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Iranian short film ‘Hooves Beat’ 
has taken the top prize at the 11th 
Sharjah International Film Festi-
val for Children and Youth (SIFFCY), 
beating out a French film in the fi-
nal round of competition.
Hooves Beat’ won the Best Interna-
tional Short Feature Award at the 
festival, which was held from Octo-
ber 5 to 12 in Sharjah. 
During the week-long festival, a 
total of 98 films from 18 coun-
tries were presented, chosen from 
an impressive 1,834 submissions 
reaching 73 nations, highlighting 
the event’s importance as a key 

venue for noteworthy cinematic 
works.
The film, directed and produced 
by Fargol Masrurirad and Seyyed 
Hossein Zeitunnejad, previously 
won the Human Rights Award at 
the Kurdish Film Festival Berlin. 
‘Hooves Beat’ tells the story of Tino, 
a teenager living with his parents 
in a border village in Kurdistan. His 
only friend is a horse that belongs 
to his father. An accident in the 
mountains forces Tino to make a 
difficult decision. 
Fereydoun Hamedi, Shabbou Solei-
mani, and Mardin Sheikhmoradi 
are in the cast of the film
The film has been screened at nu-

merous international film festivals, 
including the Duhok International 
Film Festival, BUFF Malmö Film 
Festival in Sweden, the Chicago In-
ternational Children’s Film Festival, 
and Seoul Yeongdeungpo Interna-
tional Extreme-Short Image & Film 
Festival. 
The Sharjah International Film 
Festival for Children and Youth was 
established in 2013 and is one of 
the most important children’s film 
festivals in the region. The festival 
aims to promote media literacy 
and creativity among children and 
young people, showcasing the best 
films about children and young 
people from around the world. 

Iranian short film 
‘Hooves Beat’ shines 
at Sharjah festival 

Iranian short film 
‘Hooves Beat’ shines 
at Sharjah festival 

Iranian short film 
‘Hooves Beat’ shines 
at Sharjah festival 

Iranian short film 
‘Hooves Beat’ shines 
at Sharjah festival 

 Editorial Dept. Tel
 Address
 ICPI Publisher
 Advertising Dept. Tel/Email
 Website
 Email
 Printing House

+98 21 84711226
208, Khorramshahr Ave., Tehran, Iran
+98 21 88548892-5
+98 21 88500601/irandaily@iranagahiha.com
www.irandaily.ir/newspaper.irandaily.ir
irandaily@icpi.ir
Iran Cultural & Press Institute

 License Holder
 ICPI CEO
 Managing Director
 Editor-in-chief
 Int’l & National Desk

 Economy Desk
 Sports Desk
 Iranica Desk
 Arts & Culture Desk
 Language Editor

Islamic Republic News Agency (IRNA)
Ehsan Salehi
Ali Kakadezfuli
Mostafa Shirmohammadi
Javad Mohammad Ali, Zohreh Qanadi,  
Ebrahim Beheshti, Amir Mollaee Mozaffari 
Reza Abesh Ahmadlou, Sadeq Dehqan
Amirhadi Arsalanpour
Leila Imeni
Hamideh Hosseini
Mehdi Ebrahim

Farrokh Shayesteh retrospective 

Contemporary museums at the confluence of past, present 

The Tehran Museum of Contem-
porary Art has put on display the 
works of Farrokh Shayesteh, a 
70-year-old Iranian artist with 
a career spanning nearly six de-
cades. The exhibition, titled ‘Ham-
safar-e Aftab’ (Companion of the 
Sun), is curated by Reza Dabiri-Ne-
jad and features over 200 works 
from three periods of Shayesteh’s 
career in Iran and abroad.
Reza Dabiri-Nejad, the curator of 
the exhibition, explained to Iran 
Persian-language newspaper that 
the show is a retrospective of 
Shayesteh’s life’s work, which be-
gan when he was just seven years 
old, learning the art of painting 
from his father, Sadr-al-Din Shay-
esteh Shirazi. 
Sadr-al-Din was a renowned artist 
and student of the Shiraz school of 
art, and had learned from masters 
such as Farrokh’s great-grand-

father, Lotfali Shirazi, and his 
great-great-grandfather, Aqa Sad-
eq. Sadr-al-Din had also learned 
tazhib (the art of illumination) 
from Muhammad Taghi Mazhab 
Bashi.
Sadr-al-Din was encouraged by 
Farrokh’s great-grandfather, Far-
rokh’s great-great-grandfather, 
and Kamal-al-Molk to pursue 
his artistic career in Tehran. He 
studied painting and sculpture at 
the Tehran School of Fine Arts for 
eight years and also achieved the 
degree of Ijtihad from the Sepah-
salar School.
With this series of masters and 
apprentices, Sadr-al-Din became 
the last heir to the “Shiraz School” 
in his time through this series of 
masters and disciples. 
Farrokh Shayesteh’s early works 
were influenced by the Shiraz 
school of art, and he learned the 
traditional techniques of Persian 
painting from his father. However, 
as he grew older, he began to ex-

