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Marquetry, known as mona-
bat-kari in Persian, stands as a 
testament to the rich tapestry of 
Persian artistic heritage, show-
casing the intricate beauty and 
meticulous craftsmanship that 
has been a hallmark of Iranian 
culture for centuries. This tra-
ditional art form involves the 
creation of elaborate patterns 
and images by inlaying pieces 
of wood, bone, metal, and moth-
er-of-pearl into a wooden sub-
strate, producing objects of ex-
quisite beauty and complexity. 
The resulting works are not only 
decorative but deeply symbolic, 
reflecting the Persian aesthetic 
of unity, harmony, and the inter-
play of nature and artistry.
In Iran, monabat-kari is more 
than just a craft; it is a cultural 
emblem that embodies the cre-
ativity, patience, and skill of its 
artisans. The art has been passed 
down through generations, 
evolving with time yet steadfast-
ly preserving its traditional es-
sence. It graces everything from 
furniture and wooden panels to 

smaller items like jewelry box-
es and picture frames, making 
it an integral part of Iranian in-
terior design and architectural 
ornamentation aadatrent.com 
wrote.
The significance of mona-
bat-kari in Iranian culture ex-
tends beyond its visual appeal. 
It represents a deep-rooted ap-
preciation for beauty and detail, 
a testament to the country’s long 
history of artisanship in vari-
ous domains, including carpet 
weaving, tile work, and calligra-
phy. Monabat-kari, with its in-
tricate designs and meticulous 
execution, stands as a symbol 
of the enduring spirit of Iranian 
craftsmanship, reflecting the 
country’s rich artistic legacy and 
its ongoing dialogue between 
tradition and innovation.

Historical background 
The art of monabat-kari has 
deep roots in Persian history, 
tracing back to the ancient civi-
lizations that flourished in the 
region now known as Iran. Its 
origins are intertwined with the 
broader tradition of woodwork-

ing and decorative arts that have 
been a significant part of Persian 
culture for millennia. Initially, 
the craft was simpler, focus-
ing on the functional aspects of 
woodworking, but it evolved 
over time into a more intricate 
and artistic endeavor, reflecting 
the sophisticated aesthetic sen-
sibilities of the Persian people.

Early beginnings
The earliest evidence of mona-
bat-kari in Iran dates back to the 
Achaemenid Empire (550-330 
BCE), where woodwork and inlay 
techniques were used to deco-
rate palaces and ceremonial ob-
jects. These ancient techniques 
laid the groundwork for the de-
velopment of marquetry, show-
casing the Persian artisans’ skill 
in working with various materi-
als to create detailed decorative 
patterns.

Golden ages of Persian art
The craft reached new heights 
during the Islamic Golden Age 
(8th to 14th century), a period 
marked by significant advance-
ments in art, science, and cul-

ture across the Muslim world. 
During this time, monabat-kari 
became more sophisticated, 
incorporating Islamic geomet-
ric patterns, arabesques, and 
calligraphy into its designs. 
The Mongol invasion and the 
establishment of the Ilkhanate 
in the 13th century introduced 
Chinese and East Asian motifs 
into Persian art, including mon-
abat-kari, leading to a fusion of 
styles and techniques.

Safavid era innovations
The Safavid Dynasty (1501-1722) 
is often regarded as the pinnacle 
of Persian art and culture, with 
monabat-kari flourishing along-
side other decorative arts such as 
tile work, manuscript illumina-
tion, and carpet weaving. The Sa-
favids were great patrons of the 
arts, and their courts were cen-
ters of artistic innovation. During 
this period, monabat-kari arti-
sans began to experiment with 
more complex designs and a wid-
er variety of materials, including 
rare woods and precious metals, 
reflecting the era’s opulence and 
sophistication.

Continuity and change in 
the modern era
Throughout the Qajar Dynasty 
(1789-1925) and into the modern 
era, monabat-kari continued to 
be a cherished art form, although 
it faced challenges due to indus-
trialization and changing tastes. 
Artisans adapted by incorporat-
ing modern themes and tech-
niques, while still preserving the 
traditional craftsmanship and 
designs that define the art.

