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Grandeur and history of

Bandar Anzali Palace Mu
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The Bandar Anzali Palace Museum, nestled
in the scenic Bandar Anzali of Gilan Province,
exemplifies the grandeur of a historic palace
while also serving as a treasure trove of nearly
2,500 historical artifacts. Among these remark-
able items are military equipment, distinctive
plasterworks, portraits of notable figures, and
exquisite examples of metal craftsmanship.
Mahmoud Tabasi Sabzevar, the museum’s
director, shared with ISNA that since the be-
ginning of the current Iranian year, which
commenced on March 21, the palace museum
has welcomed approximately 15,000 visitors.
This is a significant increase from the 11,000
visitors during the same timeframe last year,
underscoring the growing interest in this cul-
tural landmark.

Highlighted among the museum’s attractions is
a taxidermied mugger crocodile, a unique gift
from India to Iran during the reign of Nasered-
din Shah Qajar. Other prominent exhibits in-
clude an array of weapons, such as the sword
and battle helmet of Fat’h Ali Shah Qajar, as
well as images and descriptions of Iran’s ear-
liest naval vessels. Notably, the first warship
of Iran, the Persepolis, is proudly displayed
alongside its captain’s chair and a detailed ac-
count of the ship’s history.

Tabasi noted that the military artifacts show-
cased within the museum not only enhance the
aesthetic appeal of the area surrounding the
palace but also add a distinctive charm to its
overall presentation. Among the notable mil-
itary relics are tanks and armored personnel
carriers captured during the Iran-Iraq War,
various sea and river mines, a 10-ton anchor,
road cannons of Swiss and British design, and
other military equipment housed within the
museum'’s walls.

In addition to military exhibits, the museum
boasts a collection of exquisite engravings
from the Safavid era, as well as an Achae-
menid-style garment. Art enthusiasts will ap-
preciate the dedicated section for paintings,
featuring works by renowned artists such as
Kamal-ol-Molk and Sohrab Sepehri, alongside a
painting by Nasereddin Shah and a piece titled
“Mother’s Love,” which was an intriguing gift
from Hitler to Reza Shah Pahlavi.

Tabasi underscored the museum’s architec-
tural beauty, highlighting the intricate plaster-
work that adorns the palace. He explained that
the facade features elaborate designs of invert-
ed tulips, pomegranate flowers reminiscent of
Marlik culture, motifs of winged lions inspired
by Achaemenid art, and columns reflecting
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ancient Greek architectural influences — all
harmoniously integrated into the palace’s de-
sign. Among the notable gypsum decorations
are lotus flowers whose inner petals symbol-
ize the various ethnic groups residing in Iran.
He pointed out the exquisite wood carvings,
including a sun motif on the staircase window
and a half-sun above the entrance door, em-
phasizing the craftsmanship of this delicate
arrangement of sunlight, completed nearly a
century ago.

Regarding the two-story building’s fascinating
staircase, Tabasi remarked, “The wooden en-
trance stairs and other wooden elements rep-
resent artistic masterpieces crafted by a mas-
ter artist named Minoyi. These stairs extend in
a graceful circular shape without columns from
the lowest to the highest point of the structure.
Additionally, all stair designs ensure that as-
cending them does not exert undue pressure
on the legs and prevents fatigue.”

Tabasi also mentioned the significant historical
context surrounding the museum, particular-
ly the transfer of the grave of martyr Yadol-
lah Bayandor to the palace museum grounds.
Bayandor, a distinguished army commander
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who valiantly defended his homeland in 1941,
employed a wartime strategy that resulted in
sinking one of the old units at the entrance to
the Bandar Anzali Channel. This tactical move
effectively delayed the Russian attack by nearly
48 hours, compelling them to withdraw their
forces and redirect their assault towards Ban-
dar Turkman, thus enabling Iranian forces in
Gilan Province and Anzali to prepare fully for
the confrontation.

Furthermore, Tabasi noted that the architec-
tural design of the museum was conceived by
an architect from Yazd named Hamedani. The
building originally incorporated wind catch-
ers reminiscent of those found in Yazd to en-
hance ventilation. However, due to the unsuit-
able flat-roof design for Anzali’s climate, the
roof was modified to a sloped design around
1934-1935, which also led to the relocation of
the wind catchers beneath the newly sloped
roof.

The director of the Anzali Palace Museum
revealed that the building encompasses a
foundation area of 1,160 square meters and
initially featured 11 rooms, which could ac-
commodate four families simultaneously.
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many of its residents.

) As one navigates the streets of  annually at a vibrant kebab fes-
Bonab, it becomes immediate- tival held in the city, attracting
In East Azarbaijan Province, the  ly apparent that the number of  visitors from near and far.
city of Bonab is renowned not  bicycles and cyclists rivals, ifnot ~ Throughout Bonab, various mu-
only for its delectable kebabs  surpasses, that of cars. Cycling nicipal projects are underway,
and vibrant bicycle culture but  in this city transcends age; from  with workers actively engaged
also for its rich historical sites  energetic 12-year-olds to spirit- in constructing new facilities,
and significant steel industry. A ed 80-year-olds, nearly everyone  paving roads, and creating parks
leisurely stroll through the city’s  owns at least one bicycle and  to enhance the urban landscape.
charming alleyways reveals a  uses it as their primary means Farid Panahi, the mayor of Bonab,
captivating blend of modern of transportation, IRNA wrote.
and traditional life, with newly ~ Bonab kebab, once considered initiatives aimed at improving

spoke about the municipality’s

constructed buildings showcas-
ing Roman architectural styles
standing proudly alongside old-
er houses made of brown bricks,
evoking a sense of nostalgia for

a royal dish during the Qajar
era, has evolved into a beloved
traditional food across Iran, cel-
ebrated as one of the finest ke-
bab brands in the country. This
culinary heritage is honored

welfare and municipal facilities.
He highlighted key projects in-
volving the restructuring and
architectural redesign of ten city
squares, the installation of new
urban elements, and the land-
scaping of historical buildings as
fundamental components of the
municipality’s efforts.

Panahi also noted that Bonab
features three historical-cultural
axes, mentioning ongoing proj-
ects such as a tourism complex,
health paths, street murals, pe-
destrian walkways, and park
developments. He emphasized
that Bonab has transformed into
a construction hub, currently wit-
nessing civil activities in 24 differ-
ent locations throughout the city.
Among these initiatives is a
tourism complex, which spans

an impressive 86 hectares and
has been entrusted to the Bonab
municipality by the city’s Cul-
tural Heritage Department. The
first phase, covering six hectares,
is set to include parks and affor-
estation, along with future plans
for recreational activities such as
rock climbing and ziplining.

One of the spiritual and unique
attractions of Bonab is the old
seminary known as Hazrat Vali
Asr (as), which serves as an edu-
cational center for Friday prayer
Imams from surrounding cities.
The Bonab Seminary operates
independently from the Tabriz
seminary and is recognized as the
largest seminary in the country af-
ter that of Qom, playing a vital role
in the region’s religious education.
Additionally, the Kabud Mosque
of Bonab stands as a significant
architectural landmark dat-
ing back to the Safavid period,
featuring 11 wooden columns
adorned with ornate capitals.
Notably, it houses an important
inscription related to the foot-
print of Imam Ali (PBUH), elegant-
ly placed on the marble facade of
the mosque, further enhancing
its historical and cultural signif-
icance.



