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The governor of Torqabeh and 
Shandiz in Iran’s Khorasan Ra-
zavi Province has emphasized 
that the region holds a distin-
guished position on the prov-
ince’s tourism map, pointing to 
its exceptional combination of 
natural landscapes, historical 
heritage, and cultural richness 
as key factors that have made 
it a popular destination for vis-
itors.
Speaking during a visit to the 
registered archaeological site of 
the Dizdar rock carvings, Yadol-
lah Beshkani stressed the im-
portance of protecting this an-
cient heritage. He described the 
site as a valuable cultural asset 
that reflects the identity and 
historical depth of the region. 
He also called for coordinated 
planning and closer cooperation 
among government agencies to 
ensure effective preservation of 
this ancient legacy, ISNA wrote.
Beshkani noted that the Dizdar 
rock carvings are estimated to 
be more than 4,000 years old. 
He added that their national 
registration represents an im-
portant step in both introduc-
ing and safeguarding the site. 
According to him, the protection 
of such historical works should 
not be limited to administrative 
procedures alone, but should be 
regarded as a collective social 
responsibility requiring public 
participation and awareness.
He further stressed that sus-
tainable development in the re-
gion must follow a comprehen-
sive and balanced approach. In 
his view, economic growth and 
infrastructure expansion should 

go hand in hand with the pres-
ervation of cultural and histor-
ical heritage. He highlighted 
that it is essential to advance 
tourism facilities while simul-
taneously maintaining the au-
thenticity and historical identity 
of the area.

He also underlined the im-
portance of identifying, docu-
menting, and protecting other 
historical and cultural sites 
throughout the region. Ex-
pressing optimism, he said that 
with public participation and 
inter-agency cooperation, sig-
nificant progress could be made 
in preserving and introducing 
these valuable heritage assets 
to a wider audience.
Describing the region’s tour-
ism position, Beshkani referred 
to Torqabeh and Shandiz as 
a “jewel” in the tourism land-
scape of Khorasan Razavi. He 
said the area plays a vital role 
in attracting both domestic 

tourists and pilgrims traveling 
to the holy city of Mashhad. Ac-
cording to him, the region has 
effectively become one of the 
main drivers of tourism activity 
in the province.
He also highlighted the strong 
economic and commercial di-

mension of the area, stating that 
it is not only a tourism destina-
tion but also a dynamic hub for 
production, business, and ser-
vices. Beshkani noted that more 
than 30 million visitors travel to 
the area annually. The presence 
of active tourism facilities, large 
commercial complexes, and a 
wide range of local businesses 
has created a strong economic 
foundation for the region.
Referring to natural and cul-
tural attractions, he pointed 
out that the area is known for 
its pristine environment, mild 
climate, lush gardens, flowing 
rivers, and unique landscapes. 
In addition to these natural 

features, he emphasized the 
importance of local culture, tra-
ditional hospitality, and widely 
recognized regional cuisine, all 
of which contribute to the area’s 
appeal as a major tourism des-
tination in eastern Iran. He add-
ed that many visitors consider 

their trip to Mashhad incom-
plete without visiting Torqabeh 
and Shandiz.
Beshkani also highlighted the 
significance of rural tourism in 
the region. He explained that 
30 villages have been designat-
ed as tourism villages, reflecting 
their potential in attracting visi-
tors and supporting local devel-
opment. He said that investing 
in infrastructure, accommo-
dation facilities, and tourism 
services in these villages could 
transform them into attractive 
destinations while also improv-
ing the quality of life for local 
residents.
Among these villages, the histor-

ic village of Kang was introduced 
as one of the most prominent ex-
amples of rural tourism. Known 
for its stepped architecture, 
ancient texture, and stunning 
natural scenery, Kang attracts 
a large number of visitors each 
year and is considered one of the 

oldest and most distinctive tour-
ism sites in the region.
The governor also mentioned 
other villages such as Noqond-
ar, Jagharq, and Dehbar, noting 
that each has unique natural 
and cultural characteristics. He 
stated that with proper plan-
ning and targeted investment, 
these villages could become key 
tourism hubs in the province. 
Improving road infrastructure, 
expanding eco-tourism accom-
modations, and preserving cul-
tural landscapes were among 
the priorities he outlined.
Beyond tourism, Beshkani em-
phasized that the region also 
has a strong industrial and 

commercial base. He pointed 
out that over 1,600 industrial 
units are currently operating in 
two industrial zones, alongside 
around 650 active trade and 
service businesses. This eco-
nomic diversity, he said, shows 
that the region is not solely 
dependent on tourism but also 
plays an important role in pro-
duction and employment within 
the province.
He added that strengthening 
tourism could also help create 
sustainable job opportunities 
for young people and reduce 
rural migration to larger cities. 
According to him, tourism de-
velopment — especially in rural 
areas — can serve as a driving 
force for local economic growth 
while also preserving cultural 
and environmental heritage.
Beshkani called for stronger co-
operation between government 
institutions, private investors, 
and local communities to fully 
realize the region’s tourism po-
tential. He said that simplifying 
investment procedures, sup-
porting development projects, 
and encouraging private sector 
participation are essential steps 
toward achieving long-term 
growth.
He also expressed appreciation 
for the hospitality of local res-
idents, noting that their warm 
reception of visitors plays an 
important role in shaping the 
region’s positive reputation. He 
emphasized that maintaining 
high-quality services for tour-
ists while preserving cultural 
and natural authenticity will en-
sure that the region continues to 
shine as one of the leading tour-
ism destinations in Iran.

