Islamic Republic News Agency (IRNA) Address: #22, Hosseini-Rad Alley, South of
) =) Shahid Motahari St., Vali-e Asr Ave., Tehran, Iran
Iran’s “Ti Ti 19821 88913453 l»an
+98 21 88930684
to Compete +98 21 88548892, 5 PYYY
+98 21 88500617 - irandaily@iranagahiha.com .
at German www.irandaily.ir
. newspaper.irandaily.ir has no responsibility whatsoever
festlval irandaily@icpi.ir for adverti t d tional material
7 Iran Cultural & Press Institute Ol‘.' al Ve.l" 1Isements and promotional materia
- printed in the newspaper.

Iranian feature ‘Ti

Ti, directed by Ida Panah-
andeh, will take part in the
8th edition of Iranisches
Film Festival in Germany,
slated to be held from July
13 to July 16.

The film is about a profes-
sor who seeks to prove his
theory on the end of world.
The movie, Panahandeh'’s
fourth film, is starring
Elnaz Shakerdoust, Par-
sa Pirouzfar, and Houtan
Shakiba. The film previous-
ly took part in the Iranian
Film Festival of Zurich (IFFz)
in Switzerland, the Rabat
International Author Film
Festival (FicAR) in Morocco,
and the Duhok Internation-
al Film Festival in Iraq. ‘Ti
Ti’ also participated in Fajr
Film Festival in Iran and
Tokyo International Film
Festival in Japan.

IFPEX2 opens

The second IRAN

Future Print Expo (IFPEX2)
opened in Iran Mall Inter-
national Exhibition Cen-
ter on July 11 and will run
through July 14.

The Motto of the IFPEX2 is:
“Brand Printing Solutions
for Tomorrow’s Retail”.
Babak Abedin, the head of
the second edition of the
event, announced that the
exhibition is an indicator of
progress and development
in the field of printing, pub-
lishing and packaging.

He announced the main
purpose of holding this ex-
hibition is to introduce it at
the international level.

“In this exhibition, do-
mestic and international
producers and traders
can present their new ser-
vices. Creating a place to
exchange knowledge, ideas
and experiences and a
unique opportunity to opti-
mize the growth and devel-
opment of the industry is
one of the most important
achievements of this exhi-
bition,” he noted.
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Theatrical performance Lahad’
raises awareness on domestic violence

By Hamideh
Hosseini

The theatrical performance
‘Lahad, directed by Hossein
Heidaripour, which revolves
around the theme of domes-
tic violence, is on stage at
Tehran’s Hafez Hall, from
June 19 to July 21.
Produced by Davood Za-
re’-Gaarizi, the work fea-
tures Badrolsadat Baran-
jani, Mehdi Pourkhedri,
Iman Dabiri, Azin Raouf,
Fereydoun Valaei, Sara
Dadashpour, and Kourosh
Zahmatkesh.

This production narrates
a documentary-like story
about the harsh and unde-
niable reality of violence in
the home, which should be a
safe haven for its residents.
Heidaripour has previously
brought performances such
as ‘The Murmuring Tales,
‘Buffalo’ and others to the
stage, addressing social and
familial concerns.

The images of this docu-
mentary-style performance

were captured with the par-
ticipation of artists such as
Manijeh Hekmat, Kianoush
Ayari, Majid Jalali, Hassan
Amin, Amir Dezhakam, Ma-
jid Mozaffari, Nasim Adabi,
and Hamid Mahisefat.

In an exclusive interview
with Iran Daily, Heidaripour
explained the details of the
work and shed light on
some of the aspects of the
performance.

Although providing expla-
nations about the name
and details is not generally
desirable because it reduces
the audience’s engagement
with various elements of
the performance, Heidar-
ipour mentioned that the
most important point re-
garding the name of the
play ‘Lahad, is that placing
a gravestone (assuming
the person being buried is
a Muslim) during a burial
ceremony severs all visual
connection between hu-
mans and the Earth.

In other words, after placing
the gravestone or lahad, no
one can see the deceased
anymore. As for the writ-
ing style, separating the

letters ‘L-a-h-a-d’ makes
the pronunciation of the
performance’s name lon-
ger, hence emphasizing the
name further.

Regarding the set design
and its significance, Heidar-
ipour stated that the idea
behind the performance is
to create a dual structure
and achieve a corridor-like
form that synchronizes the
scenes and events of the
play. This collage-like ap-
proach showcases different
aspects of the main charac-
ter’s life and their arrange-
ment in this corridor, which
symbolizes the path of his
life. Ultimately, it culminates
in his death.

The final sequence involves
a scenic action and a change
of the white wall’s color to
red, indicating the transition
from the performance to the
act of murder, with the red
wall symbolizing the end
of the crime and the death
of the character, with blood
metaphorically encompass-
ing the entire scene.
Regarding the main idea
of the work, Heidaripour
said that many incidents

of violence stem from our
impatience and hastiness
in everyday life. Violence is
not just confined to physical
altercations, fights, conflicts,
or insults.

“Often, the indifferent looks
and daily acts of violence
originate within us. It can
manifest in its simplest
form at a red light when you
pause for a brief moment
and observe others’ reac-
tions. Therefore, I endeav-
ored to address concerns
that are part of people’s
daily lives, issues we can
explore and derive positive
outcomes from.”

