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Iranian children
win 20 accolades at

Japan painting contest

Arts & Culture Desk )

Twenty Iranian children won awards at the 22nd
Kanagawa Biennial World Children’s Art Exhibition

held in Japan in 2023.

The contest, which was held with the theme of
“Free”, received over 11,000 paintings from 6 coun-
tries around the world, IRNA reported.

The Iranian Institute for the Intellectual Develop-
ment of Children and Young Adults (11DCYA) partic-
ipated in the contest by submitting 346 paintings,
and 20 members of the institute’s cultural and ar-
tistic centers across the country won awards.
Among the winners, 8-year-old Baran Ahmadi from
Behbahan, Khuzestan, 14-year-old Pahram Goodar-
zi from Kermanshah, and 12-year-old Maryam Ra-
himi from Ardebil won special prizes.

Other winners included 15-year-old Zahra Mo’ta-
medi from Shiraz, 15-year-old Sahar Mazraefard
from Kohgiluyeh and Boyer-Ahmad, 11-year-old
Hassan Hashemi Nejad and 11-year-old Yeganeh
Ashrafganjavi from Kerman, 7-year-old Anita
Dorosti and 11-year-old Nesa Aboobakri from West
Azarbaijan, 6-year-old Elena Fatemi from Tehran,
and 11-year-old Mehrsa Zandi from Sanandaj,
Kurdestan.

Moreover, 7-year-old Sadra Tandis from Dezful,
Khuzestan, 10-year-old Setayesh Abdi, 12-year-old
Amirreza Jamshidi, and 11-year-old Raha Moradi
from Kermanshah, 9-year-old Setayesh Mirahma-
di from Chaharmahal and Bakhtiari, 6-year-old
Mahna Shokri, 11-year-old Mohammad Mehdi Aalj,
12-year-old Hestia Sahraei, and 13-year-old Kimia
Ebrahimi from Ardebil also received awards at the
22nd edition of the Japanese event.

=

Iranian students were
awarded a silver medal
and eight medallions from
the WorldSkills Lyon 2024
competition in France.
According to Iran’s Tech-
nical and Vocational
Training Organization (Iran
TvTO), Hassan Mohamma-
di and Hamidreza Hamidi
won the silver medal in
the cybersecurity catego-
ry, IRNA reported.

Eight other Iranian stu-
dents, Alireza Pouchali,

Aryan Taheri, Armin Ta-
heri, Amir Mohammad
Abouei, Mohammad Hos-
seini, Amir Abbas Ghase-
mi, Mehrdad Shirvani, and
Reza Gholami, received
medallions in various
fields, including cloud
computing, graphic de-
sign technology, network
system administration,
and mobile software de-
velopment.

The 47th WorldSkills
Competition, which was

Iranian students awarded
1 medal, 8 medallions at
_WorldSkills Lyon 2024

held from September 10
to 15 in Lyon, France,
drew over 1,400 compet-
itors from more than 70
countries. The event is
held every two years and
provides an opportunity
for young professionals to
showcase their skills on a
global stage.

Competitors must be un-
der the age of 23 to partic-
ipate in the competition,
which features 62 skill
categories.

Bullet hole disfiguring king’s face

King of western Iran
aregal model 4,000 years ago

C Arts & Culture Desk )

Anubanini, the powerful king of
the Lullubi, had his own image
and that of the goddess Ninni
carved into the Mount Bater in
the city of Sarpole-Zahab, 120
kilometers from Kermanshah,
in west of Iran; he who erases
this inscription and this tablet
shall be cursed by Anu, Ano-
tum, Bel, Belit, Raman, Ishtar,
Sin, and Shamash [several pow-
erful deities from ancient Mes-
opotamian mythology], and his
dynasty shall be destroyed.

But his curse did not have much
effect. His 4,500-year-old tab-
let was riddled with bullets, so
much so that it is now difficult
to make out his true image.
The soldiers who served in the
Dasht-e Zahab district, in Sar-
pol-e Zahab, between 1975 and
the early 1990s, brought this
disaster upon the inscription.
They mistook it for a target
practice board.

