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ural Heritage Museum celebrating
ilan’s ancestral culture

( Iranica Desk )

The Rural Heritage Museum,
nestled within the lush forests
of Saravan in Gilan Province,
stands as a testament to the
dedication of individuals com-
mitted to preserving the knowl-
edge and culture of their ances-
tors. By meticulously recreating
the lifestyle of northern Iranian
villages from a century ago, the
museum offers visitors a unique
opportunity to savor the simple
sweetness of life far removed
from the noise and haste of ur-
ban environments. This immer-
sive experience is enriched by
the sounds of local music, the
performance of traditional cer-
emonies — from baking local
bread to practicing handicrafts
— and the serving of authen-
tic local dishes alongside the
rhythms of traditional instru-
ments and regional games.

Visitors traveling along scenic
routes bordered by rice paddies
and flowing rivers are greeted
by this living museum, which
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gifts them the pleasure of step-
ping back in time for an hour to
experience life as it was a hun-
dred years ago. The absence
of city noise brings a profound
peace to the soul, and those
who have embraced the muse-
um’s pure village atmosphere
carry with them its joyful mem-
ory forever. A walk through the
museum inevitably reveals the
impact of modern technology
and industry on our once-pure
and joyful past, while inspiring
the new generations to rekindle
their spirit and genuinely con-
nect with the true essence of
rural life, IRNA wrote.

The museum comprises sever-
al historic structures that were
originally built many years ago
by the thoughtful villagers of
Gilan Province, known for their
distinctive architectural style.
These buildings were carefully
relocated and reconstructed in
the Saravan forest by skilled
graduates who, driven by a deep
love for their culture, customs,
and the lives of their forebears,

have vividly brought to life the
authentic architecture and life-
styles of nine distinct villages.
This ongoing living exhibition
continues to captivate visitors
today, preserving the heritage
in its authentic form.

Babak Alidoust, Ph.D., an expert
in Rural Tourism, highlighted
in an interview with IRNA that
rural tourism represents one
of the most significant forms
of sustainable tourism. It fos-
ters economic growth while
simultaneously safeguarding
indigenous culture and rein-
forcing local identity. Through
rural tourism, travelers gain
firsthand familiarity with the
lifestyle, customs, architecture,
and traditional production
methods of village communi-
ties, which plays a crucial role
in preserving both the tangible
and intangible cultural heritage
of rural areas.

He emphasized that Gilan Rural
Heritage Museum is a distin-
guished example nationwide.
By authentically recreating the
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lives of villagers from a centu-
ry ago, the museum has estab-
lished a remarkable tourist at-
traction and a vital educational
platform for transmitting the
genuine culture of Gilan Prov-
ince to current and future gen-
erations. This museum not only
revitalizes the rural identity of
Gilan Province but also serves
as an exemplary model for the
development of rural tourism
in other provinces across the
country.

Alidoust further explained, “In-
tangible cultural heritage en-
compasses all practices, ways
of presenting, manifestations,
knowledge, skills, tools, handi-
crafts, and related cultural spac-
es. It is a fundamental compo-
nent of our national identity.”
He added, “Within the Rural
Heritage Museum, alongside the
faithful reconstruction of village
life from a century ago — reg-
istered as a National Heritage
Site — there has been a revival
of local ceremonies, traditional
games, regional foods, and tra-

ditional arts.”

The museum site, set within
Saravan Forest Park, spans an
expansive 255 hectares. Fol-
lowing comprehensive studies
of the cultural and architectural
diversity among Gilan’s rural
regions, the broader cultur-
al-architectural area of Gilan
Province was divided into nine
sub-regions, irrespective of
administrative or political divi-
sions. Each sub-region has been
recreated within the museum
as a village, composed of au-
thentic architectural examples
representative of that particu-
lar sub-region. These recreated
villages are situated within the
45-hectare central portion of
the museum site.

Yousef Salmankhah, director
general of Gilan Province’s Cul-
tural Heritage, Tourism, and
Handicrafts Organization, re-
marked that establishing this
museum represents one of the
rare efforts focused on record-
ing, documenting, and recon-
structing both the tangible and
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intangible heritage of the peo-
ple of this region. Its creation
aims squarely at protecting and
preserving the rural cultural
and architectural legacy of Gilan
Province.