The book “Iran; A Narrative of 
a Non-Newtonian Fluid,” focus-
ing on narrative writing and 
documentary accounts during 
the period of national defense, 
authored by Mehdi Kamoos, 
has been released.
According to IBNA, the book 
has been published by the 
Mahva Student Cultural Col-
lection. In part of the book’s 
introduction, the author raises 
fundamental questions about 
the nature of contemporary 
conflict:
“Is the nature of our struggle 
now political and economic, or 
has it become military? Is it a 
civilizational battle, an apoca-
lyptic one, an ethnic conflict, or 
a religious war? What should 
be done now? In other do-
mains, too, we have not always 
acted consciously. For example, 
during the sanctions period—
which, in my view, is the most 
difficult form of conflict, and 
one we have endured for over 
25 years in an unprecedented 
way—we must ask: how have 
we written and narrated these 
sanctions? We still lack ethno-
graphic accounts, oral histo-
ries, or memoirs of this period.
In the near future, it will be-

come clear that sanctions have 
been even more difficult than 
military conflict, and now the 
two have become intertwined. 
Military confrontation, in fact, 
serves to complete this broad-
er struggle.
While we anticipated in our 
discussions that sanctions 
would be the hardest form of 
conflict, their traces are absent 
from novels, films, plays, and 
memoirs. We do not see how 
sanctions have affected family 
structures, public health, in-
dustry, or employment.
Today, with military conflict 
more visible, there is a shared 
sense of urgency to document 
these moments — hopes, acts 
of bravery, martyrdom, fear, 
anxiety, faith, miracles, politi-
cal concerns, and psychologi-
cal operations. Yet what comes 
to mind less often, though it is 
more important, is the narra-
tion of the primary battle — 
the enduring struggle rooted 
in the confrontation between 
the divine human being and 
demonic forces.”
The book also explores the 
concept and structure of nar-
rative. It defines narrative 
as the structuring of human 
experience, emotions, and 
thought. To express feelings, 
ideas, or events, a framework 

is needed — one with a begin-
ning, middle, and end, as well 
as its own form and language. 
Narrative, therefore, becomes 
essential for explaining how 
people endure conflict, man-
age emotions, and understand 
their surroundings.
According to the text, every 
narrative consists of three es-
sential elements: the narrator, 
the story, and the discourse. 
While the narrator and the 
story are usually visible and 
identifiable, discourse — the 
act and method of narration — 
remains implicit and can only 
be inferred through its signs.
The author emphasizes that 
the narrator need not always 
be the writer; it may be a con-

structed character capable of 
effectively conveying the story 
and influencing the audience. 
Narratives can be told from di-
verse perspectives — a child, a 
young woman, an elderly man, 
an object, or even abstract or 
imaginative voices.
In narrative, we need a story, a 
memory, a biography — some 
event or occurrence. After all, 
there must be something we 
intend to narrate. What is it 
that we want to tell? In any 
case, expressing any action 
requires both a narrator and a 
story (a tale or account).
If the narrator tells a tale, it be-
comes a story; if they recount a 
memory, it becomes a memoir; 
if they present a news event or 

report, it becomes a documen-
tary narrative. If they produce 
a poetic and emotional piece of 
writing, it becomes a personal 
reflection.
Here, by “story,” “tale,” or “nar-
rative,” we mean an experi-
ence, incident, event, memory, 
feeling, or idea that requires 
a narrative structure in order 
to be expressed. In fact, within 
a narrative, the “story” is the 
content the narrator intends to 
convey. This story may take the 
form of news, a report, a mem-
oir, a biography, oral history, 
a travelogue, or even fictional 
accounts.
Discourse in narrative refers 
to the act of narration itself, 
which shapes the hidden ide-
ology of the narrative. In other 
words, discourse is the under-
lying ideology embedded with-
in events, characters, settings, 
dialogue, and descriptions. It is 
conveyed through the arrange-
ment of events, the actions of 
characters, dialogue, atmo-
sphere-building, and the de-
piction of place, environment, 
and moments.
For instance, if someone in-
tends to present the conflict 
between Iran and Israel direct-
ly as an apocalyptic or civiliza-
tional battle, they would move 
toward writing an article or a 

statement. In narrative, if we 
express ideas directly, the re-
sult becomes closer to an ar-
ticle or a news report. Narra-
tives should avoid such direct 
exposition.
For example, if we aim to por-
tray this conflict as civiliza-
tional or apocalyptic, this dis-
course should emerge through 
the setting and characters. 
The lasting impact of works 
like “Revayat-e Fath” by the 
late Morteza Avini lies in their 
narration of the Iran-Iraq War 
within the discourse of the 
“Sacred Defense,” conveyed 
through depictions of fighters, 
environments, and locations in 
language suited to that atmo-
sphere. Similarly, works such 
as “Zakhmdar” by Jahangir 
Khosrowshahi and “Shab-haye 
Qadr of Karbala-5” by Nosra-
tollah Mahmoudzadeh endure 
for the same reason.
However, when discourse 
is discussed in narrative, 
the focus shifts to how the 
narrator tells the story and 
what methods and patterns 
they employ. In other words, 
discourse determines from 
whose perspective the story 
is told, what the narrator’s 
characteristics are, and what 
tone and style of expression 
the narrator uses.
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