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Azarbaijan Museum: A showcase of Seljuk
metalworking and Islamic-Iranian artistry

( Iranica Desk )

The Seljuks were tribes of Tur-
kic people who settled in the
steppes of Khwarezm and along
the shores of the Caspian Sea,
across the Jihun River, during
the Samanid era.

Over time, the Seljuks succeed-
edindrivingthe Ghaznavidsout
of Khorasan, effectively ending
the Ghaznavid dynasty and es-
tablishing a powerful empire
through significant victories
and the conquest of cities such
asMerv, Herat,and Neyshabur.
With the rise of Islam, bronze
gradually replaced gold and sil-
ver, particularly in the produc-
tion of metal vessels. Bronze
was cast and carved, and it was
sometimes inlaid with silver
or adorned with intricate de-
signs; in some instances, it was
even embellished with enam-
eling. Metalworkers, utilizing
this alloy, created vessels such
as trays and water containers
shaped like animals and birds,
consistently imitating ancient
traditional molds and patterns.
Most experts believe that the il-
lustrious era of Iranian-Islamic
metalworking occurred during
the Seljukperiod.

Alongside local artists from
Iran, Iraq, and Asia Minor, the
Seljuks also benefited from the
assistance of some Christian
artists, particularly carvers.
Nevertheless, they maintained
a degree of internal indepen-
dence in their arts by preserv-
ing traditions and traditional
motifs, such as Sassanid de-
signs. Remaining examples of
Seljuk metalwork illustrate a
sophisticated and progressive
art form, showcasing a high lev-
el of skill.

One of the defining characteris-
tics of Seljuk metalwork is the
diversity of motifs that reflect
an urban aesthetic. Generally,

these motifs encompass plant,
animal, human, calligraphic,
geometric, and abstract de-
signs, as well as cartouches and
intertwined patterns. Among
these,animal formsare particu-
larly prominent, as they are not
only depicted in various cre-
ationsbutsometimes the entire
piece or parts of it are crafted in
animal shapes.

Another notable group of mo-
tifs includes inscriptions re-
sembling Kufic or Naskh script,
often featuring the name of the
maker or owner, the date of cre-
ation, and occasionally text de-
scribingthe piece.

Metal objects from the Seljuk
period included a wide range of
items such as drinking bowls,
perfume containers, candle-
sticks, rosewater sprinklers,
bowls, vases, bottles, mirrors,
plaques, and washing basins.

Additionally, jewelry from this
period primarily consisted of
earrings and necklaces. The di-
versity and abundance of these
metalworks likely stem from
the fact that they were pro-
duced for a variety of clientele
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and were not limited to specific
social classes. In fact, individu-
als from different segments of
society served as customers for
metalworks with various pur-
poses.

The Azarbaijan Museum in Ta-

briz is recognized as one of the
most important museums in
Iran and the second-largest
archaeological museum in the
country, following the National
Museum of Iran. The museum
contains a rich array of histor-
ical and artistic artifacts from
both pre-Islamic and Islamic
periods.

Currently, it features a valuable
collection of twelve thousand
antique and artistic objects, of
which 2,300 pieces have been
officially registered. Due to
space limitations, only a select
portion of these artifacts is dis-
playedinvarioussections ofthe
museum, catering to enthusi-
astsofhistory, culture,and art.
Metalworking from the Seljuk
period exemplifies Islamic-Ira-
nian art, achieving remarkable
excellence with the support of
the Seljuks and the application

of contemporary industrial
techniques. Despite restric-
tions on the selection of metals
due to the prohibition of gold
and silver, metalworkers of this
era crafted various objects such
as trays, mortars, candlesticks,
and oil lamps using brass and
bronze with a high tin content.
The presence of these artifacts
in the Azarbaijan Museum not
only supports researchers but
also represents a significant
chapter in Iran’s tumultuous
history.

The firstartifactis a bronze can-
dlestick base dating back to the
12th century CE (6th century AH).
This piece measures approxi-
mately 75 centimeters in height,
with a base radius of about 33
centimeters.Itshowcasesavari-
ety of plant,animal, and geomet-
ricmotifs,accompanied by floral
Kuficinscriptions.

The second artifact is a copper
ewer fromthe same period, also
dating to the 12th century CE.
This entirely handmade piece,
crafted using the hammering
technique, features an array of
animal, plant, and geometric
designs. Standing at 18 cen-
timeters tall, with a mouth di-
ameter of 10.5 centimeters, this
vessel is proudly displayed for
the public and enthusiasts at
the Azerbaijan Museum.

The third artifact is another
copper ewer from 12th centu-
ry CE, which is also hand-ham-
mered but lacks inscriptions.
This vessel is adorned with
various plant and geometric
motifs created using the en-
graving technique. However,
access to its decorations and a
detailed examination of its de-
signs are limited due to some
motifs and sections being in
poor condition. This piece has
a height of 41 centimeters and
a mouth diameter of over 10
centimeters.

Natural beauty and rich heritage of Tang-e Boraq
in Fars Province
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Gorges and valleys formed by
water erosion over thousands
of years are a prominent feature
throughout Iran, particularly in
mountainous areas with high
rainfall. The Zagros Mountains,
in particular, are known for their
stunning gorges and valleys
shaped by heavy precipitation.

The northern part of Fars Prov-

ince, adjacent to Kohgiluyeh
and Boyer-Ahmad Province, is a
popular tourist destination due
toseveralrenowned gorges.One
of the most famous is Behesht-e
Gomshodeh  (Lost Paradise),
which attracts many visitors.

Another remarkable gorge in
northernFarsProvinceis Tang-e
Boraq (Boraq Gorge), located
about 160 km from Shiraz, near
avillage of the same name. This

gorge has been sculpted by the
long-term erosion of the river,
and despite its beautiful water-
falls and ponds, it remains rela-
tively untouched and a hidden
gem fornaturelovers.

The lush, wooded environment
within the gorge, combined with
the abundance of water, creates
anideal setting for tourism. Var-
ious plants thrive on the gorge
walls, contributing to the stun-

ning landscape. Additionally,
large cave-like depressions in
the walls serve as another at-
tractioninthis picturesque area.
Visiting the gorge does not re-
quire extensive hiking, makingit
accessible to people of all ages.
However, exploring the deeper
parts does necessitate proper
physical preparation. At the bot-
tom of the gorge flows a river,
one of the tributaries of the Kor

River, which eventually feeds
intothe Dorodzan Dam.

At the entrance to the gorge, vis-
itors can find amenities such
as parking and restrooms. For
those wishing to stay overnight,
accommodations are availablein
thenearby Tang-e Boraqvillage.
Datingbackto the Cretaceous pe-
riod, approximately 140 million
years ago, the rock formations
of this gorge are of carbonate or-

igin, with limestone mountains
flankingboth sides. Tang-e Boraq
is situated along the tourism axis
that includes Shiraz, Doshman
Ziari,Khanmin,and Sedeh.
Additionally, Tang-e Boraq fea-
tures an ancient inscription
measuring two metersinlength,
written in both Parthian and
Sassanid scripts. This inscrip-
tion was officially registered on
Iran’s National Heritage List.
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