We are looking at the oldest
rock relief and inscription in
Iran. Anubanini, the king of the
Lullubi, stands with a hatch-
et in his left hand and a bow
and arrow in his right, facing
the goddess Nini, or Ishtar,
the goddess of war and guard-
ian of herds and flocks. Above

them, a sun shines, symboliz-
ing Ishtar. Ishtar has brought
him a ring of power, but that’s
not all. The goddess of war has
also brought him two prison-
ers, their noses pierced by a
ring that is attached to a rope
she holds. The two prisoners,
naked and kneeling before the
king, have their hands tied be-
hind their backs.

Anubanini stands with author-
ity. He has been victorious in
battles that he now wants to
commemorate on Mount Bater,
now known as Mian Kall. He
has brought the Lullubi to the
highest level of power and con-
trols trade from present-day
Kermanshah and south of Lake
Urmia to the other side of pres-
ent-day Sulaymaniyah in Iraq.
They were neighbors of the
Kassites and Gutians and were
in contact with the Akkadians,
Hurrians, and Sumerians in
Mesopotamia. They were a Za-
gros-dwelling people who were
probably the first powerful
Iranian tribes that lived in the
west and parts of northwestern
Iran, up to present-day Sulay-
maniyah, and are now showing
their authority in the region
with this inscription.

This authority is evident un-
der Anubanini’s feet. Six naked

prisoners, their hands tied be-
hind their backs, walk with dif-
ficulty. All of them wear similar
hats, just like the ones worn by
the prisoners brought by the
goddess Nini. We don’t know
who they are, but recent re-
search suggests that they were
probably local rulers who were
captured and then killed by
Anubanini. Among them, one
person wears a different hat,
a crown-like hat, and may be a
king. What he wears reminds us
of the soldiers and officers of
the Achaemenid Empire, with
the difference that they came
to power 2,000 years after this
inscription. We don’t know who
he is, but it is possible that he
is from the eastern Pars region.
The authority of the Lullubi
lasted for over two centuries.
The rulers after Anubanini
also left their own inscriptions,
most of which are in Sarpol-e
Zahab. This one is his son, who,
like his father, has placed his
foot on the chest of a prisoner,
a sign of his victory. The other
Lullubi inscriptions are simi-
lar, and all of them have their
feet on the prisoners they have
defeated. Like the one in Horin
Shikhan, a place near the Irani-
an border that once belonged
to Iran, which shows Tarduni,

the king of the Lullubi, bringing
his enemies to their knees. En-
emies who wear similar hats to
those defeated by his ancestor,
Anubanini.

The Lullubi were Zagros-dwell-
ers and culturally not dissimi-
lar to the Mesopotamians. They
probably knew and respected
the Mesopotamian gods and
goddesses. But these cultural
similarities did not bring about
eternal peace between the Za-
gros-dwellers and the Meso-
potamians. About 200 years
after Anubanini’s death, Satuni
was the king of the Lullubi. He
fought against Naram-Sin, the
grandson of Sargon the Great of
the Akkadians. Anubanini nev-
er dared to fight against Sar-

gon the Great. The Akkadians
had become the most powerful
tribe in Mesopotamia during
his time. But Satuni rose up
against Naram-Sin’s grandson.
Naram-Sin depicted the war in
this way. He is shown climbing
a stone wall with a two-horned
hat, and the Lullubi are being
killed one by one under his feet.
He has an arrow in his left hand
and a bow in his right, and two
shining suns above his head.

Naram-Sin, after defeating the
Lullubi, orders another inscrip-
tion to be carved on a mountain
that is now in modern-day Iraq.
He had seen Anubanini’s inscrip-
tion and depicts himself similar-
ly. A powerful man with a hatch-
et in his right hand and a bow

in his left, the Lullubi are being
killed under his feet. The Lullubi
in this depiction have pointed
beards and long, braided hair.
What Anubanini carved on
Mount Bater, now known as
Mian Kall, gave similar ideas to
many kings after him. But it was
not just his children and descen-
dants, and even his enemies,
who wanted to be like Anubani-
ni. 2,000 years later, when Dar-
ius of the Achaemenid came
to power, he also ordered the
carving of the Bisotun inscrip-
tion, inspired by Anubanini’s
relief. He is depicted exactly like
Anubanini, holding a bow, with
his foot on the chest of Gaumata
the Magus, and nine bound pris-
oners standing before him.



