
Cultural significance  
of Minab handcrafted earthenware

7Iran Daily  Thursday, June 12, 2025

In southern Iran, where the sun 
warms palms and the soil has 
a centuries-old relationship 
with human hands, pottery art 
continues to thrive. This warm, 
patient spirit is vividly alive in 
the traditional workshop of Ali 
Fakhari in Hakami village of 
Minab, Khuzestan Province; a 
place where the pottery wheel 
still turns, the kiln still glows, 
and the clay remains in the art-
ist’s hands, transforming into 
cultural artifacts.
In an era when many tradition-
al crafts have faded, pottery 
making in Minab remains deep-
ly connected to the local iden-
tity. With over six decades of 
experience, Ali Fakhari stands 
among the last artisans prac-
ticing this craft, continuing to 
produce diverse earthenware 
using only traditional methods 
and without industrial tools.
Each of his creations serves a 
specific purpose in the daily 
life of southern communities. 
For instance, Jahleh is used 
to keep water cool during hot 
summers, while Marzab regu-
lates water flow in traditional 
gardens. Hookahs are common 
in local tea houses. More than 
simple containers, these ob-
jects embody history, function, 
and beauty, as noted by chtn.ir.
Nestled alongside a garden and 
a road in the heart of Hakami 
village, Fakhari’s workshop 
embodies authenticity and 
continuity. Everything is nat-
ural and locally sourced: a 
wooden hand-driven wheel, 
regional clay, a wood-fired kiln, 
and bricks made from village 
soil. His craft persists with the 
same patience and precision of 
previous generations, which 
explains why his works are dis-
tinguished by their quality, du-
rability, and unique aesthetic.

Unlike many mass-produced 
items, Fakhari’s earthenware 
vessels carry a soul and a hu-
man touch. This trait makes 
them highly appealing and 
valuable not only to local and 
international tourists but also 
to collectors and art lovers.
Hakami and Shahvar villages 

are two prominent centers of 
traditional pottery in Minab. 
The area’s distinct soil, rich in-
digenous culture, and hot, dry 
climate have helped ensure 
the sustainability of this craft, 
while also creating opportuni-
ties for tourism, employment, 
and education.

These villages are well-posi-
tioned to host pottery work-
shops, cultural tourism tours, 
regional exhibitions, and craft 
markets. With targeted sup-
port, Minab’s pottery could 
become a recognized brand of 
handicrafts in southern Iran.
Ali Fakhari is more than a pot-

ter; he is a living storyteller 
of tradition, creativity, and re-
gional experience. Although 
these stories remain to be fully 
documented, each movement 
of his hands and every ves-
sel he molds convey a part of 
them.
Supporting veteran artists 

like him is vital — not just to 
preserve their craft but also 
to maintain a way of life and 
promote intergenerational 
knowledge transfer. In a world 
where interest in local cultures 
is waning, figures like Fakhari 
should be recognized, docu-
mented, and protected as na-
tional cultural treasures.
Despite challenges such as ris-
ing fuel costs for traditional 
kilns and waning youth interest 
in manual trades, his workshop 
still shines brightly — symbol-
izing hope, motivation, and his 
profound love for this art.
Lessons from other regions 
show that with strategic sup-
port — such as establishing 
local pottery training centers, 
offering fuel subsidies, easing 
product sales in urban and on-
line markets, and promoting 
handicraft tourism — it is en-
tirely possible to turn artisans 
like Fakhari into inspirational 
models for future generations.
In addition to the traditional 
pottery of Minab, Khuzestan 
Province boasts a rich array of 
handicrafts that reflect its di-
verse cultural tapestry. Among 
these, the intricate weaving of 
carpets and textiles stands 
out ,  showcasing patterns 
and techniques passed down 
through generations. These 
handcrafted textiles often de-
pict local motifs and scenes 
from daily life, embodying 
both artistic expression and 
cultural identity.
Overall, Khuzestan Province’s 
handicrafts not only serve 
as practical items but also as 
symbols of regional pride and 
cultural continuity. Supporting 
these diverse crafts, through 
promotion and preservation 
efforts, can enhance local econ-
omies and foster a deeper ap-
preciation of Khuzestan’s rich 
heritage.
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Role of Bilankuh neighborhood in cultural legacy of Tabriz
Bilankuh,  a lso  known as 
Vilankuh, is one of the neigh-
borhoods of  Tabriz ,  East 
Azarbaijan Province. Its fame 
largely derives from several 
significant tombs of renowned 
figures buried there. Notable 
among them are the tombs of 
Akhi Sad-al-Din, the great mys-
tic of the 13th century; Kamal-
al-Din Masud Khujandi, the 
famous poet of the 14th cen-
tury; Kamal-al-Din Behzad, the 
renowned painter of the 16th 
century; and others. According 
to historical investigations, Bi-
lankuh has an age of approxi-
mately 1,000 years.
The distance of this neighbor-
hood from the historic fabric 
of Tabriz suggests that Bi-
lankuh was likely a simple vil-
lage during the 10th and 11th 
centuries, gradually connect-
ing to the city as it expanded. 
During the Ilkhanid era, the 
foundation of the educational 
complex of Rab’-e Rashidi sig-
nificantly enhanced the area’s 
importance. The 14th century 
is considered the golden age of 
Bilankuh, marked by the con-
struction of various valuable 
sites and tombs that testify to 

its vital role in Tabriz’s histori-
cal landscape.
Rab’-e Rashidi, an important 

educational and cultural com-
plex established during the 
Ilkhanid period, contributed 

to the neighborhood’s promi-
nence. It was founded during 
the reign of Rashid-al-Din 

Hamedani, a prominent vizier 
and historian, in the 13th cen-
tury. The complex served as a 

hub for learning, science, and 
culture, shaping the intellectual 
life of Tabriz and the surround-
ing region.
The historical core of this 
town was developed under 
Rashid-al-Din’s guidance. Af-
ter his death, the complex was 
plundered and confiscated. 
His elder son, Mohammad, or-
dered the reconstruction of 
the ruined structures. Howev-
er, following his assassination, 
subsequent invasions inflicted 
further severe damage to the 
entire complex.
Today, the neighborhood re-
mains a testament to its rich 
historical past, with its ancient 
tombs, religious sites, and the 
remnants of Rab’-e Rashidi re-
flecting its importance across 
different eras in Tabriz’s his-
tory.
Tabriz, one of Iran’s oldest 
cities and has historically 
been a major commercial 
hub due to its strategic loca-
tion along the Silk Road, fa-
cilitating trade between East 
and West. The city has wit-
nessed numerous invasions, 
conquests, and cultural ex-
changes, which have enriched 
its diverse architectural and 
cultural heritage.
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