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Iran’s cabinet approved a nationwide 
framework on Wednesday to provide 
formal motorcycle training and pave 
the way for issuing licenses to women, 
government spokesperson Fatemeh 
Mohajerani said after the weekly meet-
ing, marking the first executive move 
to operationalize a policy long debated 
within the administration.
Under the decision, the commander 
of the Islamic Republic of Iran’s Law 
Enforcement Forces is tasked with or-
ganizing practical motorcycle training 
for female applicants as a prerequisite 
for licensing, IRNA reported.
Training will be delivered primarily by 
female instructors, with examinations 
conducted by female officers; male of-
ficers may be used only where staffing 
is insufficient and subject to Islamic 
and legal requirements, Mohajerani 
said.
The regulation prioritizes electric mo-

torcycles and sets out detailed safety 
standards, including mandatory cer-
tified helmets and technical require-
ments related to braking and road 
safety, she added. Oversight will be 
carried out directly by traffic police.
Vice-President for Women and Family 
Affairs Zahra Behrouz-Azar said the 
licensing decision had been finalized 
and that implementation would begin 
in the coming days.
She described motorcycle mobility 
as a practical response to daily trans-
port needs, traffic congestion and air 
pollution, noting that the absence of 
licenses had prevented women from 
obtaining insurance. With the cabinet 
regulation now in place, she said, there 
would be no remaining obstacle to is-
suing licenses, and inter-agency coor-
dination had concluded.
Behrouz-Azar added that the regula-
tion specifies the format of training 
and calls on the Ministry of Industry, 
Mine and Trade, Iran National Stan-

dards Organization (INSO) and other 
relevant bodies to support the rollout 
of standardized electric motorcycles 
and appropriate safety gear.
Following the cabinet decision, the Mo-
torcycle & Automobile Federation of 
Iran said registration had opened im-
mediately at its specialized academies.
Federation president Reza Pazand-
mehr said infrastructure was in place 
to deliver training on standard tracks 
under full safety protocols, with ded-
icated coaches available for women, 
and that competitive events would 
also be organized in line with techni-
cal standards to support professional 
development.
The move builds on the government’s 
earlier position in September that 
there was no legal ban on women re-
ceiving motorcycle licenses, articulat-
ed by Mohajerani, when Behrouz-Azar 
said existing regulations were suffi-
cient and implementation required 
only administrative cooperation.

Government greenlights 
motorcycle licenses for women

44th Fadjr International Theater Festival

‘Homay’, a theatrical narrative of Iranian woman through history

Within the vibrant tapestry of 
the 44th Fadjr International 
Theater Festival’s ‘My Iran’ 
section, playwright and direc-
tor Ebrahim Rahgozar unveils 
‘Homay’, a compelling drama 
weaving together threads of 
womanhood, history, and the 
very essence of Iranian iden-
tity. Through a prism of his-
torical and social insight, the 
play illuminates the enduring 
struggles of women across 
three distinct eras, as they 
strive to claim their rightful 
p l a c e within society.

Rahgozar de-
scribes ‘Ho-
may’ not as a 
mere chron-
icle of the 

past, but as a 
resonant dia-

logue between 
bygone eras, myth, and the 
present moment, a testament 
to our shared cultural and hu-
man heritage. A powerful nex-
us point, the play is anchored 
by the unwavering spirit of 
womanhood, a relentless pur-
suit of justice.
Believing ‘Homay’ to be both 
a re-examination of ancient 
narratives and a bold artistic 
response to the complexities of 
our time, Rahgozar envisions 
it as a bridge, a space where 
divisions may mend, families 
reconnect, and hope for the 
future takes root.
The following is a detailed con-
versation with Rahgozar:
 
IRAN DAILY: Could you elabo-
rate on the story of ‘Homay’? 
How do you interweave the 
narratives of three women 

across three different histor-
ical periods, and what is the 
common thread connecting 
their lives?
RAHGOZAR: The play recounts 
the stories of three women who, 
across three distinct historical 
epochs, strive to attain their 
due rights. Consequently, we 
witness three interwoven nar-
ratives. The first is the story of 
Homa, the first female ruler of 
Iran. The second is the tale of a 
Homa who endeavors to become 
the first Muslim female actor in 
Iranian theater. The third is the 
story of a Homa in the present 
day, a director attempting to 
stage a play about a young wom-
an during the Qajar period who 
is passionate about acting. How-
ever, the opening night of the 
play coincides with the 12-day 
war between the Zionist regime 
and our beloved country, Iran, 
presenting her with a series of 
obstacles.
The unifying element in these 
stories is, first and foremost, 
the element of “womanhood,” 
and secondly, the fact that all 
three are striving to claim what 
is rightfully theirs. This is the 
shared occurrence that unfolds 
in each narrative. Even the 
choice of the play’s name was 
derived from ‘Homa,’ as it signi-
fies felicity, and this felicity res-
onates within each of the three 
stories.
 
