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Yunesi Bridge, located in the vil-
lage of the same name in Bajes-
tan, Khorasan Razavi Province, 
is considered one of the most 
important and outstanding ar-
chitectural works of the Safavid 
era. This bridge, featuring nine 
spans and a sturdy design, is 
constructed over the seasonal 
river Kal Shur and historically 
played a crucial role in facilitat-
ing transportation and trade as 
part of the historic road known 
as the “Iraq Road.”
The Yunesi Bridge is also recog-
nized as a key site in the history 
and culture of Iran, particularly 
during the Safavid Period. Due 
to its strategic geographical lo-
cation, the structure served as 
a vital crossing point for cara-
vans and merchants traveling 
along major routes. At that 
time, roads and bridges were 
essential to trade and economic 
communication, with the Yunesi 
Bridge being one of the signif-
icant infrastructure elements 
supporting these activities, 
ISNA wrote.

Mehdi Zolfaqari, head of the 
Cultural Heritage, Tourism, 
and Handicrafts Office of Bajes-
tan, said that this valuable and 
beautiful bridge, dating back to 
the Safavid era, is situated in Yu-
nesi village and is officially reg-
istered as one of Iran’s national 
heritage sites. He explained 
that the bridge was construct-
ed using local materials such as 
brick, stone, and plaster, and its 
design not only lends a unique 
aesthetic appeal but also en-
sures technical strength and 
durability. 
He added that the bridge’s piers 
are triangular in shape to rein-
force resistance against floods. 
These structural features not 
only enhance the bridge’s beau-
ty but also reflect the engineer-
ing expertise and artistic skills 
of the architects of that era.
Zolfaqari  further empha-
sized that the Yunesi Bridge is 
adorned with exquisite decora-
tions, including linear inscrip-
tions, embossed floral patterns, 
and intricate arabesque motifs. 
These embellishments not only 
increase the bridge’s visual ap-

peal but also showcase the re-
fined taste and craftsmanship 
of Iranian artisans during the 
Safavid period.
Describing this historic mon-
ument, he noted that it rep-
resents both the architectural 
style of the Safavid era and 
the cultural interactions with-
in Iran. He acknowledged that 
over time the bridge suffered 
damage such as erosion and de-
cay, but in recent years, recog-
nizing its historical and cultural 
significance, efforts have been 
undertaken to restore and pre-
serve it.
“Given its historical and cultur-
al value, the Yunesi Bridge has 
been restored in recent years 
and is now attracting attention 
as a prominent tourist desti-
nation,” Zolfaqari said. “These 
restoration efforts enable us to 
promote the site as a valuable 
resource for tourism.”
He emphasized that today the 
Yunesi Bridge is one of the pop-
ular tourist attractions in Bajes-
tan. Thanks to these restoration 
efforts, tourists can easily visit 
the historic monument and en-

joy its beauty firsthand.
Zolfaqari described the bridge 
as a milestone in Iranian ar-
chitectural history, noting that 
visiting it allows tourists to 
gain deeper insight into Iranian 
history and art. He also under-
scored the bridge’s importance 
in attracting tourists, stating 
that the surrounding area in-
cludes other historical and nat-
ural attractions that can appeal 
to visitors. Among these are 
ancient caravanserais, historic 
cisterns, and pristine natural 
landscapes.
He stressed that these sites do 
not only offer visual appeal but 
also provide valuable opportu-
nities to learn about the history 
and culture of the region. The 
Yunesi Bridge stands as a sym-
bol of Iran’s rich cultural and 
historical heritage.
He further noted that attract-
ing more tourists requires pro-
viding appropriate welfare and 
service facilities. Additionally, 
there are plans to hold cultur-
al and artistic festivals in the 
area, which would help better 
introduce the bridge and the 

region’s history to visitors.
Zolfaqari added that due to the 
bridge’s geographical and his-
torical significance, it could be 
promoted as the primary tour-
ism hub in the region. Plans are 
also underway to collaborate 
with travel agencies and local 
organizations to organize spe-
cial tours focused on visits to 
the Yunesi Bridge, neighboring 
attractions, and other destina-
tions throughout the county.
He explained that the Yune-
si Bridge is not only a his-
toric monument but also a 
symbol of Iran’s rich culture 
and history, and it serves an 
educational role in introduc-
ing Iranian history and art 
to future generations. With 
continued efforts, the bridge 
is expected to become one of 
the main tourist destinations 
in Khorasan Razavi Province. 
Through cooperation at both 
local and national levels, it is 
possible to better preserve 
and promote these cultural 
treasures, establishing the 
Yunesi Bridge as an important 
tourist attraction on national 

