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Turkmen women weaving history, culture

( Iranica Desk )

In a land where diverse eth-
nic groups and religions have
lived side by side, indigenous
arts such as Turkmen embroi-
dery are not only expressions
of beauty but also an inte-
gral part of the local people’s
cultural heritage. This is a
long-standing women'’s art,
passed down from mothers to
daughters, weaving within its
threads stories of the histo-
ry and culture of this ancient
community.

Turkmen embroidery compris-
es a collection of imaginative
and symbolic motifs inspired
by nature, myths, and tribal be-
liefs. Each stitch on the fabric
reflects a connection between
past and present, resulting in
works that today have tran-
scended local boundaries and
gained global recognition, chtn.
ir wrote.

This authentic art was in-
scribed on UNESCO’s List of
Intangible Cultural Heritage in
2022 as Iran’s twentieth glob-
al heritage, following the col-
laborative efforts of Iran and
Turkmenistan at the 17th ses-
sion of the Intergovernmental

Committee for the Safeguard-
ing of the Intangible Cultural
Heritage — an honor that un-
derscores the significance of
Turkmen women'’s art in pre-
serving cultural identity.

Maryam Mansouri, an expert
on intangible heritage regis-
tration in Golestan Province,

said that Turkmen embroidery
is one of Iran’s oldest and most
beautiful indigenous arts, with
its geographical reach cover-
ing Turkmen-inhabited areas
of Golestan Province, parts of
North Khorasan, Turkmenistan,
and northwestern Afghanistan.
According to her, after the ad-

vent of Islam in Iran, many ex-
quisite textiles were created
by Iranian women, and some
of these works reflected the
talent and artistry of Turkmen
women in the field of embroi-
dery. The peak of this art’s
flourishing occurred during the
Afsharid, Zand, and Qajar peri-
ods, when women used colorful
silk threads on cotton and wool
fabrics to create lasting and vi-
sually striking patterns.

She noted that in the past,
this art was used not only for
clothing but also for curtains
and other household textiles.
She added that today it is
mostly seen in women’s gar-
ments among the Turkmen,
and although its economic
role has diminished compared
to the past, it remains recog-
nized as a symbol of the cul-
tural authenticity of the Turk-
men people.

According to this expert, Turk-

men embroidery is entirely a
women'’s art, and its training
begins in childhood. In the
past, there was almost no girl
among the Turkmen tribes who
had not learned this art, as it
was considered an essential
part of their identity, dowry,
and traditional clothing. After
marriage, women would pass
this skill on to the next gener-
ation.

She emphasizes that Turkmen
embroidery is not merely a
decorative art but the wordless
language of Turkmen culture,
conveying religious and social
meanings. However, changes in
lifestyle, urbanization, and the
influence of foreign cultures
have put some of the authen-
ticity and diversity of its motifs
at risk of being forgotten.
Mansouri added that today,
authentic examples of this
art can only be seen in Turk-
men-inhabited cities and vil-

lages such as Gonbad-e Kavus,
Bandar-e Turkmen, Aq Qala,
Kalaleh, Gomishan, and Mara-
veh Tappeh. Turkmen women
still patiently and creatively
stitch their imagined designs
onto fabric, thereby keeping
the heritage of their ancestors
alive.

She emphasized the impor-
tance of supporting local ar-
tisans and educating the new
generation, stating that Turk-
men embroidery holds valu-
able potential in handicrafts,
job creation, and tourism, and
paying attention to it can help
revive cultural identity and
promote the economic devel-
opment of the region.
Fereydoun Fa’ali, director gen-
eral of Golestan Province’s Cul-
tural Heritage, Tourism, and
Handicrafts Organization, also
highlighted the global recog-
nition of this art, saying, “With
the participation of the people
and cooperation of cultural in-
stitutions, programs are under-
way to pass on the knowledge
of embroidery to the younger
generation and enthusiasts, so
that this living heritage contin-
ues in society.”

He added, “Golestan’s intangi-
ble heritage is a vital part of
the province’s cultural identi-
ty. The rituals, customs, local
music, handicrafts, and oral
stories of its people constitute
a valuable resource for devel-
oping cultural tourism.”

Fa’ali further noted, “Preserv-
ing these cultural assets not
only ensures the continuity of
the identity of ethnic groups
and future generations, but
also creates a new opportunity
to introduce Golestan Province
as a cultural and artistic desti-
nation at the national and in-
ternational level.”

While social and economic
changes have put some tradi-
tional arts at risk of being for-
gotten, Turkmen embroidery
remains alive in the hands of
Turkmen women artisans —
hands that stitch culture onto
fabric and preserve an ancient
identity from generation to
generation.

Fars Province launches major heritage restoration initiative

( Iranica Desk )

Deputy head of Fars Province’s
Cultural Heritage, Tourism,
and Handicrafts Organization
for cultural heritage affairs an-
nounced the implementation of
restoration and revitalization
operations for 34 historical
buildings across various parts
of the province.

He stated that these projects
aim to protect Fars Province’s
valuable heritage and create a
foundation for sustainable tour-
ism development, according to
chtn.ir.

Sadeq Zare’ said that the Fars
Province’s Cultural Heritage De-
partment has developed a com-
prehensive plan this year for the
maintenance and restoration of
historical monuments, seeking
both to safeguard the legacy of
the past and to make these sites
accessible for tourism purposes.
Emphasizing that Fars Province
is a treasure trove of Iran’s his-
tory and civilization, Zare’ add-
ed that preserving its historical
monuments is equivalent to
honoring the nation’s cultural
and national identity.

Sassanid Palace in Sarvestan
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Zare’ mentioned the restoration
of the Sassanid Palace in Sarves-
tan as one of the key projects,
explaining that the construction
of restrooms, repair of the base
building, and restoration of the
main structure are among the
undertaken activities in this
complex.

Referring to restoration proj-
ects in Shiraz, he noted that the
restoration and organization of

the Hafezieh Mausoleum, the
Haft Tanan Garden Museum,
New Mosque (Masjed-Now), Fath
Mosque, Qods Mosque, and the
historical Salehi, Alamdari, and
Barekat houses have also begun.
The official also noted that at-
tention has been given to reli-
gious and public monuments,
saying that the restoration of
the Jaame (Grand) Mosque of
Neyriz, the Jaame Mosque and

grain storage of Darab, the
Suryian Jaame Mosque of Bava-
nat, as well as the Ali Khan and
Bager Khan mosques and the
old bathhouse of Deh Kohneh
in Lamerd, are currently in
progress.

He referred to ongoing research
activities, adding that registering
the intangible heritage of Shiraz
and Jahrom and completing the
archaeological map of Sarchehan
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are also on the agenda.

Zare’ emphasized that the de-
velopment of research and sci-
entific documentation comple-
ments physical and structural
restoration efforts in the field
of cultural heritage and plays
an important role in passing on
knowledge and experience to
future generations.

Fars Province, home to globally
recognized heritage sites such

as Persepolis, Pasargadae, and
the historic city of Shiraz, is
one of Iran’s richest regions in
terms of cultural and histori-
cal assets. Experts believe that
these restoration initiatives
will not only preserve the prov-
ince’s ancient identity but also
strengthen its position as a key
destination for cultural tour-
ism, attracting both domestic
and international visitors.



