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In the heart of Iran’s central
desert lies a city woven from
earth, wind, authenticity, tra-
dition, and identity — Kashan.
A city where the sun rises
through its windcatchers and
light filters through the play
of shadow and brightness in
its narrow vaulted alleys, the
sabats.

Here, architecture is the lan-
guage of beauty — a philoso-
phy of survival and of life itself.
Kashan'’s recognition by UNE-
SCO as a “Creative City of Ar-
chitecture” stands as a seal of
approval for its climatic wis-
dom, native ingenuity, and the
enduring spirit of thought that
has flowed through the soul of
this city for centuries, accord-
ing to mehrnews.com.

The historic houses of Kashan
— from the Boroujerdi, Tabata-
baei, and Abbasi residences to
the Ameri Mansion — are like
living books, each wall narrat-
ing a chapter of Iranian culture.
If one looks closely, it becomes
clear that these buildings were
not made merely to stand —
they were made to breathe:
with thick earthen walls, plas-
tered surfaces, tall windcatch-
ers, and tranquil blue pools,
all crafted in perfect harmony
with the desert’s nature. Be-
lieve it — without exaggera-
tion, every detail of Kashan is
purposeful: from the sabats
(roofing structures with street beneath
it) that cast shade to the wind-
catchers that guide the air, and
the sunlight that becomes a
gentle guest, entering softly
through the skylights.

This architecture is born from
a philosophy of living in har-
mony with the environment
and nature — a place where
human and nature stand face
to face and converse.

It is as if a house in Kashan is
not merely a shelter, but a small
universe — a space for thinking,
learning, and preserving culture.
The materials used in its ar-
chitecture are simple, yet the
depth of meaning within them
is profound. Earth, brick, wood,
and light have been trans-
formed into a language of bal-
ance. In the silence of its walls,
Kashan proclaims what many
modern cities have forgotten —
the harmony between human
beings and their habitat. Today,
Kashan stands at a point where
past and future intertwine. Its
historic fabric, once forgotten,
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beats again with life — and the
houses that once lay closed and
silent now welcome new vital-
ity.

Eco-lodges, art workshops, gal-
leries, and cultural spaces have
flourished in the same ancient

alleys whose scent of rosewa-
ter and fresh earth once re-
vived the spirit of the city cen-
turies ago.

This revival is not an imitation
of the past — it is its continu-
ation. In Kashan, restoration
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means revival — it means
breathing life back into a build-
ing, not merely rebuilding it.
Here, young artists and archi-
tects, drawing on local wisdom
and modern technology, have
sought to translate an ancient
language into a contempo-
rary expression. They have not
framed tradition as a relic of
pride; they have carried it for-
ward.

From houses to squares, from
domed roofs to covered alleys,
Kashan’s architecture today is
experiencing a new chapter.
The city has proven that her-
itage, when intertwined with
life, can become a driving force
for development. Its urban re-
generation movement has re-
vived the economy through the
power of culture. Many historic
houses now function as active
cultural and economic work-
shops.

In the heart of the historic ba-
zaar, the ring of the copper-
smith’s hammer, the rhythm of
the potter’s wheel, and the in-
tricate designs of fabric makers
all echo together — symbols of
a creative economy born from
the fusion of art, traditional
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craftsmanship, and modern
vision.

It feels as though a new chap-
ter of Kashan’s ancient story is
unfolding before us — where
houses and caravanserais (tim-
chehs), while preserving their
authenticity, have found new
purpose.

Without a doubt, this living
connection between culture,
economy, and identity is the
very essence of what UNESCO
means by a Creative City.

In today’s world — where cit-
ies swiftly conceal their iden-
tities beneath layers of glass,
steel, and concrete — Kashan
stands as a reminder of what
authentic architecture can be:
a language of deep cultural
meaning.

Kashan'’s presence in the UNE-
SCO Creative Cities Network is
both a symbol of national pride
and a contribution to the global
dialogue on sustainability, heri-
tage, and creativity.
International architects regard
Kashan as an example of “lived
sustainability” — a city that,
centuries before modern con-
cepts of environmental design
or climate-responsive architec-

ture emerged, had already dis-
covered ways to live in balance
with nature.

