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A dome is a type of structure 
and architectural feature that 
closely resembles a hollow 
hemisphere. The history of 
constructing various domes 
in Iran dates back to ancient 
times, where they were utilized 
in the construction of Mesopo-
tamian buildings and tombs. 
Many domes from the Sassanid 
period in southwest Iran have 
also endured. The construction 
of domes in Iran continued af-
ter the advent of Islam. One of 
the renowned domes from the 
middle Islamic centuries is the 
Lishtar Dome, considered one of 
the attractions of Gachsaran in 

Kohgiluyeh and Boyer-Ahmad 
Province.
Cultural heritage experts believe 
the Lishtar Dome dates back to 
the seventh and eighth centuries 
CE. This beautiful dome, located 
30 kilometers west of Gachsa-
ran, on the ancient road connect-
ing Gachsaran to Dogonbadan 
and Behbahan, was built during 
the Timurid era. The structure 
reflects the civilization and ar-
chitecture of its time and show-
cases the artistic talents of the 
architects of that era.
This enduring architectural 
masterpiece has been registered 
on Iran’s National Heritage List. 
The name “Lishtar Dome” is de-
rived from the district in which it 

is located. 
The architecture of the Lishtar 
Dome is constructed in a 
stepped manner on an artificial 
hill. To build the dome, a 35- by 
30-meter area, with a higher el-
evation than the adjacent plain, 
was flattened, and the founda-
tion of the building was formed 
on it.
The interior space of the dome is 
adorned with beautifully intri-
cate geometric designs and em-
bellished with decorations such 
as honeycomb-shaped muqar-
nas. The artistic arrangement of 
the stones and the unparalleled 
engineering of this dome have 
made it a lasting architectural 
marvel through the ages and eras 

to the present day. This unique 
and beautiful architecture and 
decorations have transformed 
the Lishtar Dome into one of the 
most visited sites.
A precise document about the 
main function of the Lishtar 
Dome is not available, making it 
difficult to clearly determine its 
original purpose. Based on other 
surviving works from the Timu-
rid period and the location of the 
dome, various possibilities can 
be considered. It is plausible that 
the structure was intended as a 
guide for travelers to easily rec-
ognize the main roads. Alterna-
tively, it could have been built as 
a mausoleum for a notable figure 
from the Timurid era, as similar 

structures were found on the 
tombs of sultans and dignitaries 
of that time. Some locals believe 
it was initially the mausoleum of 
an Imamzadeh.
Constructed from sturdy materi-
als, this dome reflects the depth 
of art and architecture of its 
time. The strength of the build-
ing materials has ensured that 
the structure has not suffered 
any significant damage despite 
the passage of time. However, 
the Lishtar Dome in Gachsaran 
has experienced minor damage 
due to the passage of time and 
erosion, resulting in some parts 
developing cracks.
In recent years, the Cultural Her-
itage Department of Gachsaran 
has made efforts to repair and re-
store this structure, completing 
the restoration in 2015. Lishtar 
Dome attracts numerous tour-
ists and enthusiasts of historical 
and ancient artifacts every year, 
especially during the Nowruz 
(early spring) holidays.

From a scattered and fragmentary 
body of evidence a picture emerges 
of how an international language of 
kingship began to arise from the two 
realms’ (Roman and Sassanid) orig-
inally hostile and competitive ap-
praisals of each other in the third cen-
tury. Their third-century expressions 
of kingship and triumph arose from 
long and complex histories. 
In the age of Severus Alexander, the 
Romans looked back on several hun-
dred years of continuous triumphal 
ritual, art, and architecture. Although 
a new dynasty, the Sassanids appro-
priated their first expressions of tri-
umph from a long-established rep-
ertoire developed by their erstwhile 
Arsacid overlords, which itself drew 
at least indirect inspiration from an 
equally venerable history of Hellenis-
tic and Achaemenid precedents. Ulti-
mately, despite the continuing influ-
ence — and physical presence — of 
these august lineages, contemporary 
concerns engendered a new dynamic 
in Roman and Sassanid triumphal art.
The figure of the “Eastern barbarian,” 
with his loose trousers, long-sleeved 
shirt, cape, and “Phrygian” cap, had a 

well-established history in Roman vi-
sual culture by the early third century 
and was used to represent a variety of 
peoples, and historical and mytholog-
ical figures. 
Clothed in this garb, the figure of the 
“Parthian” provided the most ready 
visual template for the new Persian 
threat. Roman representations of 
Parthians derived from a multifacet-
ed background. Roman art inherited 
a tradition with roots in Athenian and 
Hellenistic depictions of Achaemenid 
Persians, which was modified by the 
Romans’ own ethnographic observa-
tion. As well as becoming an important 
attribute of Roman imperial power the 
image of the Parthian served as a way 
for Roman visual culture to imagine ex-
treme otherness and portray a culture 
whose values (luxury, pleasure) and 
strengths (servility to authority) were 
diametrically opposed to Rome’s. 
The image of a Parthian submitting to 
Roman dominance had a huge impact 
on Roman visual culture from Augus-
tus’s time. The image of a Parthian re-
turning the legionary signa captured 
from Crassus in 53 BCE gained prom-
inence — and even wide popularity 

— after Augustus’s negotiated settle-
ment with Phraates. 
The event became intertwined with 
Augustus’s formulation of the king-
ship and the culmination of Rome’s 
cosmic hegemony in an Augustan 
golden age. It appeared on large is-
sues of denarii produced by the Sen-
ate, and Augustus’s official iconogra-
phy, most prominently exemplified 
by the Augustus of the Prima Porta, 
incorporated it as the central element 
in visual depictions of his “culmina-
tion of a perfect world order.”
The Roman Senate and Augustus in-
tervened architecturally at several 
important sites in the city of Rome 
to commemorate the event, thus 
making the Parthian imagery part of 
Rome’s privileged cultic and memo-
rial environment. Augustus planned 
a temple of Mars Ultor on the Capito-
line to house the signa and erected a 
triumphal arch next to the temple of 
the Divus Julius depicting Parthians 
retreating in battle and the now fa-
mous image of the kneeling barbar-
ian handing over the signa. 
These structures and images were a 
constant visual presence in the city. 

For Rome’s later rulers, they, like the 
memory of Augustus himself, 

would be an object of emula-
tion and appropriation. 

Images of Parthians in 
Roman ritual perfor-

mance and visual 
arts maintained 

a place that 
representa-

tions of other 
peoples did not. 
Whereas numismatic 
and monumental imagery 
displayed Northern barbarians 
as defeated warriors, slaves, or even 
captives receiving clementia before a 
Roman tribunal, the image of the Par-
thian offering adoratio had a separate 
significance. Although Parthians also 
appeared as defeated warriors or cap-
tives, a Parthian performing adora-
tion held a special place insofar as it 
represented a renewed acknowl-
edgment of Rome’s cosmic domi-
nance over “the rest of the (semi-)
civilized world.”
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The above is a lightly edited version of part of a chapter entitled, ‘The Lure of the Other and the Limits of the Past’, from a book entitled, ‘The Two Eyes of 
the Earth’, written by Matthew P. Vanepa, published by University of California Press.
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The interior space of 
the dome is adorned 
with beautifully 
intricate geometric 
designs and 
embellished with 
decorations such as 
honeycomb-shaped 
muqarnas.
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