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Hungarian tourists returning from Iran often 
highlight the country’s “safety” and warm 
hospitality, Hungary’s ambassador to Tehran 
said during a visit to the central province of 
Yazd, according to the local governor’s office.
Ambassador Gyula Petho, in talks with pro-
vincial officials, pushed back against travel 
advisories listing Iran as high-risk, Tasnim 
News Agency reported.
He called such rankings misleading, saying 
they are “only based on the region’s gener-
al climate” and do not reflect conditions in 
Iran, which he described as “one of the safest 
countries.
The meeting took place as part of plans to 
deepen ties between Hungary and Yazd, par-
ticularly in education and tourism.
Petho said the Hungarian Embassy’s eco-
nomic attaché would “actively pursue” these 
connections.
Hungary hosts more than 3,000 Iranian stu-
dents, Petho noted, and plans to offer 100 full 
scholarships annually.
Many graduates, he said, become “honorary 
ambassadors” for Hungary back home.
He also praised Yazd University as a key aca-
demic partner and announced plans to meet 
its leaders and members of the local Cham-
ber of Commerce during upcoming visits.
This year marks 100 years since Hungary 
and Iran formally established diplomatic 
relations. Petho described the milestone as 

“a timely opportunity” to expand academic, 
economic, and tourism ties.
Yazd Governor Mohammadreza Babaei 
echoed that view, saying the province was ea-
ger to boost direct ties with foreign countries, 
including Hungary. He cited Yazd’s deep his-
torical and cultural appeal, calling it a “natu-
ral match” for European visitors.
Babaei criticized Iran’s inclusion in red-list-
ed travel warnings, calling it “unfair” and a 
deterrent to would-be tourists. “Many Hun-
garian travelers who visited Yazd brought up 
this very issue,” he said. “It doesn’t reflect the 
peace and calm of our cities.”
He urged both sides to “find a solution” and 
remove such barriers to tourism.

Paleolithic artifacts 
unearthed in southern Iran

A team of Iranian archaeologists uncovered 
a set of Paleolithic stone tools along the Ma-
koran coast in southeastern Iran, the coun-
try’s Research Institute of Cultural Heritage 
and Tourism said on Saturday.

The discovery was made between the Kupal 
Mountain range and the Makoran shoreline 
in Sistan and Baluchestan Province.
According to Morteza Hesari, who led the 
excavation, the tools include large pebbles 
with sharp edges and heavy flakes—signs of 
early human activity, ISNA reported.

“These artifacts are significant,” Hesari said, 
noting they provide new clues about pre-
historic settlements in the area. Until now, 
knowledge of Paleolithic presence along the 
Makoran coast was limited to a handful of 
finds from the 1970s. Those earlier artifacts, 
uncovered by British archaeologist Claudio 
Vita-Finzi in Konarak and Sadich, dated 
back to the Middle and Late Paleolithic.
The newly found tools, however, may push 
the timeline further back. “They may reflect 
much earlier human occupation,” Hesari 
said, suggesting a link to ancient migration 
routes stretching toward South and East 
Asia.
The work is part of an ongoing archaeolog-
ical survey aimed at mapping the bound-
aries of the ancient site near Mount Kopal, 
close to the Chabahar-Beris highway in 
Dashtiari County. Past surveys there have 
also turned up items from the Bronze Age, 
as well as Parthian and Sassanian periods. 
Further findings are expected to be an-
nounced soon.
Hesari credited local authorities for their 
“full cooperation,” especially Dashtiari gov-
ernor Abdolaziz Miayee.
He also expressed hope for a future exhi-
bition showcasing the discoveries, in part-
nership with regional cultural and tourism 
offices.

Iran ‘one of the safest’ countries 
for travel: Hungarian envoy
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Legacy of Reza Vohdani
Unveiling unpublished works, preservation of Iranian classical music

Reza Vohdani is a renowned name 
among tar (traditional Iranian instrument) 
players, especially within the Iranian 
music community that values the me-
ticulous practice and teaching of tradi-
tional music. While Vohdani honed his 
skills in music theory and tar playing 
under the guidance of masters like Ali-
Naghi Vaziri, Ali-Akbar Shahnazi, Hos-
sein Dehlavi, and Ahmad Forutan-Rad, 
it is his unwavering dedication to study-
ing, documenting, and teaching the Ira-
nian classical music repertoire that has 
solidified his prominence in the field. 
Recently, Vohdani’s family decided to 
make his preserved works accessible 
to the wider art and music community. 
In this regard, The Persian-language 
newspaper ‘Iran’ spoke with Sadjad 
Pourghanad, a musician, university 
instructor, and music researcher, who 
shared his opinion into the project, as 
detailed in the interview below.

IRAN DAILY: Can you briefly explain 
how these works came into your pos-
session?
POURGHANAD: In March of last year, my 
old friend, Hamed Fat’hi (classical guitar play-
er), told me that Parivash Daghi and her 
son Shahnam Ghasedi, who were neigh-
bors of Vohdani, wanted to hand over his 
works on behalf of his daughter to those 
in the music community. I took up the re-
sponsibility, and along with my friends, 
we went to the professor's home, where 
we encountered a vast collection of mu-
sic scores, books, and handwritten mate-
rials, which we are currently reviewing 
and organizing.

Was this decision made by the family 
of the professor based on his will?
As far as I know, Vohdani did not leave 
any specific will regarding this matter. 
However, based on his spirit, personality, 
and his lifelong dedication to preserving 
and promoting Iranian music, particular-
ly the traditional repertoire, his family 
made this decision.

