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In southeastern Iran, where 
the waters of the Gulf of Oman 
meet the Makoran coast, lies 
a district far removed from 
the crowds of the south’s bet-
ter-known destinations. Sirik, 
with its sandy beaches, man-
grove forests, valuable wet-
lands, extensive palm groves, 
and seafaring and Balochi 
culture, showcases one of the 
most distinctive faces of Hor-
mozgan Province.
Most travelers associate south-
ern Iran with Qeshm, Kish or 
Bandar Abbas. Sirik, however, 
offers a different experience, 
with its appeal rooted not in 
shopping centers and large ho-
tels, but in its pristine nature, 
tranquil coastline and tradi-
tional local way of life. Visitors 
can walk along the clear waters 
of the Gulf of Oman, watch fish-
ing boats, and explore creeks 
and mangrove forests that form 
one of the most valuable eco-
systems in southern Iran.
Sirik is a district in Hormozgan 
Province, located in the eastern 
part of the province along the 
Makoran coast. It was sepa-
rated from Minab in 2007 and 
established as an independent 
district. The city of Sirik serves 
as its administrative center, 
while Kuhestak and Garuk are 
also among its towns.

Sirik is bordered by Minab to 
the north, Bashagard to the 
east, Jask to the south, and the 
Gulf of Oman to the west. Its 
approximately 140-kilometer 
coastline is the area’s most 
prominent geographical fea-
ture, much of which has yet to 
experience extensive tourism 
development.
Its location along the historic 
Makoran coast has also given 
Sirik particular significance. 
The area has long been a route 
for sailors, merchants and fish-
ermen, and the community’s 
longstanding connection with 

the sea remains visible in ev-
eryday life.

What sets Sirik apart from 
many other coastal towns 

in Iran is the diversity of its 
natural landscapes. Within 
a relatively short distance, 
visitors can travel from the 
Gulf of Oman shoreline to 
lush palm groves, while the 
Bashagard highlands rise in 
the distance.
Unlike some of the more heav-
ily visited southern beaches, 
Sirik’s coastline offers a quiet-
er atmosphere, with much of 
its natural character still intact. 
Fishing boats, small jetties and 
coastal creeks are a familiar 
part of the landscape, making 
a trip to Sirik feel more like an 
encounter with everyday life in 
southern Iran than a visit to a 
fully developed tourist desti-
nation.
This natural diversity has made 
Sirik an appealing destination 
for nature lovers, birdwatchers 
and landscape photographers.
If a single attraction could be 
considered a symbol of Sirik’s 
natural heritage, it would be 
Azini Wetland, also known as 
Azini Creek. Covering nearly 
500 hectares, the wetland is 
one of Hormozgan Province’s 
four internationally recognized 
wetlands and is among the 
sites listed under the Ramsar 
Convention. Its most distinc-
tive feature is the simultane-
ous growth of two mangrove 
species, Avicennia marina and 
Aegiceras corniculatum, known 

locally as Hara and Chandl, 
within the same ecosystem — a 
phenomenon rarely seen along 
Iran’s southern coast.
At high tide, seawater rises 
among the trees’ roots, creating 
a landscape considered among 
the most beautiful natural 
scenes in southern Iran. The 
wetland is also a habitat for 
migratory birds, crabs, mud-
skippers and various aquatic 
species, giving it considerable 
ecological importance.
Sirik’s beaches are another 
major reason to visit the area. 
Unlike some of the famous 
southern beaches that have un-
dergone extensive tourism de-
velopment in recent years, Sirik 
still offers secluded stretches 
of shoreline, light-colored sand 
and expansive views of the Gulf 
of Oman.
Kuhestak is one of the best-
known coastal towns in Sir-
ik. This historic port, with its 
sandy beach, calm waters, and 
traditional Lenj boats and fish-
ing vessels, offers an authentic 
glimpse into maritime life in 
southern Iran.
The coastal route between 
Garuk and Sirik is also consid-
ered one of the most scenic sec-
tions of the district’s shoreline. 
Its open sea views, quiet beach-
es and natural surroundings 
make it an ideal place for walk-
ing and watching the sunset.

If visitors had to choose just one 
destination in Tehran to explore 
the history of Iran, the Nation-
al Museum of Iran would be 
among the first choices. In just 
a few hours, visitors can follow 
a journey spanning thousands 
of years, from simple stone tools 
and early pottery to Achaemenid 
sculptures, Sassanid artifacts and 
finely illuminated Qur’an manu-
scripts.
Located on Imam Khomeini 
Street, near the beginning of Si-e 
Tir Street, the National Museum 
of Iran houses and displays ar-
chaeological and historical collec-
tions from Iran in two main mu-
seums. The Museum of Ancient 
Iran presents a history stretching 
from the Paleolithic period to the 
end of the Sassanid era, while the 
Museum of Islamic Archaeology 
and Art of Iran covers the Islamic 
period through the Qajar era.
In the prehistoric section, there 
are no grand palaces or colossal 
statues. Instead, visitors encoun-
ter tools that may appear simple 
at first glance but are highly sig-
nificant for understanding the 
lives of early humans.
Chipped stone, bone tools, pot-
tery and objects associated with 
early communities tell part of a 
story that began before the in-
vention of writing. These objects 
show how humans gradually 
learned to make use of the nat-
ural materials around them, de-
veloped tools and moved from a 
way of life based on hunting and 
gathering toward settlement, ag-
riculture and production.
That is precisely what makes this 
section important: the history of 
Iran did not begin with the Ach-

