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In Shiraz, history is not told only 
through the stones of Persepolis, 
historic buildings and the pages 
of books. Part of that history has 
for years been etched into metal 
with a chisel and hammer.
Engraving, known as Qalam Zani, 
is a deeply rooted art in the city 
that has become intertwined 
with the culture, art and histori-
cal identity of Fars Province over 
time, developing a distinctive vi-
sual language of its own.
With precise blows of a chisel and 
hammer, Shirazi artisans create 
motifs of flowers and birds, tra-
ditional designs, and elements 
drawn from Iran’s history and 
culture on copper, silver and 
brass. These motifs are not mere-
ly decorative; they reflect part of 
the artistic heritage and aesthetic 
traditions of the land.
Shiraz’s engraving tradition has 
survived over the years through 
the efforts of masters who have 
passed their skills down from 
one generation to the next, and it 
is regarded as one of the expres-
sions of Fars’ traditional arts.
Behind every piece are hours of 
practice, precision, patience and 
experience, much of which is 
passed from master to apprentice 
in workshops.
Today, however, the art stands 
between a proud past and an 
uncertain future. On one side is 
the legacy of master artisans and 
the distinctive characteristics of 
the Shiraz school of engraving; 
on the other are concerns such 
as a decline in the number of ap-
prentices, rising material costs 
and market difficulties that have 
challenged the continuation of 
the art.
The story of Shiraz engraving is, 
in fact, the story of an art striv-
ing to keep part of the historical 
identity of Fars alive through 
the blows of a hammer — an art 
whose sound can still be heard in 
some workshops across the city.

Ahmadali Zand, a prominent Shi-
razi engraving master, told Mehr 
News Agency that engraving is an 
art with a history spanning sever-
al thousand years that developed 
and evolved during different pe-
riods of Iranian history and also 
held a special place in cities such 
as Shiraz, Kermanshah and Ta-
briz.
He said Shiraz had been one of 
the important centers for the de-
velopment of the art during var-
ious historical periods, adding 
that engraving also held a special 
position during the Achaemenid 
and Sassanid periods. The art 
flourished further in Isfahan, 
where particular attention was 
paid to the arts during the Safa-
vid era.
The master artisan continued 
that alongside Isfahan, cities such 
as Shiraz, Kermanshah and Tabriz 
also had considerable experience 
and potential in engraving, with 
each preserving its own distinc-
tive characteristics.
Zand emphasized the differences 
between Shiraz engraving and 
other schools of the art, saying 
that Shiraz engraving has dis-
tinctive characteristics in terms 
of delicacy, ornamentation and 
creating three-dimensional forms 
that are not seen in many other 
schools.
He explained that Isfahan engrav-
ing relies more on techniques 

such as shading and blackening 
to create visual effects, while in 
Shiraz, the artisan seeks to give 
volume to the design itself and 
bring the form out of the metal.
The master artisan added that 
the type of chisel, the way it is 
struck and the method used to 
create three-dimensional forms 
are different in Shiraz works, 
giving the city’s engraving tradi-
tion its own distinct identity and 
character.
Zand pointed to the difficulty 
of the technique, saying that 
working with a chisel to create 
three-dimensional forms on 
metal is highly demanding and 
requires the artisan to have pre-
cise control over each blow, as 
even the slightest mistake can 
damage a piece.

Referring to his many years of 
work in the field, he said he had 
devoted himself to engraving for 
years and had sought to preserve 
and develop the art in the man-
ner of the Shiraz school.
Zand said he had a collection of 
works comprising more than 50 
high-quality pieces and believed 
they could introduce part of Shi-
raz’s artistic history to Iranians 
and people around the world.
He said Shiraz engraving had the 
potential to gain an internation-
al presence, noting that various 
countries are interested in the 
art and that engraved works have 
attracted attention in Europe and 
the United States as well.
The master artisan also referred 
to his experience participating 
in exhibitions abroad, saying 

that during a trip to Paris and a 
visit to the Louvre Museum, he 
saw examples of historic Iranian 
works that demonstrated the in-
ternational interest in Iran’s arts 
and handicrafts.
Zand emphasized the connection 
between art and cultural identity, 
saying culture and art cannot be 
separated and that Iranian iden-
tity cannot be fully understood 
without considering the coun-
try’s authentic and deeply rooted 
arts.
He identified the declining atten-
tion to traditional arts as one of 
the major concerns facing en-
graving today, saying many tra-
ditional arts have disappeared 
over the years and warning that 
if steps are not taken to preserve 
arts such as engraving, they too 
could become part of history. He 
added that the number of stu-
dents they have been able to train 
in recent years has been limited 
and that many artisans are also 
facing difficult circumstances be-
cause of economic conditions and 
insufficient support.
Zand criticized the lack of ad-
equate support for traditional 
arts, saying funding and planning 
are provided for sports, different 
disciplines, competitions, training 
camps and talent development, 
while traditional arts do not re-
ceive comparable support.
He added that cultural heritage 

