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Shah Abbasid Caravanserai,

a legacy of Safavid architecture in Neyshabur

C Iranica Desk )

The Shah Abbasid Caravanserai in Ney-
shabur, Khorasan RazaviProvince, is one
of the many caravanserais in Iran that
was constructed by Shah Abbas Safavid
(1571-1629 CE) during his reign. This car-
avanserai gained a high reputation due
to its location on the route taken by car-
avans heading towards the city of Mash-
had, home to the holy shrine of Imam
Reza (PBUH), the third Imam of Shia
Muslims. The notable edifice of the Shah
Abbasid Caravanserai is a prominent at-
traction in Neyshabur and is currently
utilized asamuseum.

Following a haunting dream, Shah
Abbas Safavid made a vow to erect
1,000 caravanserais across Iran. Pres-
ently, only 54 of these caravanserais
have endured. The Shah Abbasid Car-
avanserai in Neyshabur, also known
stands as a historic edifice and tourist
hotspot in Khorasan Razavi Province.
Initially, caravanserais were situated
outside the gates of Mashhad and the
moat encircling the old city; howev-
er, nowadays, it is positioned on the
north-western periphery of Khayyam
Square at the commencement of Imam
Khomeini Street.

The western wing of the Shah Abbasid
Caravanserai is designated for a gath-
ering hall and a permanent exhibition
area showcasing handicrafts and work-
shops. The remaining rooms within the
central courtyard are utilized for the sale
of handicrafts and traditional arts such
as pottery, carpet-weaving, miniatures,
marquetry, wood carving, mosaic tiles,
andtraditional clothing.

History

During the Qajar period, the Shah Ab-
basid Caravanserai served as a refuge
for orphans and the underprivileged.
In the subsequent Pahlavi era, it was
repurposed as a military barracks. Fol-
lowing the victory of the Islamic Revo-
lution, the caravanserai temporarily
fell under the jurisdiction of the Recon-
struction Jihad until it was transferred
to the Cultural Heritage Organization in
1988, marking the commencement of
itsrestoration.

In 1995, coinciding with an internation-
al congress commemorating Attar Ney-
shaburi, this historic site began operat-

ing as a cultural complex and museum.
The Shah Abbasid Caravanserai was of-
ficially included in Iran’s National Heri-
tage Listin1976.

Architecture

The Shah Abbasid Caravanserai boasts
a four-ivan architectural design with a
square layout measuring 69 by 68 me-
ters. Among caravanserais, its size of
approximately 4,900 square meters cat-
egorizesitasrelativelylarge. The central
courtyard is encircled by 24 rooms.

Located behind the rooms are the sta-
bles, which housed animals and live-
stock. The stables in the second row sur-
rounding the courtyard feature spaces
interconnected. Platforms within this
area were designated for storing travel-
ers’ goods. Notably, the stables occupy a
substantial portion of the caravanserai,
while the rooms occupy a smaller seg-
ment.

Visitors gain entrance to the Shah Ab-
basid Caravanserai through the north-
ern ivan. The grand entrance portal,
crafted in the Safavid architectural
style, stands tall and is adorned with
mugarnas columns on each side, dis-
tinguishing it from other facades. Once
through the portal, visitors encounter a
spacious octagonal area with a vaulted
ceiling, formerly flanked by booths and
rooms, now dilapidated, leading to the
stables. Continuing from the octagon,

travelers arrive at the northern frontal
ivan before reaching the central court-
yard ofthe caravanserai.

Sections
The four facades encompassing the

courtyard of the caravanserai exhibit a
uniform design, reflecting meticulous
order. The two front ivans situated on
the northern and southern sides slightly
surpass the height of the remaining two.
Notably, the easternand westernivans of
the caravanserai feature intricate brick-
work on their facades. At the heart of the
caravanserai lies a square courtyard,
now adorned with a central pool and
encircled by lush gardens. Towards the
eastern side of the caravanserai, a muse-
um is housed, divided into three distinct
sections:

Archaeology Section: This section
showcases arange of historical artifacts,
including coins spanning from pre-Is-
lamic to Timurid eras, diverse pottery
items, metalwork, glass objects, and
stoneartifacts.

Anthropology Section: Here, visitors
can explore facets of the daily lives of the
region’sinhabitantsthroughvariousdis-
plays.

Special Section: This unique segment
of the museum is dedicated to exhibit-
ing a collection of remarkable objects,

such as statues from historical and
pre-historical periods,a detailed model
depicting the ancient city of Neyshabur
during the Timurid era as well as an
array of historical documents and de-
crees.

Alexander Prison stands as a symbol of Yazd’s illustrious history

The city Yazd, the capital city of Yazd
Province, a globally renowned city,
is home to a plethora of historical at-
tractions that would take days, if not
weeks, to fully explore. These struc-
tures not only epitomize the rich cul-
tureand heritage ofthe citybutalso ex-
emplify the artistic prowess of Iranian
art.

With Yazd garnering international
acclaim, an increasing number of for-
eign tourists are keen on experiencing
the allure of this ancient city. One of
its prized possessions, the Alexander
Prison, also known as Ziyaiyeh School,
comes highly recommended for a visit

duringyoursojournin Yazd.
Construction of Alexander’s Prison
commenced in the 7th century under
the guidance of Zia al-Din Hosseini,
spanningabout 74 years toreach com-
pletion. Nestled in one of Yazd’s most
ancient neighborhoods, Fahadan,
in Imam Square, this historic edifice
standsin close proximity to the Twelve
Imams Shrine, offering tourists the
convenience of exploring two of Yazd’s
historical marvelsinasingle visit.
Historical records suggest that follow-
ing Alexander’s conquest of Iran, he
erected a prison along the path now
recognized as Yazd. Initially named

Kisheh, it is believed that Alexander
utilized this prison to confine his ad-
versaries. The transformation of its
name from Kisheh to Alexander’s Pris-
on possibly stemmed from the prevail-
ing fear and unease that characterized
the people’s perception of Alexander
during that era. This prison stands as
the earliest edifice commissioned by
Alexanderin Yazd.

Under the rule of the Muzaffarid dy-
nasty, Yazd flourished in terms of ed-
ucation and culture, earning the es-
teemed designation of Dar al-Oloom
(House of Knowledge). Ziyaiyeh
School, from the same epoch, played a

pivotal role in fostering this intellectu-
alenvironment.

Alexander’s Prison showcases a mod-
est yet captivating architectural de-
sign. Constructed entirely from raw
bricks with minimal ornamental tile-
work, this edifice has endured the test
of time, owing to the enduring quality
of its raw brick construction. Despite
undergoing periodic restoration and
upkeep, the intrinsic strength of the
raw brickwork has ensured its lasting
presence.

The courtyard of Alexander’s Prison
harbors a well, enveloped in numerous
conjectures regarding its original pur-

pose.While some contend it functioned
as a notorious dungeon during Alexan-
der’s era, the well’s presence is primar-
ily linked to subsidence in the court-
yard’s center, sparking diverse theories
among the populace. Additionally, the
ongoing maintenance and restoration
endeavorsadd to thesignificance ofthis
majestichistorical site.

In essence, Alexander Prison stands as
apoignantsymbol of Yazd’s illustrious
history and cultural legacy. Its unas-
suming yet resilient architecture and
profound historical import render it
anindispensable stop for all venturing
into this time-honored city.
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