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In southeastern Iran, where soil 
and sun tell stories of history, the 
wheel of pottery still turns; but 
not on a wheel, but in the hands 
of women who have been guard-
ians of the soil for thousands of 
years. 
In Sistan and Baluchestan Prov-
ince, pottery continues in a way 
that has traversed millennia, pre-
serving its authenticity without 
relying on modern tools; an art 
that is not only a handicraft but a 
living narrative of Baluch culture 
and identity. Located 25 kilome-
ters from Saravan, Kalpurgan 
village stands; a name that has 
transcended a mere point on a 
map to become a global address 
for pottery art. The 7,000-year-
old Kalpurgan pottery, crafted by 
hand without the use of a wheel, 
has gained such fame that in No-
vember 2016, UNESCO experts 
traveled to this village to assess 
its potential for global registra-
tion; a journey that culminated 
in the global registration of this 
historic village and the presenta-
tion of a registration plaque to its 
people.
Kalpurgan is a tourist village 
where talented Baluch women, 
with humility and strength, cre-
ate their art in front of visitors’ 
eyes. The name Kalpurgan is 
derived from a medicinal native 
plant of Baluchestan; just as the 
pottery of this village has its roots 
in the nature and traditional life-
style of the region, according to 
chtn.ir.
Although agriculture and prod-
ucts like dates, citrus fruits, and 
vegetables are the main occupa-
tions of the locals, what sets Kal-
purgan apart from other villages 
is its pottery art; an ancient art 
that dates back between 4,000 
to 6,000 years and has remained 
untouched, counting as the only 
active pottery workshop in the 
world that still works in a prim-
itive manner.

The Kalpurgan pottery is a relic 
from the millennia before Christ 
and a symbol of the continuity 
of a certain type of red pottery; 
a masterpiece of the thoughts 
and tastes of the women of Sis-
tan and Baluchestan Province. 
This art has been passed down 
from generation to generation, 
from mothers to daughters, and 
while time has not diminished its 
authenticity, it has added to its ar-
tistic values. Simple yet profound 
geometric patterns reflect beliefs, 
spiritual desires, and the connec-
tion of humans to their surround-
ing nature; silent narratives that 
have come to life on the pottery 
bodies.
One of the female artists from 
Saravan said that the global regis-
tration of this village has boosted 
the pottery market, “The hand-
made pottery of the women of 
Kalpurgan today has applicants 
from various parts of the world.”
Zinat Monfared stated, “The pat-
terns used on Kalpurgan pottery 
are the result of the minds and 
beliefs of the people of the region, 
which have been passed down 
from generation to generation 
and have a lot of harmony with 
pre-historic pottery.”
Referring to the difference be-
tween Kalpurgan pottery and 
other parts of the country, he 
added, “All the delicate stages 
of pottery are done by women, 
and men only participate in pre-
paring the clay, shaping the clay, 
and baking the pottery; in ad-
dition, this pottery is not made 
using a wheel, and all stages are 
performed traditionally and by 
hand.”
The artisan said, “Using the 
potential of the virtual space 
in introducing and marketing 
products has attracted foreign 
customers from countries like 
Germany and China.”
The global registration of Kalpur-
gan, in addition to encouraging 
the local people, has had an ef-
fective role in promoting tourism 

and introducing this ancient art 
to the world, and many domestic 
and foreign tourists visit this vil-
lage every year.
Mohammed Sadeq Dehvari, a cul-
tural heritage expert in Saravan, 
stated that the pottery of Kalpur-
gan village has gained interna-
tional fame. He said, “These arti-
facts are masterpieces of thought 
and art by the women of Sistan 
and Baluchestan Province, passed 
down from mothers to daughters 
over generations. 

The passage of time has not only 
preserved their authenticity but 
also added to their artistic value.” 
He further noted that the creators 
of Kalpurgan pottery have always 
been women throughout history, 
and this ancient art is shaped by 
hand without the use of a potter’s 
wheel. The decorations on these 
pottery pieces are derived from 
long-standing geometric patterns 
rooted in the culture and beliefs 
of the local people. Kalpurgan 
pottery is devoid of glaze, and 

the clay used is sourced from an 
area located two kilometers from 
the village, with a unique compo-
sition that turns red after firing. 
Referring to the patterns on the 
pottery as symbolic and abstract, 
he added, “These patterns reflect 
the artist’s inner desires and, in 
some cases, convey beliefs and 
beliefs that arise from the sur-
rounding environment.” 
He said that the female potters 
prepare the special clay by col-
lecting it, pounding, sifting, and 
traditionally purifying it before 
using it to create their pottery, 
a process that is entirely done 
using traditional and primitive 
methods.
He added, the prepared clay is 
placed in a ceramic container, 
and the artist shapes the desired 
pottery by hand and by spinning 
the lower container; in such a 
way that the little finger of the 
foot plays the role of the potter’s 
wheel motor, and a new container 
is born in this museum. Dehvari, 
stating that Kalpurgan village 
is among the target villages for 
tourism in Sistan and Baluches-
tan Province, noted, Kalpurgan 
Pottery Museum will be open 