Was the story of ‘Homay’ ini-
tially conceived with the 12-
day war as a central theme, or 
did the events of the war alter 
the course of the narrative?
The story wasn’t initially in-
tended to take its current form. 
As the play was nearing com-
pletion, Israel’s attack on Iran 
and the 12-day war transpired. 
Our Homa, who was attempting 
to stage her play, was experi-
encing marital difficulties, and 

her parents had abandoned 
her and emigrated. However, 
the narrative then shifted to 
a point where, due to the war, 
she is unable to stage her play, 
as theaters are closed and those 
events unfold.
However, what transpires is that 
Homa’s father, who hadn’t spo-
ken to his daughter in 10 years 
due to their disagreements, 
sends her a message at the onset 
of the war, stating that they are 
returning to Iran and attempt-
ing to rebuild his life there to be 
near his daughter. In effect, the 
war facilitates their reunion, and 
this event takes shape within the 
story.
 
Were there any prior perfor-
mances of ‘Homay’ before its 
festival debut? And what are 
your future intentions regard-
ing the continuation of this 
production?
‘Homay’ had public perfor-
mances before its appearance 
at the festival. Unfortunately, 
due to recent events and the 
circumstances that arose in the 
country, those performances 
were suspended. In fact, we 
were only able to stage it for 15 
nights before appearing at the 
festival. Certainly, performances 

will continue after the festival, 
as a great deal of effort has been 
invested in it.
Our group is comprised of young 
artists, and the young members 
of our company are striving to 
prove themselves and introduce 
their work to the nation’s artis-
tic landscape, much like Homay 
in our story. This festival has 
been a window of hope for us, 
allowing us to better introduce 
ourselves and perhaps secure a 
performance in a state-owned 
venue, as the costs of perform-
ing in private halls are prohibi-
tively expensive for us. Our play 
features 13 actors, and we’ve in-
vested approximately 5,000 mil-
lion rials in this production, and 
unfortunately, there has been no 
return on that investment; that 
figure doesn’t even include the 
actors’ salaries, we haven’t fac-
tored those into the expenses at 
all. Therefore, we hope that this 
work will receive special atten-
tion and support.
 
Given the play’s exploration of 
Homay, the first female ruler 
of Iran, a figure of limited his-
torical documentation, could 
you elaborate on her charac-
ter, the period of her reign, 
and how her life is represent-

ed within the theatrical work?
Homa, the Iranian ruler (the 16th 
Iranian ruler and the 7th of the Kaya-
nian dynasty, according to Ferdowsi’s 
‘Shahnameh’), is the daughter of 
Bahman and exists within our 
myths and legends. As far as 
I’ve studied, she reigned for 30 
years, was a just ruler, and a 
founder of many developments 
in our land. One of these is the 
cultivation of horses, which 
was a significant and novel un-
dertaking during her time; one 
could say she was the first ruler 
during whose reign widespread 
horse breeding took shape. The 
events that transpired during 
her historical period are fas-
cinating and unique. She is 
the mother of Darab; the very 
Darab who has his own seven 
trials, as documented in the ‘Da-
rabnameh’ and other historical 
texts.
Given the limited information 
available about Homa’s life, we 
endeavored to employ some 
imagination, to envision that era, 
and to conceive of the events of 
that time. Perhaps many were 
not pleased that a woman was a 
ruler, and we sought to explore 
her challenges, her desire to 
serve her people, yet being left 
alone, and facing various wars 
and crises during her reign. I 
would say that roughly half of 
this narrative stems from his-
tory; a history intertwined with 
myth, and in truth, derived from 
legends, legends occupy a space 
between myth and history, and 
their stories have been passed 
down through generations. Con-
sequently, a portion of her story 
in this play is a product of my 
imagination as the playwright, 
to render the narrative a bit 
more dramatic. Our play is de-
signed as a “play within a play,” 
and we have striven to utilize all 
the techniques of our traditional 
and ceremonial theater to create 

greater appeal for the audience 
and make the play more mem-
orable.
 
The attainment of rulership 
by a woman in our history 
arguably highlights the sig-
nificance of women’s roles 
throughout our nation’s past. 
What is your view on this mat-
ter?”
As the word “woman” suggests, 
in our literature and culture, 
women have always held a spe-
cial place; woman represents 
life and procreation, everything 
originates from woman, and all 
things are born from this sacred 
being. Women have always held 
a special place in our history, 
and prominent women have 
always been present in our lit-
erature, and successful women 
have always been celebrated.
 
Could you share your per-
spective on the recently in-
troduced ‘My Iran’ section of 
the festival? Do you believe it 
holds promise for continued 
inclusion in future editions?
We saw some excellent works 
in the ‘My Iran’ section that 
resonated with the theme of 
the 12-day war and the current 
atmosphere of our homeland, 
a commendable development. 
However, the ‘My Iran’ section 
isn’t necessarily limited to the 
12-day war or a single event. 
As the name of the section 
suggests, it can encompass all 
events related to Iran, at any 
point in history, by introduc-
ing prominent figures and im-
portant occurrences. Because 
a nation that doesn’t know its 
own history is prone to error. 
I believe the addition of such a 
section is very special and valu-
able. I hope it becomes a core 
part of the festival in the future 
and perhaps even develops into 
a separate festival of its own.

An Iranian woman navigates 
city streets on her motorbike 
in a street in Tehran, Iran, 
on September 7, 2025.
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