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Kamal Garden in Tabriz to become
hub for Iran’s cultural luminaries

By Sadeq Dehqgan
Staff writer

FEATURE REPORT

In the southern part of Meh-
raneh River and west of Bilan-
koh Bridge in Tabriz, north-
western Iran, a historic garden
is being restored and redevel-
oped with an ambitious cultural
purpose: to turn it into a center
dedicated to the country’s liter-
ary, mystical and artistic lumi-
naries.
Kamal Garden is regarded as
one of Tabriz’s
most valuable
historic sites.
Once a khan-
gqah - a place
where mem-
bers of the Sufi
orders meet and
do their spiritual rituals - and a
gathering place for prominent
mystics and poets of the eighth
century AH (14th century), the
site is now the resting place of
several major figures in Iran’s
cultural history, including Ka-
maleddin Masoud Khujandji, the
14th-century Persian Sufi and
poet; Kamaleddin Behzad, the
renowned Persian artist of the
15th and 16th centuries who
was one of the most prominent
miniature painters in the histo-
ry of Iranian art; Sultan Moham-
mad Tabrizi, an Iranian painter
at the Safavid court in Tabriz
in the 15th and 16th centuries;
and Sultan Mahmoud Mojalled,
a 16th-century master of book
illumination who worked at the
royal library in Tabriz.
The site was added to Iran’s na-
tional heritage list in 1998 un-
der No. 2056.
Ramin Asbagqji, head of the Cul-
tural Heritage, Tourism and
Handicrafts Department of
Tabriz, told Iran Daily that the
department planned to restore,
organize and expand the histor-
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ic site.

“The development project is
aimed at turning Kamal Garden
into a center for introducing the
great figures of Iran’s literary,
mystical and artistic heritage,”
Asbagqi said.

The garden is also known as
“Two Kamals” because it con-
tains the tombs of Kamaleddin
Masoud Khujandi and Kamaled-
din Behzad.

The site’s importance goes be-
yond its age and architecture.
Dating back to the eighth cen-
tury AH, it is also a place where
the cultural legacy of several of
Iran’s most influential artists
and thinkers has come together.
“Following the acquisition and
clearance of properties sur-
rounding the complex, a com-
prehensive development plan
for Kamal Garden has been put
on the agenda,” Asbaqi said.
The aim is to organize the
grounds and turn the historic
site into a center for presenting
the literary, mystical and artistic
figures of Iran, allowing the cul-
tural treasure to be passed on to
future generations.

“Kamal Garden is a valuable
legacy of the Jalayirid Sultanate
and a testament to the insep-
arable bond between Iranian
mysticism and art,” Asbagqi said.
“Through these development
projects, we are seeking to bring
to greater prominence Tabriz’s
cultural identity, which has en-
dured through the ages.”

The history of the garden is
closely linked to Kamaleddin
Masoud Khujandi. Historical
documents attribute the site to
the mystic and poet, who chose
Tabriz as his home after making
a pilgrimage to Mecca.

“Sultan Hussein Jalayir, the ruler
of the time, gave Khujandi a gar-
den in Valyankoy, present-day
Bilankoh, and built a khangah
there, laying the foundations for
what would become the current

site,” Asbagqi said.

Khujandi himself referred to the
garden in his poetry in almost
paradise-like terms, describing
it as being “half a farsakh from
paradise.”

Farsakh is an old measure of
length which is equal to about 5
to 5.5 kilometers

“From the 14th through the 16th
centuries, the garden remained
a gathering place for mystics,
poets and artists. After Khujan-
di died in 1400, he was buried in
the same khanqah,” Asbagqi said.
The presence of tombs and un-
derground burial chambers for
mystics and their followers in
the khanqahs of Azerbaijan was
common between the 14th and
16th centuries, underscoring
the special status of the site.

In later years, other prominent
figures were laid to rest beside
Khujandi, including Kamaleddin
Behzad, the celebrated paint-
er and a leading figure in the
revival of the Herat and Tabriz
schools of miniature painting,
as well as Sultan Mohammad
Tabrizi and Sultan Mahmoud
Mojalled, two leading masters
of book illumination and bind-
ing during the Safavid era.

“The structure that now hous-
es the tombs was originally a
crypt. The central vault has a
very shallow arch, a feature that
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experts regard as evidence that
the original khanqgah once stood
on the floor above it,” Asbaqi
said.

