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Iranian ‘butterfly children’ 
suffering from Sweden’s medical embargo

Angry man sentenced to teaching French to underprivileged children

Social Desk
The medical embargo on 
Iranian patients suffering 
from Epidermolysis Bullo-
sa (EB), often referred to 
as “butterfly disease,” has 
been described as a con-
stant source of pain, with 
the severity of the situa-
tion escalating daily. 
This is due to the exclusive 
production of a specific 
type of dressing in Swe-
den, which is currently 
inaccessible to these pa-
tients due to inhumane 
sanctions, IRNA reported.
In 2018, the US govern-
ment withdrew from the 
Joint Comprehensive Plan 

of Action (JCPOA), con-
travening Security Coun-
cil Resolution 2231. This 
led to the re-imposition 
of sanctions against Iran, 
which critics argue unfair-
ly target ordinary citizens 
and patients like those 
suffering from EB.
Patients with rare diseas-
es, particularly children 
with EB, locally known as 
“butterfly children,” have 
been hit hardest by these 
sanctions. They struggle 
to access necessary med-
ical and pharmaceutical 
equipment, including the 
specialized dressings pro-
duced solely in Sweden. 
The sanctions have left 

these patients in a state of 
dire need.
The primary challenge for 
EB patients is obtaining 
these dressings, which al-
leviate some of the pain 
associated with their con-
dition. Tragically, some 
have lost their lives due to 
the sanctions, a situation 
that critics have labeled 
a crime against these vul-
nerable children and teen-
agers.
The issue of caring for 
these patients has become 
a priority for Iranian offi-
cials across various execu-
tive bodies. The president 
has expressed particular 
concern over the embargo 

on drugs needed by these 
patients. In a conversa-
tion with CGTN China, he 
compared the sanctions to 
warfare, stating, “In fact, 
this is the same as war, 
but its tools have been 
changed; yesterday the 
tools were military, today 
sanctions, and they follow 
these sanctions very ruth-
lessly.”
He further added, “Even 
the medicine needed by 
the patients has been em-
bargoed for Iran. For but-
terfly patients, children 
among them, it is very 
painful for their families; 
the medicines they need 
have been sanctioned.” 

Social Desk
In an unusual verdict, a 
judge in Lavasan City’s 
criminal court has ordered 
a man accused of assault 
and harassment to teach 
French to child laborers at 
a charity organization in 
Tehran for eight weeks.
The case began when a 
young woman lodged a 
complaint against the man 
at the Lavasanat District 
prosecutor’s office, alleging 
that he had assaulted and 

harassed her in a neighbor-
hood in Lavasan, Tasnim 
News Agency reported.
The woman claimed she 
was walking when the 
man, without provocation, 
attacked her, accusing her 
of stealing from his home. 
This led to his arrest by 
police officers, who had 
obtained the necessary ju-
dicial permits.
During his transfer to the La-
vasanat District prosecutor’s 
office, the accused explained 
that he had suspected the 

woman after discovering his 
home had been burgled. He 
admitted to assaulting her 
out of anger, despite having 
no intention to fight. He also 
mentioned his fluency in 
French, a skill he acquired 
while studying abroad.
The accused managed to 
secure the woman’s for-
giveness during the judicial 
investigation and was re-
leased on a legal order until 
his court date.
The Lavasanat District 
prosecutor’s office issued 

a summons and indictment 
for the man on charges of 
intentional assault and ha-
rassment of women. He was 
brought to trial in Branch 
102 of the criminal court in 
Lavasan, presided over by 
Judge Meisam Hosseinpour.
At the trial, the accused 
confessed to his crime and 
expressed remorse, asking 
the judge for forgiveness. 
Judge Hosseinpour, tak-
ing into account the man’s 
lack of prior record and 
his expression of remorse, 

issued an unconventional 
sentence.
The man was ordered 
to purchase education-
al French textbooks and 
spend the next eight weeks 
teaching French to child 
laborers at a charity or-
ganization in Tehran. This 
unique verdict highlights 
the court’s attempt to use 
restorative justice as a 
means of punishment, turn-
ing a negative incident into 
a positive outcome for the 
community.
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Reza Heidari, born in Ta-
fresh, Markazi Province 
in 1939, is one of the 
renowned ta’zieh per-
formers. He learned the 
profession from his fa-
ther at a tender age and 
has been instrumental 
in nurturing the current 
generation of Iranian 
performers. He is a ded-
icated researcher and 
manuscript specialist 
and an exceptional art-
ist in performing ta’zieh 
acts. He is among the few 
reciters who have exten-
sively delved into the 
field of ta’zieh and the 
history of Islam. His dil-
igent efforts have aimed 
to rectify the distortions 
in ta’zieh, making him 
stand out from other 
performers. Bellow you 
will read a report of our 
conversation with his as 
the second part of a spe-
cial series on ta’zieh.