Contemporary revival
Today, there is a renewed inter-
est in traditional Persian crafts, 
including monabat-kari as part 
of a broader cultural revival that 
values heritage and authenticity. 
Artisans and workshops across 
Iran are keeping the tradition 
alive, blending historical motifs 
with contemporary designs, 
and ensuring that the rich lega-
cy of monabat-kari continues to 
evolve and thrive.
The history of monabat-kari is a 
reflection of Iran’s rich cultural 
tapestry, showcasing the adapt-
ability and creativity of Persian 
artisans through the ages. From 

its humble beginnings to its cur-
rent status as a symbol of Per-
sian artistry, monabat-kari re-
mains a vibrant and integral part 
of Iran’s artistic heritage.
Monabat-kari is a meticulous 
and delicate process that ele-
vates ordinary materials into 
exquisite pieces of art. This craft 
is a testament to the patience, 
precision, and creativity of the 
artisans who practice it. From 
selecting the right materials to 
applying the finishing touches, 
each step in the process is car-
ried out with the utmost care 
and attention to detail.
Beyond being a display of tech-
nical skill, monabat-kari is a 
medium through which Persian 
culture and philosophical ideas 
are expressed. The choice of pat-
terns and materials, along with 
the intricacy of the work, reflect 
the artisan’s mastery and the 
rich tapestry of meanings em-
bedded in Persian art. Through 
monabat-kari, artisans continue 
to preserve and celebrate Iran’s 
cultural heritage, creating piec-
es that are both aesthetically 
pleasing and deeply meaningful.

Qazvin, the capital city of north-
central province of Qazvin, is a 
city with a wealth of historical 
buildings, making it a prime 
destination for tourists. Among 
its many attractions, you 
will find the beautiful Cantor 
Church, also known as the Bell 
Tower.
Situated in the southern part 
of Moshir Park, or Laleh Park, 
near Ayatollah Taleghani Bou-

levard, this church dates back 
to the Pahlavi era and is one of 
the few Orthodox churches in 
Iran. It holds a prominent place 
on Iran’s National Heritage List.
Cantor Church is the third 
smallest church in the world. 
It was constructed during the 
Russian occupation of Iran in 
World War II. After the Russians 
left, the church remained un-
occupied. As Orthodox Chris-
tians are not residents of Iran, 
the building is now preserved 

and maintained as a historical 
monument. Inside, visitors can 
find several showcases selling 
handmade jewelry and other 
handicrafts.
Qazvin is also home to two 
other active churches used by 
Christians and Armenians for 
their ceremonies, though they 
are not open to the public.
Cantor Church features an 
entrance adorned with Rus-
sian crosses on both sides of 
the walls. Above the entrance, 

there is a three-story bell tower 
that leads to a small dome.
Cantor Church is a small church 
with a four-sided plan and two 
domes. The larger dome is situ-
ated in the center of the prayer 
hall, while the smaller dome is 
positioned above the apse. The 
structure is built using brick 
and mortar, with the bricks 
meticulously arranged, result-
ing in a beautiful architectural 
design. The entrance to Cantor 
Church is located on the west-

ern side, featuring an entrance 
space with a sloping roof and a 
door.
In the church’s courtyard 
there are two tombstones, one 
belonging to a Russian pilot 
and the other to a Russian en-
gineer, who lost their lives in 
Iran.
Upon entering, there is a front 
hall with a bell tower standing 
at approximately eleven me-
ters high. The hall encompass-
es the prayer hall and the apse, 

with two rectangular spaces 
on either side. The apse space 
is semi-circular, and a dome is 
positioned above it.
The prayer hall is topped with a 
dome, while its adjacent spac-
es are covered with flat roofs. 
Decorative columns can be 
observed in the exterior of the 
church. 
Additionally, there are two 
rooms in the church, one on 
each side, with one designated 
for the priest to change clothes.
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