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Flying Carpets, Museum of Applied Arts in Vienna

Zanjan Province is one of the 
provinces of Iran located in the 
northwest of the country. It is 
known for its unique and cool 
climate, making it a popular 
destination for nature enthu-
siasts, particularly during the 
summer months. 
Lar is a village situated in the 
central part of the provincial 
capital city Zanjan. A 20-kilo-
meter side road branching off 
from the 35-kilometer Zan-
jan to Tarom Road traverses 
through picturesque and un-
spoiled landscapes, eventually 
leading to the Lar village. This 
route passes through Imam 
and Yahya Abad villages. The 
river in Lar village is fed by 
natural springs and mineral 
water, ensuring it does not run 

dry even in times of drought. 
The banks of the river are lined 
with orchards bearing hazel-
nuts, walnuts, grapes, pears, 
and apples, creating a welcom-
ing environment for visitors 
who may safely spend a few 
nights in this charming locale. 
The river also offers spots for 
swimming and public enjoy-
ment. This verdant village is 
home to one of the most re-
nowned waterfalls in the prov-
ince. Hashtarkhan waterfall is 
a stunning natural attraction 
located in the pristine sur-
roundings of Lar village, within 
an area known as Hasht Chesh-
meh. Cascading from a height 
of approximately 30 meters, 
the waterfall gives rise to the 
Hashtarkhan River and is nes-
tled in the scenic Hashtarkhan 
Valley. The region derives its 

name from its location within 
a vast plain.
The Hashtarkhan Valley is 
home to breathtaking water-
falls known for their unpar-
alleled beauty and grandeur. 
This region is particularly 
stunning in the first half of 
the year and early autumn, al-
though access to Lar waterfall 
can be challenging in winter 
due to the cold weather and 
difficult terrain. The rocky 
walls surrounding this wa-
terfall are covered with lush 
grasses, forming a small pool 
at the base that eventually 
feeds the river. The massive 
rocks and boulders near the 
waterfall and along the river’s 
path are truly mesmerizing. 
Tall, verdant trees and various 
wild plants enhance the sur-
rounding landscape, making 

it exceptionally beautiful and 
unique.
This village is a treasure trove 
of tourism potential, attract-
ing visitors with its fertile and 
picturesque lands. The ancient 
trees and pleasant climate 
make this area highly attrac-
tive for tourism. Through-
out the region, you will come 
across numerous tall and 
sky-reaching trees, including 
hazelnut, olive, jujube, walnut 
trees, and mulberry bushes. 
The hazelnut tree forest along 
the way adds a special charm to 
the area, and the overall view 
of the Ghezel Ozan River and 
beautiful olive groves along the 
Zanjan to Tarom road, is very 
appealing and worth seeing. 
The interesting elevations of 
the region have created these 
unique landscapes for passing 

travelers.
The agricultural products of 
this area, especially rice and 
olives, are well-known for their 
quality. Livestock breeding, 
tree cultivation, horticulture, 
carpet-weaving, jajim-weav-
ing, kilim-weaving, and tradi-
tional handicrafts are the main 
occupations of the women in 
the village of Lar. Agriculture 
and animal husbandry are the 
primary occupations of the 
men in this village. Every year, 
many travelers and tourists 
choose to visit this waterfall for 
leisure and to experience a mo-
ment of life with nature during 
the warm seasons. The coex-
istence of trees in these sur-
roundings with clear springs 
tells a historical story of friend-
ship between plane trees and 
springs.

A systematic and scholarly approach 
towards the study of the arts from the 
Islamic world developed in the 19th 
century. This is made clear by the 
comparison of the reception of two 
Ilkhanid textiles present in Vienna. 
The earliest surviving object from Iran 
known to have arrived in Vienna is the 
Ilkhanid burial shroud of Duke Rudolf 
IV the Founder (ruled from 1358-65), a 
14th-century textile from Iran. 
Made of silk with gold threads, this 
lampas is one of the most splendid 
Ilkhanid textiles to survive. Another 
Ilkhanid fragment, once part of the ec-
clesiastical vestments in Regensburg, 
found its way to Vienna’s Museum für 
Kunst und Industrie in the 19th centu-
ry as part of the important collection. 
The Museum für Kunst und Industrie 
included a large collection of samples 
of all types of textile patterns and ob-
jects that could be used as models by 
artists and technicians working for the 
Austrian industry. 
In the case of the two Ilkhanid textiles, 
it is clear that the appreciation of sim-
ilar Persian items had changed over a 
time span of six centuries. The Duke’s 
splendor was enhanced by his burial 
in one of the most exclusive textiles 

available. The second Ilkhanid textile 
was also originally used in a European 
sacred context. During the late Middle 
Ages, the chasuble out of which this 
fragment was cut was part of the Chris-
tian liturgy, itself endowed with divine 
magnificence. 

In the 19th century a fragment of the 
same chasuble was collected by the 
Museum of Applied Arts (MAK) to in-
spire Austrian textile production. In 
both cases the textile was admired, 
but in very different ways. The ancient 
conception of the sacredness of tex-

tiles met the entrepreneurial spirit of 
the 19th century. These are of course 
not the only Persian textiles in Vienna. 
Documentation in the respective in-
stitutions shows that during the late 
19th century the MAK, the Orien-
talische Museum and what is now the 
Museum für Völkerkunde acquired a 
considerable number of textile sam-
ples, pieces of costume, carpets and 
the like from different periods of Per-
sian art. Another important group 
of Persian objects in Vienna consti-
tute high quality weapons that came 
to Vienna from the 16th to the 19th 
centuries. Precious daggers and sa-
bres were especially sought after by 
princely collectors. 
Often diplomatic gifts, many of them 
were delicately crafted pieces of jewel-
ry, decorated with precious stones and 
niello work, occasionally inscribed 
with Persian poetry. Some of them 
were part of the imperial private Rüst-
kammer or the Kunstkammer, demon-
strating the high regard for these ob-
jects. 
During the later nineteenth century, 
they were integrated into the Kuns-
thistorisches Museum Wien (KHM), 
where they are now part of one of the 

most famous weapons collections 
worldwide, the Rüstkammer. 
Valuable weapons also continued to 
be appreciated as diplomatic gifts in 
the 19th century. Persian jade objects 
were also transferred from the imperi-
al collections to the public museums in 
the later 19th century. The KHM hous-
es, among other objects from the Per-
sian world, some splendid stone neph-
rite objects from the Timurid, Safavid 
and Mughal periods. These were for-
merly part of what was left of the impe-
rial Kunst-und Wunderkammern and 
were integrated into the KHM upon its 
creation. Large pieces of jewelry like 
these were used as highly esteemed 
diplomatic gifs during the late 16th 
century. For instance, a set of ancient 
Persian stone-carved tableware was 
presented by the Ottoman ambassa-
dor to Emperor Ferdinand I in 1562. 
Objects like these found their way 
into the Kunstkammern, which were 
accessible at times to the court artists 
of Rudolf II (ruled form 1576-1612) in 
Prague. Given the emperor’s fondness 
for vessels made of precious stones, 
these might have served as models for 
court artists, such as the Italian Mise-
roni family.
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The above is a lightly edited version of part of a chapter titled, ‘Persian Art in 19th-century Vienna’, from a book titled, ‘The Shaping of Persian Art: Collections and Interpretations of the Art of Islamic 
Iran and Central Asia’ edited by Yuka Kadoi and Iván Szántó, published by Cambridge Scholars Publishing.
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