plore other styles and techniques. 
He was fascinated by the Impres-
sionist movement and the works 
of artists such as Monet and Ver-
meer. He also came across a collec-
tion of Impressionist works in his 
father’s library, which sparked his 
interest in Western art.
In the 1950s, Farrokh became in-
terested in modern Iranian art, 
particularly the installation works 
of Mohsen Vaziri Moghaddam. He 
traveled to India in 1976 and then 
to Europe, where he studied paint-

ing in France. However, he did not 
find the French art scene to his lik-
ing and returned to Tehran.
Upon his return, Farrokh became 
interested in pop art, abstract 
expressionism, and minimalism, 
which were the dominant art 
movements in the United States 
at the time. He experimented 
with these styles, but eventually 
returned to traditional Iranian 
art forms, particularly miniature 
painting. This decision was ini-
tially met with skepticism by his 

friends and teachers, but eventual-
ly gained recognition and acclaim.
In addition to painting, Farrokh 
also learned printmaking and pho-
tography, and later became inter-
ested in digital art. He even taught 
comparative arts and visual com-
munication at universities in Kyoto 
and Okinawa, Japan. 
Dabiri-Nejad considered this exhi-
bition to be a narrative of the art-
ist’s quest to connect the artistic 
heritage of his fathers with what 
he found in the East and West, 
and in the midst of all these trav-
els, he remained Iranian, and now 
his narrative of being Iranian and 
contemporary is on display in his 
homeland. Farrokh Shayesteh’s ex-
hibition is an effort to show how 
a museum narrative can be placed 
in a museum during an artist’s life-
time and to identify and introduce 
contemporary heritage.
The show features 17 collections 
of his work, including paintings, 
prints, and digital art.

Dabiri-Nejad noted that museums 
are institutions that preserve and 
showcase cultural heritage, and that 
the Tehran Museum of Contempo-
rary Art is committed to promoting 
contemporary Iranian art. The mu-
seum’s goal is to create a narrative 
of Iranian arts and culture, and to 
identify and introduce contempo-
rary artists who are making signifi-
cant contributions to the field.
Museums, according to Dabiri-Ne-
jad, are institutions that stand 
on the border between past and 
present, and they continuously 
transform the present into history. 
They are responsible for adding to 
the collection of cultural heritage 
and providing a sense of identity 
for the community.
The exhibition ‘Hamsafar-e Af-
tab’ is a significant milestone in 
the museum’s efforts to promote 
contemporary Iranian arts, and it 
provides a unique opportunity for 
audiences to experience the artis-
tic journey of Farrokh Shayesteh.

Iran, Russia team up  
on first joint film production

Iranian animation ‘Gilgamesh’ wins  
top prize at US festival

Iran and Russia have sealed a 
deal on their first joint film pro-
duction, a comedy-drama titled 

‘The Iranian Heart Diamond,’ 
marking a significant step for-
ward in their cinematic collabo-

ration. 
According to a report by the 
Mehr news agency, the contract 
was finalized during a meeting 
of the entrepreneurship commit-
tee for film production, held in 
Moscow.  Iranian producer Saber 
Emami and Russian producer 
Georgy Zhilkov were present at 
the gathering, where the project 
was greenlit.
The film, directed by Saeed Kes-
havarz, will be a joint investment 
by Iran’s Avini Cultural and Ar-
tistic Institute and a Russian film 
company. 
The production will also bring 
together cast and crew members 
from both countries.

Iranian animation ‘Gilgamesh,’ 
has won the Best Short Anima-
tion at the Diversity Film Festi-
val in the United States.
The 10-minute film, directed by 
Hossein Moradizadeh, tells the 
story of Gilgamesh, a legendary 
hero from ancient Sumeria, who 
embarks on a quest for immor-
tality. The film was produced by 
the Institute for the Institute for 
the Intellectual Development 
of Children and Young Adults 
in Iran, Mehr News Agency re-
ported.
Moradizadeh, the film’s direc-
tor, was also a member of the 
jury at the fourth T-Short An-
imated Film Festival in Karl-

sruhe, Germany, in late sum-
mer. 
The Diversity Film Festival 

celebrates diverse storytelling 
and filmmaking from around 
the world.
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