“Ta’zieh means saying 
condolences and is a sig-
nificant part of Iran’s tra-
ditional rituals, capturing 
the attention and interest 
of people,” opens Heidari.
The esteemed performer 
possesses a melodious 
and eloquent voice, com-
bined with a comprehen-
sive knowledge of authen-

tic traditional musical 
instruments. According to 
renowned contemporary 
singers, he is undeniably 
a master in his craft and 
one of the most promi-
nent performers in Iran. 
Heidari shares, “I devel-
oped a strong interest in 
ta’zieh as a child, growing 
up in a family deeply in-
volved in recitations. My 
father, Mohammad-Taqi 
Heidari, was a famous 
singer with a unique 
voice that is still praised 
by those who remember 
him.”
Ta’zieh held great signif-
icance within his family, 
and they had memorized 
numerous manuscripts. 
Reciting ta’zieh together 
as a family was a cher-
ished pastime, especially 
during the long winter 
nights gathered round. 
“My father, grandfather, 

mother, grandmother, 
aunts, sisters, and I would 
all participate. Initially, 
perhaps the presence of 
a small or large audience 
affected me, but I have a 
memory that changed my 
perspective,” he said. 
During one of his early 
performances of the role 
of Hazrat-e Ali-Akbar, 
Seyyed Ebrahim Mirjafari 
was playing the trumpet. 
The recitation had begun, 
but only a few people had 
arrived by the time it was 
his turn to recite the pre-
lude. 
“So, I approached the 
performer who was play-
ing Imam Hossein with-
out reading the prelude. 
Mirjafari interrupted the 
ta’zieh and asked why I 
hadn’t recited the pre-
lude. I replied, ‘Sir, there is 
no one.’” 
The master went on to re-

spond, “No, my dear. I will 
accompany you, and you 
shall sing as I play. Hope-
fully, your performance 
will be accepted and re-
vered by Imam Hossein.” 
“He turned me around, 
seated me, and played all 
the corners of the cha-
hargah instrument for 
me. I sang, and since then, 
that memory has stayed 
with me. Therefore, as the 
saying goes, I will not cut 
corners.”
Furthermore, Heidari 
has composed songs for 
ta’zieh and has written 
numerous versions with 
new lyrics. 
“Some of the recitations 
I have written include 
Hajj, Hazrat-e Soleiman, 
and Khawarij Nahrawan. 
I have composed over 25 
recitations.”
While engraving remains 
Heidari’s primary occu-
pation, ta’zieh holds a 
special place as his sec-
ondary pursuit. He be-
lieves that in Iran, it is 
challenging to rely solely 
on ta’zieh recitation as 
a permanent profession 
due to lacking support for 
ta’zieh reciters.
Heidari highlights some 
remarkable ta’zieh rec-
itations he has performed 
throughout his artistic 
journey. Among them, 
the ta’zieh of Imam Sajjad 
and the ta’zieh of Hamza, 
which he performed in 

Arabic, left a significant 
impact. Nevertheless, he 
modestly notes that peo-
ple’s opinions varied, and 
his performances in Horr 
Ibn-Riahi’s ta’zieh and 
Imam Hossein’s ta’zieh 
on the day of Ashura gar-
nered particular appreci-
ation.
Heidari explains, “There is 
an exquisite collection of 
Iran’s ta’zieh manuscripts 
in Italy’s Vatican Museum. 
I had the opportunity to 
visit this museum during 
my trip to Italy. I recall 
a person from my child-
hood days that would seek 
Ta’zieh copies and offer 
significant prices to ac-
quire them. He purchased 
many manuscripts and 
took them away. Later, I 
discovered that he had 
been commissioned by 
the Italian embassy to col-
lect ta’zieh manuscripts 
around 70 years ago. 
Presently, a collection of 
1,150 ta’zieh manuscripts 
is housed in a museum in 
Italy.”
Reflecting on the past, 
Heidari emphasizes that 
the art form held a more 
prominent and significant 
position in people’s lives. 
“Perhaps the previous 
generation of reciters 
possessed a purer inten-
tion and insight, and they 
experienced more favors 
and attention from the 
audience. Although such 

incidents still occur today, 
they may not be as abun-
dant. However, in general, 
people admire and re-
spect ta’zieh reciters who 
uphold moral values and 
the religious principles. 
The honor and respect 
bestowed upon ta’zieh re-
citers arise from the rev-
erence they hold as ser-
vants of Imam Hossein.”
Heidari has also per-
formed in France and 
twice in Italy alongside 
the late Iranian director 
Abbas Kiarostami. During 
his month-long perfor-
mances in Paris, foreign-
ers exhibited a positive 

and accepting attitude 
towards ta’zieh. 
According to the artist, a 
proficient ta’zieh reciter 
should possess a com-
prehensive understand-
ing of several disciplines 
and arts. Firstly, having 
a strong and melodious 
voice is essential. Ad-
ditionally, learning and 
teaching musical instru-
ments, understanding 
corners, and effectively 
employing songs and mel-
odies within the frame-
work of ta’zieh are vital. 
“Proper enunciation of 
words and phrases is an-
other crucial factor. It is 

through this very skill 
that the reciter can 

effectively con-
vey the intend-
ed emotions of 
ta’zieh to the 
audience.”
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