and international stages.
The official described the bridge 
as a reflection of the artistry 
and engineering knowledge of 
Iranian architects during the 
Safavid era. He stressed that it 
also symbolizes cultural inter-
action and exchange throughout 
Iran’s history.
Zolfaqari strongly emphasized 
that the bridge deserves on-
going attention and protection 
so that future generations can 
continue appreciating its beau-
ty and historical importance. 
He noted that preserving this 
cultural heritage not only helps 
maintain national identity but 
also fosters the growth and de-
velopment of cultural tourism 
in the region.
Bajestan serves as the land 
gateway to Khorasan Razavi 
Province from the provinces of 
South Khorasan, Kerman, Yazd, 
Isfahan, Fars, and Hormozgan. 
Located approximately 300 ki-
lometers from the holy city of 
Mashhad, Bajestan is home to 
58 nationally registered heri-
tage sites as well as one UNES-
CO World Heritage Site.

Khameh Duzi is a distinctive 
form of traditional embroidery 
originating from Iran, pre-
dominantly practiced in the 
city of Zabol within the Sistan 
and Baluchestan Province. The 
term Khameh derives from the 
word kham, meaning raw, high-
lighting the use of raw, undyed 
silk yarns in crafting this em-
broidery on soft, white fabrics. 
The silk yarn, renowned for its 
unique sparkle, is employed to 
create intricate geometric mo-
tifs such as squares, diamonds, 
and paper windmill patterns 
against a white, matte back-
ground. This not only results 
in a visually stunning effect but 
also contributes to the durabil-
ity and strength of the delicate 
fabric on which it is embroi-
dered. Khameh Duzi is com-
monly used to adorn clothing, 
men’s headwear, tablecloths, 
and various other textiles.

Also known as Kham Duzi, this 
craft is characterized by its use 
of raw silk yarns, which forms 
the basis of its name. While bear-
ing some resemblance to Baluch 
embroidery, Khameh Duzi is dis-
tinct in its exclusive use of usual-
ly all-white silk yarns. The craft’s 

history runs parallel to the de-
velopment of silk work and has 
evolved impressively over time. 
Today, it is primarily practiced in 
the villages surrounding Zabol, 
where it features cursive motifs 
that decorate a wide array of 
objects including prayer rugs, 

clothing busts, handkerchiefs, 
vests, tablecloths, beddings, 
blankets, cushions, and more. 
Popular motifs in Khameh Duzi 
include Hasir Duzi, Toor Duzi, 
Khameh Keshi, Nargesi, Goli, 
paisley, stars, geometric shapes, 
various stitch types, cursive 

forms, and patterns resembling 
seeds and fishtails. Among these, 
Hasir Duzi and paisley patterns 
are typically centered, while oth-
er motifs are arranged along the 
margins in strip forms. Flowers 
and bushes often embellish the 
central areas of the fabric. Oc-

casionally, patterns are printed 
using wooden blocks or outlined 
with pencils and carbon paper 
before embroidery. Though 
rooted in Sistan and Baluchestan 
Province, Khameh Duzi is also 
practiced as a domestic craft in 
Yazd and Taft.
To create Khameh Duzi, essential 
materials include satin or cotton 
fabric, needle, mirror, and white 
silk yarn. This delicate needle-
work requires precision and pa-
tience, with thin, ornate stitches 
that form elegant, refined de-
signs. In clothing, Khameh Duzi 
is often paired with Siah Duzi, 
an embroidery technique using 
black yarn. For instance, but-
tonholes may be stitched with 
black yarn, while collars and 
cuffs are enhanced with black 
decorative stitches, providing a 
striking contrast to the white silk 
embroidery. This combination 
enriches the clothing’s aesthet-
ic and highlights the intricate 
craftsmanship involved.

Yunesi Bridge draws tourists  
through restoration efforts

Iranica
Home

  chtn.ir

  wikipedia.org

  visitiran.ir

  chtn.ir

  reiseniran.de

Khameh Duzi weaves tradition with silk in Sistan and Baluchestan Province
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