Speaking about the silence
of the father, Heidaripour
said that the role of this si-
lence in this play is full of
trampled conversations.
When there is no dialogue
between the father and son,
the conflicts, anger, and the
words stuck in the throat
are piled on each other and
it naturally creates a fun-
damental problem in the
relationship. In this play,
both father and son are full
of these unsaid or fruitless
conversations. The lack of
opportunity for dialogue
has closed the way for in-
teraction, although many
issues may be solved in
the confrontation between
these two characters.
Therefore, in my opinion,
the way to talk is always
open between two people
who are related to each oth-
er, and this can indicate a
relationship that has prob-
ably been damaged. Neces-
sarily, these two characters
cannot be completely black
or white, and in the mean-
time, it was necessary to de-
sign a kind of game for the
character of the father, who
lives on the border between
anger and love.

When asked about the pur-
pose of this performance,
the director stated that the
goal is essentially to depict,
raise questions, and to some
extent, analyze different

Iran’s veteran writer Ahmadreza Ahmadi dies at 83

( Arts & Culture Desk )

Iranian writer, poet and
painter Ahmadreza Ahma-
di, known as the founder of
New Wave Poetry in Iran,
passed away at the age of
83 due to cardiac failure,
according to an announce-
ment made by his daugh-
ter, Mahur. Ahmadi had
been hospitalized multiple
times over the years, bat-
tling heart problems.

Ahmadi’s significant contri-
bution to Persian poetry in-
troduced a distinct style that
diverged from the tradition-

al Persian approach. Influ-
enced by French Surrealism
and American Imagists such
as Saint John Perse, Paul Elu-
ard, Louis Aragon, and Ezra
Pound, his poetry stood out
for its simplicity, clarity, and
directness. His innovative
approach inspired numer-
ous contemporary Persian
poets.

Exploring themes of indi-
vidualism, personal expe-
riences, hope, peace, child-
hood dreams, and imagery,
Ahmadi’s poetry resonated
with readers.

Born on May 20, 1940, in

Kerman, he leaves behind
aremarkable body of work.

Notable among his poetic
achievements are ‘The Last

spectrums of violence. Con-
sidering the chosen context,
where the core revolves
around a family, we aimed
to portray various forms
of violence, not necessari-
ly involving bloodshed but
rather depicting aggressive
and unexpected behaviors,
even those deemed inap-
propriate. Whether we have
succeeded in conveying the
intended message depends
on the audience’s judgment.
Heidaripour mentioned
that they drew inspiration
from the story of violence
and murder involving Ba-
bak Khorramdin, which be-
came widely covered by the
media. Like any writer or
director living in a society,
they draw inspiration from
their surroundings. While
‘Lahad’ is not a documenta-
ry performance, it emerged
from the heart of a society
in which it was written. Ev-
ery production, in my opin-
ion, is the same; one has
more imagination, another
is more metaphorical, and
another is more realistic.
‘Lahad’ combines elements
from all of these.

Regarding the reception and
acceptance by the audience,
Heidaripour said that the
majority of viewers were
satisfied with the storytell-
ing and visual representa-
tion of the play. Essentially,
it prompts the audience to
question whether we our-
selves at times act in ways
that might lead to violence.
Heydarpour concluded that
“although this performance
focused on a subject that
caused much controversy
and buzz in Tehran, the play
did not receive as much ac-
ceptance as expected. From
my perspective, today’s audi-
ence seeks works that bring
laughter. They want to laugh
for a few hours and escape
from the environment they
are in. I had doubts from the
beginning about whether it
was appropriate to stage this
play, and I still do.”

Notebooks, ‘The Old-Age
Notebooks, ‘A Thousand
Acacias Were Nothing in
Your Eyes, and ‘Someday I
Will Tell You.!

In addition, his contri-
butions to children’s and
young adult literature in-
clude notable works like
‘There Was Another Boy in
the Seven-Chair House, ‘The
Little Girl of Solitude, and
‘The Sunflower Field Farm!
Ahmadi received many
awards and recognition
for his works, including
the National Cultural and
Artistic Award (Bizhan

Jalali) for Collected Poems
in 2006. ‘Flight at Night’
was nominated by the
Children’s Book Council
as the best story on peace
at IBBY India in 2009. In
addition, Ahmadi was re-
cently awarded The Flying
Pen, a prestigious national
recognition for his contri-
bution to children’s litera-
ture (2009). His writing is
thought to be unique in the
way he creatively combines
poetic and prose struc-
tures. His poems have been
translated into many dif-
ferent languages including

Arabic, Armenian, English,
French, German, Italian,
Japanese, and Korean.

In recognition of his liter-
ary prowess, Ahmadi was
nominated for the presti-
gious Hans Christian An-
dersen Award in 2010. His
legacy will endure as his
poetry continues to cap-
tivate and inspire genera-
tions to come.

Also, the first solo exhibi-
tion of Ahmadi’s paintings
titled ‘A Thousand Acacias
Were Nothing in Your Eyes’
was held in May 2018 at
Cama Gallery.