Based on the architecture, con-
struction details, the type and
dimensions of the stone and
brick materials, and the way the
vault is covered, experts date
the structure to a period cor-

A general view of Kamal Garden in Tabriz, northwestern Iran

responding to similar buildings
from the 13th to 15th centuries.
“The conical dome that now
crowns the structure was added
by the Cultural Heritage Orga-
nization in 1988 and is clearly
later than the original building.
Photographs taken before the
dome was built are preserved in
the archives of the Cultural Her-
itage Organization of East Azer-
baijan Province,” Asbaqi said.
Inside the building are two
marble gravestones installed in
1974 over the graves of Khujan-
di and Behzad.

“Their earlier coffin-shaped
tombstones are now kept in the
stone inscriptions section of the
Azerbaijan Museum,” the local
official said.

Behzad, who was born in Herat
around 1460, lost both his par-
ents as a child. He was subse-
quently taken under the care of
Amir Ruhollah, known as Mirak
Heravi, a skilled painter and li-

brarian at the court of Sultan
Hussein Bayqara, who taught
him the art of miniature paint-
ing.

Behzad lived through a turbu-
lent period in Iranian history,
yet his work and artistic style
had such a profound influence
on Iranian miniature painting
that his name came to stand
alongside the greatest artists in
the field.

“His tomb at Kamal Garden
therefore carries significance
beyond the site’s architectural
and historical value, serving as
a reminder of one of the most
important figures in the history
of Iranian art,” Asbagqi said.
Kamal Garden thus stands not
only as a legacy of the Jalay-
irid era and a testament to the
enduring connection between
Iranian mysticism and art, but
also as evidence of the continu-
ity of Tabriz’s cultural identity
through the centuries.

Picture gallery in Astrakhan reveals civilian impact of US-Israeli war on Iran

< Social Desk >

An exhibition of more than 100 pho-
tographs depicting the consequences
of US and Israeli military strikes on
Iran has opened in the Russian city
of Astrakhan, drawing local officials,
cultural and religious representatives
and residents.

The exhibition, titled “The cata-
strophic consequences of the military
aggression of the United States and
the Israeli regime against the Islam-
ic Republic of Iran”, is being held at
the Arsenal building of the Astrakhan
Kremlin and will remain open to the
public until September 20, IRNA re-
ported on Tuesday.

The photographs present a chrono-
logical account of the attacks and
their aftermath, including a US Tom-
ahawk missile strike on a primary
school in the southern Iranian city of
Minab on February 28, in which 168

people, most of them primary school-
children, were killed.

Other sections focus on attacks on
civilian infrastructure, including
bridges and power plants, as well as
medical staff, ambulances and hospi-
tals. Photographs also show damage
to religious sites belonging to Abra-
hamic faiths and to historic and cul-
tural sites.

Iranian Consul General in Astrakhan
Ahmad Heydarian said the exhibi-
tion sought to present the “bitter and
painful realities” of the US-Israeli war
on Iran that began in late February,
particularly their impact on civilians.
“This exhibition is not simply a col-
lection of images, but a visual account
of the lives of people who, during this
military aggression, lost their homes,
security, peace and sometimes their
loved ones,” Heydarian said.

Acting Head of the Representative Of-
fice of the Russian Foreign Ministry

in Astrakhan, Oleg Kolomin, said the
images had made preparing a formal
speech difficult and that he preferred
to express his feelings.

“The international community should
see what happened to children and
educational and cultural centers,
and why those responsible for these
attacks have so far neither accepted
responsibility nor apologized to the
victims,” he said.

Kolomin said the aim of the war had
been to break the morale of the Ira-
nian people and force them to sur-
render, but that it had backfired pro-
duced a “reverse result”.

Minister of External Relations of the
Astrakhan Region, Vladimir Golovkov,
said each photograph represented
human lives and families who had
lost loved ones and called such ex-
hibitions necessary to inform the
international community about the
consequences of war.
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Igor Sedov, chairman of the Astra-
khan City Duma, said the exhibition
was important for both Iranians and
Russians and that efforts would be
made to bring more residents, par-
ticularly schoolchildren and young
people, to see it.

He described the photographs as a
“peaceful weapon” in the struggle for
peace and called for stronger ties and
cooperation between Iran and Russia.

Local Russian officials and Iranian Consul
General in Astrakhan Ahmad Heydarian
(3rd L) visit picture gallery on the US-Israeli
war on Iran in Astrakhan, Russia, on
August 18, 2026.
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Aleksey Bulychev, director of the As-
trakhan Museum and Reserve, said
he had been deeply affected by the
photographs as both a father and a
historian.



