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A stage that never closes

Street theater, 50-year legacy
44th Fadjr Int’] Theater Festival

= By Sadeq Dehgan
Staff writer

INTERVIEW

EXCLUSIVE

For nearly half a century, the
Fadjr International Theater Fes-
tival has stood as a cornerstone
of Iranian artistic life, now cel-
ebrating its 44th edition. More
than a recurring event, it’s a
deeply respected institution, a
vibrant showcase for Iranian
theater and the foremost plat-
form for recognizing and cele-
brating the nation’s performing
arts achievements. Revered as
the country’s most significant
theatrical event, the festival em-
bodies the power of theater to
transcend the confines of tradi-
tional venues and forge a direct
connection with the community.
This vital link is perhaps most
vividly expressed through its
street theater section, a dynamic
realm that breathes life into the
city’s alleyways and public spac-
es. As Maryam Ka-
zemi, director of

the street the-

ater section for

the 44th Fadjr

International

Theater Festi-
val, observes,
“Street theater is the most vi-
brant and palpable embodiment
of theater within society. Its
stage is ‘the street, a perpetual-
ly present and life-giving space,

Maryam Kazemi

unbound by walls and accessible
to all”

The following interview explores
Kazemi’s insights on this year’s
street theater offerings and the
profound significance and im-
pact of this compelling theatri-
cal form.

IRAN DAILY: What is the signifi-
cance of the 44th Fadjr Interna-
tional Theater Festival, given its
long-standing presence?
KAZEMI: As you mentioned, this
festival has now been held for 44
iterations. The true value of a fes-
tival isn’t solely measured by the
scale of its presentation in one or
a few editions, but rather by its
enduring continuity. When a fes-
tival persists, it signifies credibil-
ity; irrespective of names, specific
themes, supporting institutions,
or even titles like “international,”
we, theater artists, view the Fadjr
International Theater Festival sim-
ply as a theater festival. It provides
a platform for showcasing theatri-
cal productions that have been
staged throughout the year in our
country. From this perspective, it
is a festival worthy of respect and
esteem.

Moreover, this festival represents
the largest theatrical event in the
nation. Naturally, it commands
a larger budget, boasts a wider
reach, and consistently holds a
unique position in terms of media
presence, publicity, and the pres-
tige it bestows upon participating
artists. Therefore, if we set aside
all peripheral assumptions and

Iranian actors perform in the street theater
‘Ghalamestan,’ directed by Maryam Doosti,
at Rudaki Cultural and Artistic Hall in
Tehran, January 23, 2026.

theater.ir

simply consider the festival’s the-
atrical essence, the Fadjr theater
festival is a defining, impactful,
and crucial event within the na-
tional theatrical landscape and
our profession.

As director of the street theater
section for this year’s festival,
could you tell us about that sec-
tion?

The street theater section, like the
other theatrical sections includ-
ed in this year’s festival call and
among the 10 sections of the fes-
tival, exists due to the inclination
and preference of artists active
in this field, and the importance
of street theater itself. There are
numerous applicants for theater,
and a diverse range of avenues for
activity exist, but street theater is
one of the first sections to consis-
tently attract a dedicated follow-
ing and enthusiasts. One might
even say that many theater enthu-
siasts who lacked the opportuni-
ty for stage performances have
gravitated towards street theater.
Among them are exceptionally
gifted and creative individuals
who wish to bring their flair and
ingenuity to the open space of
the streets. Therefore, from my
perspective, street theater is an
incredibly impactful section.

In your view, what is the signifi-
cance of street theater?

The significance of street theater,
perhaps from a unique perspec-
tive, lies in the fact that the street
always exists. Stage performances
may occasionally be suspended
for various reasons, or venues
may become inaccessible, but the
street is perpetually present. The
events that unfold in the street ac-
tually provide the sustenance and
backdrop for theater. Even as we
stand here, conducting this inter-
view, it could be the foundation for
a theatrical event, and our story
could be written later. Therefore,

Tehran cartoon biennial draws artists
from 70 nations, resuming after eight-year hiatus

< Arts & Culture Desk >

The 12th Tehran International Car-
toon Biennial showcases works
from artists representing 70 coun-
tries, according to Aidin Mehdiza-
deh, Director-General of the Visual
Arts Office at the Ministry of Culture
and Islamic Guidance.

The biennial was jointly organized
by the Ministry of Culture and Is-
lamic Guidance and the Tehran
Municipality’s Art and Culture Or-
ganization. The resumption of the
biennial, a cornerstone of Iran’s vi-
sual arts scene and a globally recog-
nized platform for cartoonists, has
been hailed as a testament to the
dedication of Iranian artists and the
collaborative spirit between govern-
mental and municipal bodies.
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Mehdizadeh, the event’s high in-
ternational standing attracted sub-
missions from a broad spectrum of
nations, with many Iranian artists
residing abroad opting to partici-
pate under the Iranian flag.