Its windcatchers, courtyards,
and intelligent use of light
and shadow have now become
models of sustainable design.
And here, with rightful pride,
we can say: Authenticity can
be the foundation of innova-
tion, and tradition can be the
source of vitality. The path
toward global recognition is
never easy — behind every in-
ternational title lies a weight of
responsibility:

How can a city preserve its
identity while meeting the de-
mands of modern life?

In Kashan, this is the central
challenge — development ver-
sus authenticity. New construc-
tions, mass tourism, and popu-
lation growth at times threaten
the boundaries of heritage.
Yet, the conscious approach of
local authorities, cultural cus-
todians, and the community
itself has shown that preserva-
tion cannot be achieved merely
through regulations — it comes
to life through public participa-
tion and belief.

In a world where architecture
often becomes a display of
power, Kashan’s authentic and
humble identity reminds us
that the essence of creativity
lies in understanding.
Through its architecture,
Kashan expresses a vision that
is both poetic and rational, re-
vealing the timeless truth that
humans are part of nature, not
its owners.

From this perspective, cre-
ativity becomes a renewed
connection to one’s roots, and
innovation becomes the contin-
uation of tradition — for tradi-
tion born from life itself never
grows old.

Meybod crafts identity with Zilu tradition
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Zilu is a remarkably beautiful yet
simple and humble handwoven
craft — a reflection of the mod-
est elegance of the people who
inhabit the desert borders of Iran.
It is precisely this combination
of beauty and simplicity that has
made Zilu an enduring and origi-
nal art form rooted deeply in the
traditions of desert life.

Among the various regions known
for this handicraft, Zilu Bafi of
Meybod, located in Yazd Prov-
ince, holds a special place. Quietly
but proudly, the name of Meybod
has become synonymous with
this unique weaving tradition,
recognized across Iran. At first
glance, Zilu resembles a kilim in
its structure and flat weave, often
showcasing symmetrical square
patterns and a limited yet har-
monious palette of colors. Tradi-
tionally, these handwoven pieces
serve as floor coverings in homes
and, at times, in mosques, where
their simplicity complements the

calm and spiritual atmosphere,
visitiran.ir wrote.

The main material used in Zilu
weaving is cotton yarn, and pre-
paring this yarn marks the first
of many stages in the making of
a Zilu. This reliance on cotton ex-
plains why the craft is most com-
mon in agricultural regions, where
the yarn can be produced locally.
Yazd Province, with its hot and
arid climate, has long been a nat-
ural birthplace for this art form.
Beyond their aesthetic charm, Zilu
weaves are practical: they pro-
vide cool, lightweight floor cover-
ings ideally suited to the region’s
desert environment. Historical
records indicate that the oldest
surviving piece of Zilu belongs
to the Jaame Mosque of Meybod,
offering a living link to Iran’s cen-
turies-old artistic heritage.

The loom used for Zilu weaving
closely resembles that of car-
pet-making, and many of its mo-
tifs and patterns share common
ground with carpets and kilims.
However, Zilu stands apart for

incorporating certain designs
inspired by Iranian architecture,
blending geometry with a sense
of spiritual symmetry.

Zilu patterns generally fall into
two main categories: geometric
and herbal. Among the geometric
designs, diamonds, squares, and
crosses dominate, while the floral
motifs take on a more linear and
stylized form due to the structure
of the weave. The two principal
types of Zilu patterns are known
as “Goldani” and “Mehrabi.” A
third, unique category of motifs
is specific to Zilu alone and can-
not be found in any other Iranian
textile art.

Traditionally, Zilu weaves feature
two-color combinations, with
white as a common base. The
most popular pairings are white
and blue, green and beige, and
blue and beige — each combina-
tion evoking a sense of calm and
harmony. While their main use
remains as floor coverings, par-
ticularly cherished in mosques
for their tranquility and simplici-

ty, modern artisans have expand-
ed Zilu’s application. In recent
years, we have seen this ancient
craft adapted into bags, cush-
ions, and other decorative items,

breathing new life and prosperi-
ty into this treasured art form of
Iran’s desert heartland.

Today, Meybod, in Yazd Prov-
ince, proudly carries the title of
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World City for Zilu, a recognition
that honors not only the artistry
of its weavers but also the en-
during soul of Iran’s traditional
craftsmanship.



