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The current state of Isfahan’s 
handicrafts presents a com-
plex and multi-layered picture 
of the challenges faced in this 
field. These range from warn-
ings about the infiltration of a 
“mafia” undermining the indus-
try and the devastating loss of 
90% of enamel work, to veter-
ans discussing the intense live-
lihood pressures they endure 
and cautioning that Isfahan’s 
rich artistic heritage is at risk 
of being forgotten.
Anyone who has once walked 
through Naqsh-e Jahan Square 
will never forget its captivat-
ing charm and the mesmeriz-
ing colors of its handicrafts. 
This enchanting square has 
been witness to the faces of 
numerous veterans navigating 
its winding corridors. Travel-
ers and tourists visiting this 
historic city have in turn paint-
ed a vivid portrait with their 
words — celebrating this living 
museum of Iranian handicrafts 
and extolling its unparalleled 
beauty, IRNA wrote.
Naqsh-e Jahan and its handi-
crafts seem inseparably linked, 
like two souls in one body, with 
the artists serving as the vital 
arteries pulsing life through 
the historical heart of Iran and 
Isfahan itself. Yet today, serious 
challenges confront the artists 
whose lives are deeply en-
twined with artistic creation, 
and the accounts of three ac-
tive figures in this domain re-
veal the profound nature of the 
crisis.
One enamel artist from Isfahan 
sharply criticized the soaring 
costs of raw materials, the ab-
sence of sufficient support, and 
the encroachment of mafias in 
the market. He warned that if 
these trends persist, the art 
of enameling faces extinction. 
Ahmad Tataei, who has been 
dedicated to this craft for over 
twenty years, recounted in an 
IRNA interview his limited suc-

cess in exporting to Germany. 
“We have a high production 
capacity,” he said. “In my own 
workshop’s glazing section, 
300 plates were produced in a 
single day. But a lack of inter-
national connections, adminis-
trative hurdles, and inadequate 
planning have stifled continued 
exports.”
He also lamented the dam-
age done to the reputation of 
enamel work by low-quality 
and counterfeit products. “My 
attempts to form a consor-
tium to import raw materials 
have been thwarted by mafia 
roadblocks, and the handicraft 

union merely offers verbal 
support without any tangible 
action,” he explained. 
Tataei sees the primary solu-
tion to reviving the art in unit-
ing large producers and ex-
porters. “If these problems are 
addressed, handicrafts could 
generate revenue compara-
ble to half of the country’s oil 
income. But, as things stand, 
younger generations show 
little interest in learning the 
craft, and we need a major 
overhaul of the art economy.”
Contrasting this viewpoint, 
Majdoddin Taj, head of Isfah-
an’s Handicrafts Union, denied 

the existence of an “art mafia.” 
He identified the core issues as 
weak exports, lack of govern-
ment backing, and insufficient 
facilitation services. 
“Many artists are willing to sell 
their works cheaply because 
the domestic market is frag-
ile,” Taj said, highlighting the 
difference between merchants 
and middlemen. He clarified 
that merchants have legiti-
mate, defined roles as interme-
diaries between producers and 
consumers, while middlemen 
who manipulate and misuse 
the system are not the primary 
problem. Rather, it is the export 
weaknesses and a lack of sup-
portive infrastructure — such 
as insurance, tax exemptions, 
and banking services—that 
have harmed production and 
sales.
Taj stressed the urgent need 
for branding and profession-
al marketing in the handicraft 
sector. “We must pursue strong 
exports to overcome the limit-
ed domestic market and have 
our products recognized glob-
ally. If the government removes 
export barriers and facilitates 
the process, the situation will 
improve significantly.” 
On pricing, he noted the cur-
rent absence of fixed artwork 
prices allows intermediaries 
to exploit artists through over-
pricing. He also underscored 
the importance of clearly de-
fining roles between produc-
ers and merchants, suggesting 
producers focus exclusively on 
creation while leaving sales 
and exports to professional 
merchants. This division would 
enhance efficiency and exper-
tise in each sector.
On a broader scale, Iran boasts 
299 out of 602 identified global 
handicrafts, with Isfahan Prov-
ince making a significant con-
tribution — 196 of these are 
native to the region— under-
scoring the area’s vital role in 
the country’s artisanal heritage 
and economic potential.

These days, while tourism is 
facing significant challenges 
and is not in a favorable state, 
the concept of the “neighbor” 
has emerged as a promising 
opportunity within the realm 
of ecotourism. Fatemeh Rah-
bar, a journalist, has noted that 
the term “neighbor” has always 
held a distinct and meaningful 
place in Iranian culture and 
literature — not only within 
social interactions and literary 
expressions but also in political 
relationships and diplomatic 
contexts. In recent times, this 
term has progressively entered 
the tourism discourse and 
gained a fresh and expanded 
significance.
The impact of neighboring 
provinces on the growth of 
health tourism, ecotourism, 
handicraft exports, the orga-
nization of international exhi-
bitions, and even their role in 
cultural and economic media-
tion highlights that “neighbor-
liness” transcends a mere geo-
graphic concept. It embodies 

a broader, more dynamic rela-
tionship that fosters collabora-
tion and mutual benefit, chtn.
ir wrote.
From a domestic viewpoint, 
neighborliness within Iran it-
self has led to the creation of 
remarkable potentials; ranging 
from the celebrated tourism 
triangle of Yazd, Isfahan, and 
Shiraz, to the prominent corri-
dors of the western region and 

central plateau, where neigh-
boring provinces have syner-
gized to establish diverse, rich, 
and appealing travel routes.
For the first time, Iran’s eco-
tourism community has trans-
formed this longstanding cul-
tural concept into a practical 
strategy for advancing tourism 
development: through “em-
powerment training courses 
grounded in the literature of 

neighborliness.”
This idea, though straightfor-
ward, carries profound impact: 
neighboring provinces engage 
in bilateral agreements to 
showcase their unique capaci-
ties, serve as hosts for one an-
other’s ecotourism initiatives, 
and exchange experiences and 
knowledge within the frame-
work of short, immersive tours. 
This approach is deeply rooted 

in the fabric of Iranian culture 
and belief systems — drawing 
from the moral guidance of the 
Holy Qur’an and the Bible that 
encourage kindness toward 
neighbors, as well as from an-
cient proverbs proclaiming that 
“a neighbor is more essential 
than daily bread.”
In the implementation of this 
plan, the short distances be-
tween provinces present a 

golden opportunity; during 
weekend breaks, without dis-
rupting the regular workweek, 
tourism practitioners can visit 
neighboring provinces for one 
or two nights, engage in mean-
ingful dialogue, learn from one 
another, and uncover new po-
tentials for collaboration.
Khorasan Razavi Province 
took the lead in initiating this 
movement, collaborating with 
Golestan Province to conduct 
the first educational tour. 
The results surpassed all ex-
pectations: distinct forms of 
tourism converged, a vibrant 
exchange of ideas and expe-
riences occurred, and a deep-
er sense of unity was forged 
within the tourism commu-
nity.
Currently, this initiative is ex-
panding to include other prov-
inces and holds the potential 
to mark the beginning of a new 
chapter in the history of Irani-
an and even global tourism — 
a chapter in which the concept 
of “neighbor” is defined not by 
political borders but by cultur-
al and communal ties.
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Building tourism bridges with cultural concept of neighboring provinces 
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