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Felt makers of South Khorasan secure place

in Iran’s cultural heritage

( Iranica Desk )

The sturdy felt products,
skillfully shaped by the
strong hands of the felt
makers, and the delicate,
ornate hats that the wom-
en of Chenesht village
sew with great care and
patience, have both been
officially registered today
as intangible heritage of
South Khorasan Province
on Iran’s Intangible Cul-
tural Heritage list. These
invaluable treasures nar-
rate an ancient story of
the art, the way of life, and
the cultural identity of the
people of this land.

Fariba Kaheni, a heritage
registration expert from
South Khorasan Province,
explained in an interview
with ISNA about these two
traditional Iranian arts,
“The art of felt making
and the traditional skill
of making Keluteh (a type of
traditional hat) have been na-
tionally registered as two

authentic and significant
expressions of South Kho-
rasan. Each of these dis-
tinguished skills is deeply
rooted in the history, cul-
ture, and everyday life of
the people of this region
and represents an essen-
tial part of the local identi-
ty and the artistic creativi-
ty of the local people.
Kaheni stated, “Felt is one
of the oldest traditional
products of Iran that, un-
like woven fabrics, is pro-
duced without the use of a
loom or weaving tools. This
non-woven fabric is metic-
ulously created by applying
hand pressure, moisture,
and heat. Its final prod-
uct has traditionally, and
continues to be, used as
floor coverings, shepherds’
clothing, and various other
functional items.”

The outstanding character-
istic of the felt produced in
this province is its excep-
tional durability, as well as
the fact that it undergoes a
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complete traditional pro-
duction process from start
to finish. Simple and prim-
itive patterns, sometimes
bearing the name of the
maker, are other unique
features of the local felts.

She added that the felts
of this region, particu-

larly those used to make
local shepherd clothing,
have been utilized in var-
ious towns throughout
the province. The raw
materials used in this pro-
cess include wool, water,
soap, and both natural
and chemical pigments.

Although few written doc-
uments exist regarding the
history of felt in the prov-
ince, the presence of el-
der master craftsmen and
families who have been
involved in this craft for
generations signifies the
ancient and special im-

portance of this skill in the
province.”

Kaheni also noted that
Kelutehs are often decorat-
ed with mixed colors and a
variety of embellishments.
The most important deco-
rative elements of the hats
include old silver coins of
various sizes, crystals, col-
orful plastic beads, small
and large glass beads,
and silver pendants, all of
which contribute to the
hat’s grandeur and beau-
ty. This hat holds a special
place in wedding ceremo-
nies. During weddings, the
bride’s Keluteh, along with
other accessories, is worn
and significantly enhances
the brightness and promi-
nence of the bridal outfit.
She further explained that
while the overall design of
the hat is similar among
different social classes, the
type of fabric and the quali-
ty of sewing and decoration
directly correlate with the
economic status of the fam-

rd
yjeir
ilies. Therefore, besides its
ceremonial purpose, Keluteh
also reflects the social and
economic conditions of the
local community.
According to this expert,
the “skill of Keluteh mak-
ing” and the “skill of felt
making” have both been
officially registered on
Iran’s National Intangible
Cultural Heritage List.

She emphasized that reg-
istering these two skills on
the list not only preserves
and safeguards the tradi-
tional local knowledge and
crafts, but also provides a
foundation for passing
down this heritage to fu-
ture generations and for
introducing it on national
and global platforms. Both
arts embody the collective
creativity, local expertise,
and cultural identity of the
people who, despite all so-
cial and economic changes
throughout time, remain
devoted to preserving
their traditions.

Haftcheshmeh bridge connects past and present in Ardebil

Ardebil once served as
the capital city of Iran
during the early years of
the Safavid dynasty, and
many monuments from
that period still stand to-
day. Among them is the
Haftcheshmeh Bridge,
also known as Yaddi Goz
in Turkish, which cross-
es the Baligluchay River.
On the opposite bank,
across the river flow-
ing through rural land-

scapes, lies Dashkasan
village — meaning stone
cutter — named after the
main occupations of its
inhabitants, pottery and
masonry. Because of this
local connection, people
also refer to the bridge as
Dashkasan Bridge.

Like other Safavid-era
bridges such as Khajou
Bridge and Si-O-Se-Pol,
Haftcheshmeh features
massive piers that provide

strong structural support.
It has seven barrel vaults
spanning the river. The
bridge’s main body and
deep foundation are com-
posed of plaster, lime, and
bricks that face outward,
built on a solid and robust
base. This foundation was
designed to withstand
great pressure and has re-
mained remarkably firm
over centuries, visitiran.ir
wrote.

Although persistent
droughts have consider-
ably narrowed the river
today, the bridge’s length
and the strength of its base
stand as clear evidence
of the Baligluchi River’s
force and depth during the
Safavid era. The excellent
condition of the structure,
free from signs of wear or
weakness, attests to the
masterful engineering of
the time. Haftcheshmeh

witnessed many uprisings
during the Constitutional
Revolution. Despite suffer-
ing heavy damage on mul-
tiple occasions, the bridge
has never collapsed.

Architecturally, Haftchesh-
meh Bridge is unique and
notable for its aesthetic
beauty. Beyond its design,
it holds significant political
and historical importance
in the region. During the
Safavid period, the bridge

served as a dividing line
for the city, separating the
administrative quarter lo-
cated on the western side
from the residential area
to the east.

During the Constitutional
Revolution, it is reported
that a citadel known as
Narin Qaleh, dating back
to the Sassanid era, once
stood nearby.

No physical remains of
this citadel exist today,

but according to histor-
ical accounts from that
revolutionary period,
Sattar Khan, a prominent
Azarbaijani revolutionary
leader, was imprisoned
and exiled there after his
arrest in Tabriz. His fol-
lowers eventually freed
him from the citadel, and
many of them gathered
on the bridge itself to join
him on the return journey
to Tabriz.
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