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Calligraphy exhibition in Tehran frames Iran’s 
cultural identity through art, collective memory

The calligraphy exhibition ‘Khatt-e 
Vatan’ (Script of the Homeland) took 
center stage as Iranian officials vis-
ited the show in Tehran, opening 
on April 21, while highlighting the 
role of art in reinforcing national 
cohesion.
Government spokesperson Fate-
meh Mohajerani, visiting the ex-
hibition alongside senior officials, 
described art as both an instru-
ment and a long-term strategy 
embedded in Iran’s social fabric, 
Mehr News Agency reported.
She said artistic expression had 
historically travelled alongside 
society, helping reinforce unity 
through times of strain, adding 
that calligraphy, performance, and 
recitation converged in the exhi-
bition to produce what she called 
a “refined cultural statement” in 

defense of the homeland.
Her remarks came amid broader 
official engagement with cultural 
programming, with state insti-
tutions including the Ministry of 
Culture and Islamic Guidance and 
the Roudaki Foundation signaling 
continued support for Iran-centric 
artistic projects.
The exhibition, dedicated to works 
by calligrapher Kaveh Teimouri, 
places Iranian calligraphy at its 
conceptual center while expand-
ing into installation and perfor-
mance. According to cultural 

officials, the curatorial approach 
links visual art with literature and 
national memory, framing calligra-
phy not merely as aesthetic form 
but as a vessel of cultural meaning.
In parallel remarks to state media, 
the Director General of the Visual 
Arts Office Aydin Mehdizadeh, 
said calligraphy carries an intrin-
sic cultural message beyond its 
visual form.
He described the exhibition’s stag-
ing at Azadi Tower as a distinctive 
cultural event, enriched by con-
ceptual installations referencing 
schoolchildren from Minab and 
integrated performance elements.
Alongside the main display, eight 
conceptual installation sections 
highlight themes tied to memory 
and identity, including references 
to school-related incidents in Min-
ab, woven into a broader narrative 
of collective experience.

The Iranian Association of Cul-
tural Heritage Conservators said 
on Friday, citing ISNA, it stands 
ready to deploy immediately 
to safeguard and restore sites 
damaged in the recent war, after 
authorities reported at least 149 
historical assets affected across 
Iran.
In a statement, the guild warned 
that destruction or neglect of 
cultural property, irrespective 
of geography or politics, erodes 
humanity’s shared memory. It 
said it was tracking “extensive” 
damage to historic buildings, 
archaeological sites, museums 
and cultural centers during the 
past days of fighting, ranging 
from structural failures to the 
irreversible loss of architectur-
al ornamentation and museum 
collections.

The association stressed its sci-
entific neutrality and rejected 
any action that endangers her-
itage in times of crisis, urging 
all parties to adhere to relevant 
international law. It offered to 
engage across emergency pro-
tection, technical restoration and 
long-term rehabilitation, draw-
ing on a nationwide network of 
specialists and field experience.
Yet it said this organized capac-
ity has not been effectively har-
nessed in crisis management, 
contrary to the principle of 

maximizing national expertise 
beyond routine administrative 
structures.
The group added that, amid 
current economic conditions, 
many conservators have been 
left without work during the 
war and subsequent ceasefire, a 
trend it warned could hollow out 
the sector’s professional base.
It called on the Ministry of Cul-
tural Heritage, Tourism and 
Handicrafts to fully utilize ex-
pert capacity, establish legal and 
executive frameworks for struc-
tured participation in national 
projects, and integrate conser-
vators as a scientific and techni-
cal arm in short- and long-term 
protection strategies.
According to ministry figures, 
the conflict has damaged or de-
stroyed at least 149 sites, with 
losses estimated at about $48.6 
million.

 
Iranian animated feature ‘Yooz,’ 
directed by Reza Arzhangi, hit 
Russian silver screens on April 16, 
marking its official entry into the 
country’s theatrical circuit.

Produced by Soureh Animation 
Center and VistaMedia, and distrib-
uted by Ten Letters, the film is listed 
on ticketing platforms and screen-
ing schedules in multiple cities un-
der its Russian title ‘Толстяк Юзи’ 
(2026), Mehr News Agency reported.

On its opening day, the adven-
ture-driven animation secured 
a place among the top 10 high-
est-grossing films in Russian cine-
mas.
The family-oriented production, 
targeting children and adoles-
cent audiences, follows an Iranian 
cheetah’s arduous journey home, 
threading an environmental narra-
tive through a fast-paced storyline. 
Its placement alongside interna-
tional family titles underscores a 
push to capture broad audiences 
and compete directly within the 
global animation market.
Russian media coverage has spot-
lighted the film’s domestic box-of-
fice performance in Iran and its 
ecological theme centered on 
protecting the endangered Asiatic 
cheetah, framing it as a commer-
cially viable example of Iran’s 3D 
animation output with cross-bor-
der appeal.
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Iran restorers call for urgent response 
to war-scarred heritage sites

‘Yooz’ animation enters Russian cinemas 
with strong debut
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Iran’s Deputy Minister for Cultural 
Heritage, Tourism and Handicrafts Ali 
Darabi said on Friday that Iranian ar-
chitects must reclaim their cultural 
and historical grounding as the coun-
try marked Architect’s Day, warning 
that recent war damage has struck both 
physical heritage and the nation’s col-
lective memory.
Darabi, in a statement, described archi-
tecture as the material embodiment of 
human consciousness in dialogue with 
the world, where matter is shaped into 
meaning to reflect a civilization’s iden-
tity, IRNA reported.
From the ancient Qanat of Gonabad to 
the intricate Shushtar Historical Hy-
draulic System, he said Iran’s built en-
vironment has long answered the fun-
damental question of how to live in a 
challenging landscape, turning climatic 
constraints into opportunities for cre-
ativity.
“Architecture, when rooted in culture, 
does not merely construct buildings; it 
cultivates people,” Darabi said, adding 

that Iranian architects have historical-
ly infused the land with spirit through 
both craft and conviction.
He warned, however, that over the 
past century contemporary architec-
ture in Iran has drifted away from the 
depth and symbolism of its historical 
foundations, with modernization often 
reduced to imitation of Western mod-
els at the expense of indigenous tradi-
tions. This shift, he added, is reflected 
in quantity-driven urban management 
and shortcomings in architectural ed-
ucation.
Marking the occasion amid what he 
described as an “imposed war” involv-
ing Israel and the United States, Darabi 
said recent attacks have damaged not 
only infrastructure but also cultural 
and historical assets, in violation of 
international norms. Such destruction, 
he said, amounts to an attempt to erase 
the country’s collective memory by tar-
geting the physical expressions of its 
identity.
Yet Iran’s cultural legacy would endure, 
he added, likening its heritage to con-
stellations that continue to shine de-

spite the dust of conflict.
Darabi called for a renewed devel-
opment path grounded in a careful 
re-reading of the past and its integra-

tion into the future, urging architects to 
distinguish between what is merely old 
and what is enduring.
He expressed hope that Iranian archi-

tects would safeguard and revitalize the 
nation’s heritage, allowing it to speak as 
a “truthful medium” of cultural richness 
for generations to come.

Iranian architecture seen 
as mirror of civilization amid war damage
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