during Nowruz and is ready to 
host domestic and foreign tour-
ists. 
The head of the cultural heri-
tage, tourism, and handicrafts 
department of Saravan, said 
that the Kalpurgan Clay Muse-
um is one of the most significant 
cultural capacities of the regio. 
In this museum, located in the 
global village of Kalpurgan, Bal-
uch potters perform the living 
art of pottery, dating back sev-
en thousand years, and tourists 
can get to know the production 
process of this unique art from 
close range. 
Mahvash Asadi added, the live 
Kalpurgan Pottery Museum is 
currently active, and while pot-
ters from this village are actively 
working, they are generating in-
come through this art. 
Pottery training in Kalpurgan 
has a long history, and children 
become familiar with this art 
from a young age, which is why 
pottery in this village has been 
passed down from generation to 
generation. He, referring to the 
actions taken to strengthen and 
dynamize the village of Kalpur-
gan, stated, in order to develop 
the market for handicrafts, a per-
manent handicraft market has 
been established, and stalls will 
soon be allocated to applicants. 
Also, sending potters and arti-
sans to provincial, national, and 
international exhibitions is one 
of the most important marketing 
programs in this field.
He stated that media and cultur-
al programs aimed at promoting 
Kalpurgan and attracting tourists 
are on the agenda, continuing: 
These programs, with the goal 
of strengthening the position 
of this global village as a tourist 
destination, are being pursued 
continuously and seriously. He 
emphasized that currently, 57 
women from Kalpurgan village 
are directly involved in pottery, 
and 12 cooperative companies 
have been formed. 

The establishment of a com-
prehensive tourism and recre-
ational complex centered on 
the Fereydunshahr ski resort 
in Isfahan Province represents 
a distinct opportunity for reve-
nue generation and functions as 
a pivotal instrument for fortify-
ing Isfahan’s natural tourism 
brand at both national and in-
ternational levels.
Mohammad Tamannaei, a facul-
ty member at Isfahan Universi-
ty of Technology, underscored 
Isfahan’s strategic position 
within the North-South Trans-
port Corridor. He noted that, 
despite possessing consider-
able potential in winter tour-
ism, Iran contends with a defi-
ciency in adequately equipped 
ski slopes and appropriate 
lodging facilities, according to 
IRNA.
He elaborated further, stating, 
“At present, a significant num-
ber of Iranian and internation-
al tourists opt for destinations 

such as Turkey and Armenia 
for their winter travel due to 
the absence of standardized 
amenities. However, the de-
velopment of integrated facil-
ities like the Fereydunshahr 
ski complex would not only 
capture a greater share of this 
market but also prolong the 
duration of tourist stays within 
Isfahan Province.”
He clarified, “Fereydunshahr is 
located at an elevation of 2,500 
meters above sea level. This 
topographical characteristic 
results in extended snow re-
tention compared to other ski 
areas across Iran.”
The academic pointed out, “In 
contrast to certain ski resorts 
dependent on artificial snow 
production, Fereydunshahr 
benefits from a naturally ade-
quate snow cover throughout 
the winter season without re-
quiring snowmaking systems. 
Moreover, while some slopes 
are operational for merely two 
to three months annually, the 
utility of the Fereydunshahr ski 

resort is not confined exclusive-
ly to the winter months.”
He added, “Owing to its high 
altitude and consistently low 
temperatures, the Fereydun-
shahr ski resort typically main-
tains snowy conditions for a 
period of four to five months. 
This represents a critically im-
portant competitive edge for in-

vestments in skiing and winter 
sports infrastructure within the 
region.”
Tamannaei emphasized, “From 
an economic standpoint, pro-
jections indicate that the ‘de-
velopment of a tourism and rec-
reational complex centered on 
the Fereydunshahr ski resort’ 
will yield satisfactory returns 

for investors via accommo-
dation rentals, the provision 
of recreational and sporting 
services, sales of skiing equip-
ment, and hospitality offerings 
in restaurants. Concurrently, 
governmental support in the 
tourism sector, including tax 
exemptions and the provision 
of banking facilities, may serve 

as additional incentives for in-
vestment in this initiative.”
He further commented, “Col-
lectively, the execution of this 
project will not only establish a 
prominent winter tourism hub 
in Fereydunshahr but will also 
elevate Isfahan Province’s com-
petitive standing in the tourism 
domain, foster the development 
of regional infrastructure, and 
augment sustainable income 
streams for investors and local 
enterprises.”
The professor also recalled, 
“Fereydunshahr, by virtue of its 
picturesque natural landscape 
and distinctive mountainous 
terrain, also possesses inherent 
capacity to draw tourists during 
the summer season. Through-
out the warmer months, ame-
nities such as mountaineering, 
mountain biking, and camping 
can be developed and promot-
ed within the area.”
As reported by IRNA, the Fe-
reydunshahr ski resort is sit-
uated 180 kilometers west of 
Isfahan on the slopes of Tsikhe 
Mountain. It stands as the sole 
standard ski resort within the 
province, featuring slopes with 
gradients of 35 degrees, and 
in certain sections, up to 70 
degrees. It is acknowledged as 
the highest-altitude ski resort 
in Iran.
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