The collaborative effort between the
ministry and the Tehran Municipal-
ity, spearheaded by Deputy Artistic
Affairs Mehdi Khorsani Zadeh, was
instrumental in overcoming logis-
tical challenges and ensuring the

biennial’s timely realization.

Mehdizadeh emphasized the impor-
tance of such inter-agency cooper-
ation, noting that it should extend
beyond the arts to encompass all
cultural initiatives. “This event be-
longs to all Iranians, artists, and
institutions,” he stated. The biennial
boasts the highest monetary prize
for cartoonists globally, awarding a
total of €26,000 in foreign currency
and approximately 5 billion Iranian
rials in domestic currency. The ex-
hibition, curated by Masoud Shojaei
Tabatabaei and managed by Abbas
Ghazi Zahedi, remains open to the
public at the Saba Cultural and Ar-
tistic Institute until February 10,
2026. Following the awards ceremo-
ny, a display of finalist and winning
works will be available for viewing.

theater never truly dies, because
there are always events and occur-
rences, and the most fundamental
and authentic theatrical events
have always originated from the
street.

How do street theater and stage
theater differ, and what factors
influence a group’s choice of
venue?

Street theater, as its name sug-
gests, takes place in the street. The
primary difference is that simple:
Stage theater occurs within a
closed and defined environment
(the stage), while street theater un-
folds in the open and public space
of the street.

Of course, some might bring a
stage work to the street, but the
true nature of street theater is
that it should be designed sponta-
neously, creatively, and specifical-
ly for the street environment. Be-
cause in the street, the performer
doesn’t choose their audience, and
the audience hasn’t chosen the
performance in advance. The two

encounter each other by chance:
A force performs in the street, and
a passerby suddenly comes face-
to-face with that performance. If
the street theater captures their
interest, the pedestrian will stop
and, depending on the work’s ap-
peal, watch a portion or all of it;
otherwise, they’ll simply pass by
the performance. Therefore, the
essence of street theater is that
the performer must conclude that
this work, given its characteristics,
absolutely must be performed in
the street and is capable of attract-
ing a street audience.

What makes a piece of theater
truly suited for the street?

As I mentioned, this theater
should be performed for an audi-
ence that hasn’t chosen to attend.
Therefore, the design should
be such that if a spectator ap-
proaches the performance from
any point, they shouldn’t feel like
they’ve missed anything. They
should be able to grasp the subject
matter from the moment they ar-

rive, and the performance should
offer something of value to them.

Do international festivals typ-
ically feature street theater?
Why is it valuable for the Fadjr
festival to include this section?
In international festivals I've at-
tended, there has always been a
street event, because such occur-
rences serve as a showcase for a
festival. A festival, regardless of
how it’s organized, is a socio-cul-
tural event, and street theater
adorns the city or region hosting
the festival with its performances.
The thoroughfares leading to the
main hall or festival areas should be
embellished with artistic elements
like photo galleries, puppet shows,
and, of course, street theater per-
formances. This creates a unified
and vibrant artistic atmosphere
throughout the city, conveying the
message that a theatrical eventisn't
limited to the confines of a closed
venue or a specific demographic,
and that you can experience theater
in an open environment.
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Iran Alloy Steel Company

/j‘f' Tender Announcement - Deadline Extension for Export of CC-Alloy Steel Billet
csngracuiaizF Tender Ref. No.: IASCO-EXPT-06 Date: 01/08/2026
Please be informed that fran Alfoy Steel Company (IASCO) has extended the submission
deadline of its General Tender for the export of CC-Alloy Steel Billets (Tender Ref. Mo.:
IASCO-EXPT-06), under the following terms and conditions:
1. Product Specifications and Commercial terms:

Main Tender Grades & Quality
8403/

Acc. to attached specification No.
CO7KU9403/40408A030

i Other Grades may also be considered By Customer Request with related
premium price. (Please clearly specify the desired grade, analysis and eic).

» Size & Dimensions: (130*130) * 12,000 mm
& Quantity: 20000 MT (£10%).
« Delivery Time: approximately 25 days after receipt of advance payment.
« Delivery Term: FCA Yazd,

Mote: FOB Bandar Abbas or may also be considered upon buyer's request, subject to

amended delivery time and mutual agreement.
2. Tender General Conditions:
a. The offer must remain valid for at least seven (7) Iranian working days from the submission
deadline.
b. Vague, conditional er incomplete offers will not be considered,
c. The buyers company must be legally registered outside the Islamic Republic of Iran.
d. IASCO reserves the right to accept or reject any or all offers at its sole discretion.
e. All payrnents shall be deemed valid only upon the Seller's receipt of official bank confirmation
f. Submission of offer implies full acceptance of all tender terms and conditions.
3. Offer Submission:
For instructions and further information, kindly contact the Export Department using the
following details:
Tel: +9835-31222675 & +9B21-88322621.
Email: Salesexp@iasco.net (For registration only, not to send any offer).
4. Revised Closing Date:
Extended Deadline for Offer Submission: Monday, February 2, 2026 - by 3:00 p.m. (Tehran Local Time)