He told IRNA that from March
21 to September 12, the mu-
seum has welcomed 52,033
visitors, including 3,387 people
who came during the recent
holiday period from September
6to 12.

The concept behind founding
Gilan Province’s Rural Heritage
Museum arose from the neces-
sity for people to understand
themselves and their land. The
museum’s founder believes that
one solution to cultural and
social challenges lies in recon-
necting the people of this land
with their recent past. Through
this process, they not only gain
awareness of their ancestors’
invaluable knowledge and tech-
nologies but also come to ap-
preciate the cultural practices,
ethics, beliefs, and values that
shaped their heritage.

Gemstone mines fuel jewelry craftsmanship in Mashhad

( Iranica Desk )

There are many gemstone mines
in Mashhad, the capital of Kho-
rasan Razavi Province, and in its
surrounding cities. This abun-
dance is a major reason why
one of the province’s prospering
handicrafts is jewelry made from
gemstones, also known as “Me-
khraj Kari.”

Some of the most important
gems include aquamarine, ag-
ates, various kinds of quartz,
jasper, turquoise, garnet, and ze-
olite, among which turquoise and
agate are the most popular. Spe-
cialists believe that no two pieces
of turquoise are alike —just like
fingerprints, they are unique
and do not match each other. An
interesting fact about turquoise
is that, until a few decades ago,
they were used as seals. Today,
the most important stone-cutting
workshops in Iran are located in
Mashhad, where tons of agate
and turquoise stones are cut an-
nually. Mashhad workshops op-
erate using both traditional and
modern methods.

In the process of jewelry making
from gemstones, all steps — in-
cluding designing, manufactur-

ing, and other aspects — require
both experience and skill. How-
ever, the majority of the work in
creating a piece from metal and
gemstone is the attachment of
the stone to the base. This part of
the craft is called “Mekhraj Kari,”
“Morasa’e Kari,” or incrustation.

Mekhraj Kari is the most import-
ant and sensitive part of jewelry
making that involves gemstones.
In Mekhraj Kari, the stones are
attached by different methods.
To preserve the beauty and nat-
ural streaks of the gems, no glue
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is used. The base is designed so
that it does not damage the gems;
even a bit of pressure can cause
fracture, scratching, or breaking
of the stones.

Mekhraj Kari is applied to pieces
of jewelry such as earrings, neck-
laces, rings, brooches, and more.
In 2018, Mashhad was registered
as the global city of precious
and semi-precious stones by the
World Council of Handicrafts.
There is also a strong artisan
community in Mashhad that sus-
tains an apprenticeship culture.

Young makers often learn by ob-
serving seasoned Mekhraj Kari
specialists, then gradually take
on small projects before handling
more intricate pieces. This men-
torship helps maintain high stan-
dards of craftsmanship and pass-
es down nuanced techniques that
aren’t found in manuals. Local
workshops frequently host open
days where visitors can watch
stone setting, ask questions, and
gain a deeper appreciation for the
artistry involved.

Technology and tradition mingle
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in Mashhad'’s stone workshops.
While many craftsmen rely on
time-honored hand-setting meth-
ods, modern precision tools and
measurement techniques have
been incorporated to ensure
symmetry, balance, and durabil-
ity. This hybrid approach allows
for complex designs that hon-
or traditional aesthetics while
meeting contemporary tastes
and market demands. The result
is a dynamic craft sector that re-
spects its roots yet adapts to new
materials, fashions, and export

opportunities.

Beyond aesthetics, Mekhraj Kari
embodies a philosophy of har-
mony between natural forms
and human artistry. Each stone’s
color, vein pattern, and texture
influence the design of the metal
base, and artisans often tailor set-
tings to protect the stone’s integ-
rity while showcasing its unique
beauty.

Such attention to detail con-
tributes to the durability of the
pieces, enabling them to be worn
daily or saved as heirlooms. The
practice also fosters a sense of
identity and pride within the
community, reinforcing social
connections between miners,
cutters, designers, and traders.
In recent years, there has been
growing interest in sustainable
practices within the gemstone
and Mekhraj Kari sector. This
includes responsible sourcing
of rough stones, reducing waste
in cutting and setting processes,
and exploring ethical labor stan-
dards across workshops. Efforts
are also being made to document
and archive traditional designs,
ensuring that regional motifs and
historical patterns are preserved
for future generations.



