as his victims are
poisoned to be killed.

A striking, not necessarily
negative, aspect that cap-

nature, a trait that was pre-
viously unprecedented in
light of the minimal charac-
ter introductions provided
earlier in the film.

Are oppressor and
oppressed intrinsic
identities?

Seyedi appears to be grap-
pling with a fundamental
question: are the roles of
oppressor and oppressed
inherent aspects of one’s
identity or are they simply
transient roles that individ-
uals adopt when presented
with the appropriate op-
portunity or circumstance?
Through his masterful sto-
rytelling and incisive char-
acterizations, Seyedi forces
the viewer to confront this
thought-provoking inquiry.
The final scene of the film
evokes comparisons to
several iconic works of art
throughout history, such as
Leonardo da Vinci’s ‘Last
Supper’ or even the harrow-
ing final moments of Hit-
ler’s life, where he partook
in a serene final meal with
his remaining staff before
ultimately committing sui-
cide alongside his wife on a
couch in his private sitting
room later that same day.
This haunting and
thought-provoking con-
clusion leaves a lasting im-
pression on the viewer, un-
derscoring the film'’s deeply
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The film begins with a pro-

trayed as one of frailty and

effect, creating a sense of

wasn'’t until the final 20 min-

tyranny.