aemenid kings. Behind what are 
now recognized as great civili-
zations lie thousands of years of 
experience and social change.
The National Museum of Iran dis-
plays artifacts from the Paleolith-
ic, Neolithic, Chalcolithic, Bronze 
and Iron ages alongside objects 
from Iran’s historical periods.
Among the artifacts associated 
with Shahr-e Sukhteh, a pottery 
vessel attracts the attention of 
many visitors. The vessel features 
a sequence of images depicting a 
goat.
When the images are viewed in 
sequence, they suggest the move-
ment of the animal, as though the 
ancient artist was attempting to 
portray motion on a fixed surface.
This feature has led to the ves-
sel being popularly described as 
the “world’s oldest animation.” 
Scientifically, however, it is more 
appropriate to describe it as a 
very early example of the visu-
al representation of movement 
rather than definitively assigning 
it that title.

Its value, in any case, is consider-
able. A vessel dating to the third 
millennium BCE shows that peo-
ple of that period were not only 
skilled in pottery-making and 
decorative design but also used 
images to convey the concept of 
movement.
As visitors enter the historical 
section, the character of the mu-
seum changes. Artifacts from the 
Elamite, Achaemenid, Seleucid, 
Parthian and Sassanid periods 
each offer a glimpse into differ-
ent chapters of Iran’s political 
and cultural history.
Among them, the statue of Dari-
us is one of the most prominent 
works from the Achaemenid peri-
od. Discovered at Susa, the statue 
has lost its head and upper body, 
but the inscriptions on its cloth-
ing and the surviving details still 
provide important information 
about the king’s identity and sta-
tus.
One of the most distinctive ex-
periences at the National Muse-
um of Iran is encountering the 

remains known as the Salt Men. 
The remains were discovered at 
the Chehrabad salt mine in Zan-
jan Province, a site where mining 
activities from different historical 
periods have been identified.
The unusual conditions inside 
the mine, together with the pres-
ence of salt, helped preserve 
parts of the human remains and 
associated organic materials to a 
remarkable degree, unlike many 
other ancient human remains.
In the metalwork section, the 
golden Marlik Cup is one of the 
objects that often draws visi-
tors’ attention. The cup was dis-
covered at the ancient Marlik 
archaeological site in Rudbar, 
Gilan Province. The site contains 
ancient graves set among natural 
rock formations, where valuable 
objects were uncovered during 
archaeological excavations.
The Marlik Cup dates to the late 
second and early first millennia 
BCE. Its raised designs, including 
winged bulls and a stylized tree, 
were not created merely for dec-

oration. They can offer research-
ers clues about the worldview 
and beliefs of the people who 
lived during that period.
Visitors who assume that the 
story of Iran’s history ends when 
they leave the Museum of Ancient 
Iran would miss an important 
part of the complex. The Museum 
of Islamic Archaeology and Art of 
Iran presents another chapter, 
allowing visitors to follow the 
development of Iranian culture 
and art after the advent of Islam.
The building was designed with 
inspiration from the Sassanid 
palace at Bishapur and opened 
in 1996 as the Museum of the Is-
lamic Era. Following renovation 
and changes to its displays, it 
reopened in 2015. Its collections 
are presented in galleries devot-

ed to periods and themes ranging 
from the early Islamic era to the 
Seljuk, Ilkhanid, Timurid, Safavid, 
Afsharid, Zand and Qajar periods.
Here, the nature of the story 
changes. Bookmaking, calligra-
phy, pottery, metalwork, textiles 
and other forms of art show that 
Iranian culture not only contin-
ued after the advent of Islam but 
also developed new forms across 
different periods.
The Holy Qur’an Gallery has an 
atmosphere quite different from 
that of the archaeological galler-
ies. Manuscript Holy Qur’ans and 
examples of the art of writing in-
troduce visitors to the history of 
scripts, bookmaking and the ar-
tistic traditions associated with 
books.
The National Museum of Iran is, 
in essence, a place where visitors 
can trace changes in Iranian soci-
ety not as a simple, linear story, 
but through objects recovered 
from archaeological sites and his-
torical collections. Some of these 
artifacts speak of the grandeur of 
governments and empires, while 
others tell stories about people 
whose names were never record-
ed in history books.
The National Museum of Iran 
may be one of the few places in 
Tehran where the distance be-
tween the present and thousands 
of years ago is measured in just 
a few steps. Moving from one 
gallery to another takes visitors 
from the earliest stone tools to 
ancient cities, from the Achae-
menid Empire to the Sassanid 
era and from there to the art of 
Islamic Iran — a journey whose 
ultimate destination is not sim-
ply a place, but a deeper under-
standing of the past of the land in 
which we live.
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