authorities should pay greater at-
tention to this sector and allocate 
specific funding and programs to 
preserve and revive traditional 
arts.
Referring to the age of masters in 
the field, Zand said the issue was 
not simply the loss of artisans. 
When a master dies, part of the 
knowledge accumulated over 
years and preserved through ex-
perience is also lost. Therefore, 
action must begin now to train a 
new generation, identify talented 
young people, provide them with 
training and investment, and en-
courage them to enter the field so 
they can pass the art of engraving 
on to future generations.
Zand said the first step toward 
supporting traditional arts was 
to recognize and understand 
them, adding that officials should 
understand that engraving is not 
merely a decorative craft or hand-
icraft, but part of Iran’s cultural 
and historical identity.
He proposed holding specialized 
exhibitions dedicated to intro-
ducing traditional arts and said 
artisans should be given oppor-
tunities to explain their works, 
the characteristics of these arts 
and their place in Iranian culture 
to officials.
The master artisan said that if 
works by Iranian artisans find a 
place in the homes of people in 
European and American coun-
tries, part of Iranian culture and 
identity would, in effect, be intro-
duced to those countries.
Zand added that art can play a 
far greater role than many other 
tools in introducing Iranian cul-
ture to the world because a work 
of art can remain in a person’s 
home for years and establish a 
direct connection with their mind 
and emotions.
He emphasized that with prop-
er support for authentic Iranian 
arts, engraving can become one 
of the means of introducing Iran’s 
cultural identity to the world and 
can regain its rightful place. 

Zanjan Province, with its diverse 
climate and ancient history, has 
always been a stage for the man-
ifestation of culture and nature. 
Among the cities in this prov-
ince, Mahneshan holds a special 
place with its unique geologi-
cal landscapes and mysterious 
history. Mahneshan should be 
regarded not as a transit des-
tination, but as a “destination 
for discovery” — a place where 
tourists can experience a new 
meaning of authenticity amid 
the corridors of history and 
untouched rural textures. The 
villages of Mahneshan are the 
cultural identity of this city.
Nestled in the heart of Mahne-
shan lies a village that, with its 
terraced architecture and pris-
tine nature, spreads a breath-
taking panorama before every 
viewer. From the terraced village 
of Quzlu to its ancient fortresses 
and pristine nature, all are an 
invitation to journey into the 
depths of history and the tran-
quility of nature.
The terraced architecture of 
Quzlu is the first feature that 
captures the attention of ev-
ery tourist. In this architectur-

al style, where the roof of each 
house serves as the courtyard 
of the one above, an insepara-
ble bond has been established 
between human settlement and 
the mountainous nature. These 
houses are built using local ma-
terials such as stone and wood, 
which, while helping maintain a 
comfortable indoor temperature, 
possess a unique harmony with 
the village’s natural setting. In 
today’s world, where tourists 
seek to escape machine-driven 
life and experience staying in au-
thentic spaces, this architectural 
texture is considered a valuable 
competitive advantage for Quzlu. 
Preserving this historic texture 
not only prevents the destruc-
tion of cultural heritage but can 

also serve as the main axis of 
the village’s visual identity in at-
tracting tourists.
Quzlu is not limited to its archi-
tecture alone. The pristine na-
ture surrounding this village is a 
combination of towering moun-
tains, verdant pastures, and crys-
tal-clear springs that provide an 
ideal platform for nature-based 
tourism (ecotourism). The prevail-
ing silence of the region, its clean 
air, and panoramic views have 
turned this village into a refuge 
for tourists weary of the city’s 
hustle and bustle. Moreover, in 
different seasons of the year, 
the changing colors of nature in 
this region are a manifestation 
of God’s painting on the canvas 
of Mahneshan, which can be a 

source of inspiration for pho-
tographers, artists, and environ-
mental researchers.
To transform Quzlu into a tour-
ism hub, a “sustainable devel-
opment” strategy is needed in 
which the preservation of the 
village’s cultural authenticity is 
not sacrificed for mass tourism.
Tourism is one of the fastest 
ways to distribute wealth in 
deprived and remote areas. 
With the boom in tourism in 
Quzlu, the village’s agricultural 
products will be sold directly to 
tourists instead of leaving the 
region. The handicrafts of the 
village women, which are rooted 
in the region’s culture, will find a 
market among visitors, and the 
village youth, instead of migrat-

ing to large cities for work, can 
engage in entrepreneurship and 
earn income in their birthplace. 
This means preventing the emp-
tying of villages and preserv-
ing the active population in the 
country’s productive areas.
The terraced village of Quz-
lu is a treasure waiting to be 
identified and introduced. This 
village is not only a tourism 
destination but also a “national 
asset” that can change the face 
of tourism in Zanjan Province. 
The Cultural Heritage, Tourism, 
and Handicrafts Organization 
of the province, in cooperation 
with the village council, and lo-
cal communities, can take small 
but strategic steps to transform 
Quzlu from an unknown village 

into a distinguished destina-
tion on Iran’s tourism map. The 
time has come for Quzlu to find 
its rightful place in the coun-
try’s tourism landscape and to 
shine as a symbol of “authentic, 
pristine, and human-centered 
tourism.”
If today, with a macro-level 
perspective and in the shadow 
of precise planning, the neces-
sary infrastructure for hosting 
tourists is provided, “Quzlu” 
will not only emerge from its 
geographical isolation but will 
also become a hub of authentic 
tourism where the protection of 
architectural heritage goes hand 
in hand with equitable economic 
development.
The time has now come to intro-
duce Quzlu to the world not as a 
hidden treasure, but as the shin-
ing gem of Mahneshan’s tourism. 
The interaction between respon-
sible institutions, local commu-
nities, and the private sector is 
the key to opening the gates of 
this terraced paradise to eager 
tourists — so that Quzlu may 
be not only a lasting memory in 
the minds of travelers but also a 
successful model for rural tour-
ism development across the vast 
expanse of Zanjan.
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Quzlu holds untapped potential for rural tourism