How these works will be made acces-
sible to the music community?
We’ve set up a Telegram page, reza-
vohdani@, where some of the profes-
sor's works will be shared. Also, there is 
an Instagram page, rezavohdani@, which 
will feature some photos and handwrit-
ten notes left by him. His ‘Radif’ (musical 
repertoire) book is also about to be pub-
lished and will be available for sale soon.

Which groups or individuals have 
agreed to collaborate with the profes-
sor's family on this project?
So far, it’s just myself, Fat’hi and Ghasedi 
working on this project.

Will the preservation of these works 
be overseen by any specific organiza-
tion or body?
No, there is no specific organization 
or institution involved in this effort. A 
group of friends and music enthusiasts 

is handling this responsibility. In the 
future, we may seek support from orga-
nizations such as Manzoumeh Kherad 
Institute to help with the publication of 
some works, but so far, we’ve only had 
initial discussions with the management 
of the institute.

What kind of works and documents of 
the professor have been preserved?
A number of works remain, particularly 
handwritten manuscripts by old masters, 
some of which are signed while others 
are anonymous. These need to be care-
fully examined and identified by experts 
to determine the exact origin of each 
piece. Also, there are numerous letters 
and notes from the professor, which I 
am currently categorizing for future 
publication.

Can you describe the qualities and 
characteristics of the Radif that 
Vohdani published?
There is much research to be done re-
garding the ‘Radif’ written by Vohdani. 
The notation of this Radif was done 
with exceptional care, reflecting his 
profound knowledge and attention to 
detail. This generation of musicians 
had a strong understanding of Western 
music notation and were meticulous in 
their efforts to accurately document and 
transmit the musical heritage. Today, al-
ternative versions of the ‘Radif’ of Mirza 
Hossein-Qoli are available, which differ 
from Vohdani’s version. So, it is crucial 
for researchers and especially tar players 
dedicated to this style to study and ex-
amine this version. It’s also important to 
consider the accompanying commentary 
by the professor to gain a deeper under-
standing of his music. For example, it is 
important to know why Vohdani, despite 
having access to the ‘Radif’ of other mas-
ters, chose to focus solely on the ‘Radif’ 
of Mirza Hossein-Qoli and his son Ali-Ak-
bar Shahnazi. The reasons for this choice 
can be discerned from his handwritten 
notes and critiques of other versions.

Can you explain his vocal repertoire?
In addition to playing the tar and setar 
(traditional Iranian instruments), Vohdani was 
also familiar with singing and had stu-
dents in this field. There is a written 
vocal repertoire of his, though unfortu-
nately it is not organized. We need to 
search through his handwritten notes to 
uncover all its pages. Once fully discov-
ered, we will publish the sheet music in 
PDF format on his Telegram page.

Are there any of his handwritten 
works that could help expand the ex-
isting Iranian music repertoire?
Definitely! Many previously unknown 
works have been found at his home. 
Among these are handwritten versions 
of various Radifs that are not available 
to the public, but we need to fully review 
these to determine if they are complete 
and suitable for publication.

Can you tell us about his recorded 
performances of the Radif?
There is an audio file of his clear and 
educational performance, which was 
once released on a cassette alongside 
his book. Due to the lack of cassette 
players in many musicians' homes, we’ve 
decided to release the audio files on his 
Telegram channel. Also, there is a video 
of his performance, which will also be 
shared on his Telegram and Instagram 
pages.

Looking at his works, lectures, and 
writings, there seems to be a dual 
and contrasting perspective towards 
Iranian music. How can this duality 
(modern vs. traditional) be evaluated?
In Vohdani's view of tradition, it’s im-
portant to note that he did not consider 
tradition to be immutable. However, he 
did place some limits on innovation, al-
lowing it only for those who were deeply 
versed in Iranian music, or in his words, 
had "reached ijtihad." He believed such 
individuals understood Iranian music in 
detail and could incorporate techniques 

from non-Iranian music, such as West-
ern harmony and counterpoint, without 
distorting the essence of Iranian music. 
For this reason, he composed works for 
large orchestras; some audio files of 
these are available. He studied Western 
music under masters like Foroutan-Rad 
and Dehlavi.

What are the characteristics of his 
composition style?
Vohdani’s compositions fall into a few 
distinct categories. The most import-
ant are those composed solely for the 
tar, influenced by his teacher Ali Naqi 
Vaziri. Besides these, there are two oth-
er styles: orchestral works in the style 
of the Golha programs and traditional 
forms of Iranian classical music such as 
Rang and Pishdaramad. The sheet mu-
sic for many of these works exists in his 
handwritten notes, but the challenge in 
studying them is that many are without 
titles or identifiers. He used to write out 
works for his students, so there are com-
positions by earlier masters in his man-
uscripts that need to be identified. Ad-
ditionally, numerous incomplete works 
are in his collection, which will need to 
be reviewed in due time.

Has anything else been published 
from his works besides the Radif?
Sadly, twenty-two years after Vohdani’s 
passing, nothing beyond his ‘Radif’ has 
been published. First, his solo works 
need to be transcribed and published. 
After that, a large collection of pieces he 
gathered from earlier masters should be 
released. Along with these, some of his 
historical research, which he once taught 
as a professor of Iranian music history 
at the Tehran Conservatory, is also avail-
able. Once this collection is complete, I 
intend to publish it in the ‘Harmonic Di-
alogue’ online journal, which I edit. His 
letters, reviews, and important mem-
oirs on various music-related events are 
also in his manuscripts and will be tran-
scribed and published on the website.
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By Ali Najafi Maleki
Freelance journalist

Hungarian Ambassador to Tehran Gyula Petho 
(L) meets with Yazd Province Governor-General 
Mohammadreza Babaei (R) to discuss bilateral 
cooperation, in Yazd, Iran, May 9, 2025.
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