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Iran is home to more than 
14,000 historic buildings, 
while the number of mu-
seums in the country has 
increased 16-fold since the 
1979 Islamic Revolution, Ali 
Darabi, deputy minister of 
Cultural Heritage, Tourism 
and Handicrafts, said.
According to Mehr News 
Agency, Darabi said Iran 
was unique in the scale of 
its historical and cultural 
heritage, arguing that no 
other country in the world 
had as many as one million 
historical sites, Mehr News 
Agency reported. 
“No country in the world 
has a million historical 
works,” he said. “Nor is 
there any country that has 
UNESCO nomination dos-

siers waiting to be regis-
tered for as far ahead as 
the next 60 years. When we 
speak of Iranian-Islamic cul-
ture, authenticity and iden-
tity, we are talking about 
these realities.”
Darabi said that any account 
of Iran’s history would inev-
itably begin with Khorasan, 
citing both the presence of 
the shrine of Imam Reza 
(PBUH) in Mashhad and the 
region’s role in shaping 
Iran’s civilizational and cul-
tural identity.
“From ancient times to the 
present, the secret of our 
survival and Iranian identity 
has always been our civili-
zation and culture,” he said. 
“Did Iran not withstand 
the Mongol invasions? Did 
we not endure Alexander’s 
destruction? Has everyone 

who came to this homeland 
with a sword not eventually 
learned the ways of civiliza-
tion?”
He noted that Iran had 
submitted at least one 
nomination for UNESCO 
registration at each of the 
organization’s past three 
sessions. One such nomi-
nation concerned the caves 
and archaeological sites of 
Khorramabad, which date 
back approximately 63,000 
years. According to Darabi, 
the then-secretary of the 
UNESCO session had de-
scribed the registration of 
the site as an honor for the 
organization’s World Heri-
tage collection.
Darabi also referred to re-
marks attributed to the 
US president, who he said 
had declared that “America 

will destroy Iran’s history 
and civilization,” adding 
that museums and historic 
sites had also been targeted 
during wars.
He reiterated that more 
than 43,000 of Iran’s histor-
ical sites have been officially 
registered since 1931, out 
of an estimated total of one 
million historical works. 
He also quoted UNESCO’s 
ambassador to Iran, who is 
of Indian origin, as telling 
him during a visit to Alamut 
Castle that the best option 
for UNESCO would be to in-
scribe the whole of Iran as 
a single, integrated world 
heritage site.
“When we speak of Irani-
an-Islamic culture, authen-
ticity and identity, we are 
speaking about these facts,” 
Darabi said.

Turning to Iran’s museums, 
Darabi said the country cur-
rently had 830 museums, 
compared with fewer than 
50 before the 1979 Revo-
lution. He noted that India, 
with a population of 1.5 bil-
lion, currently has around 
800 museums.
Under Iran’s Seventh Devel-
opment Plan, the number of 
museums is expected to rise 
to 1,000, he said.
Darabi also highlighted the 
development of Iran’s her-

itage institutions during 
periods of conflict. He 
said the Cultural Heritage 
Organization was estab-
lished during the Iran-Iraq 
War, while the country’s 
National Cultural Heritage 
Document was approved 
during the 12-day war and 
its National Museum Man-
agement Document was 
approved during the 40-
day war.
He described the continued 
preservation and registration 

of the country’s cultural her-
itage during periods of crisis 
as a source of national pride.
“It is important to tell 
these stories so that pub-
lic awareness of these 
achievements can grow,” 
Darabi said, adding that 
cultural heritage associ-
ations — with Khorasan 
Razavi among the leading 
provinces in supporting 
such civic organizations 
— had an important role 
to play.

The sound of a hammer 
striking metal, the heat of 
the furnace, and sparks 
flying across the workshop 
are all part of the image 
traditionally associated 
with knife-making in Zan-
jan — a craft that, in this 
city, represents far more 
than the production of cut-
ting tools. It is regarded as 
an important part of Zan-
jan’s historical and cultural 
identity.
The discovery of a knife 
alongside one of the “Salt 
Men” found at the Cheh-
rabad Mine has provided 
researchers with some 
of the earliest known 
evidence of the craft’s 
history in the region. Pro-
vincial cultural heritage 
authorities date Zanjan’s 
knife-making tradition 
back more than 18 centu-
ries. Since then, skills rang-
ing from blade forging and 
handle-making to metal 
tempering and finishing 
have been passed down 
through generations of 
Zanjani craftsmen, helping 
establish the city as one of 
Iran’s best-known centers 
of traditional knife-making, 
IRNA wrote.
Although metalworking 
has a very long history on 
the Iranian Plateau, one of 
the most important pieces 
of direct evidence for the 
history of knife-making 
in Zanjan is linked to the 
discovery of the Salt Men 
at the Chehrabad Mine. 
Among the belongings 
found with one of the an-
cient miners was a knife 
with a goat-horn handle, 
which has been identi-
fied as one of the oldest 
known pieces of evidence 
of knife-making in the Zan-
jan area.
The archaeological find 
indicates that the manu-
facture of cutting tools has 

a long history in the region 
and that expertise in met-
alworking was already well 
established there many 
centuries ago.
The historical develop-
ment of knife-making in 
Zanjan is not limited to a 
single archaeological ar-
tifact. The craft evolved 
through different historical 
periods, and as the needs 
of society changed, so too 
did the form and uses of its 
products. 
Local sources refer to the 
Safavid period and crafts-
men such as Abdolghaffar 
Sakkak as part of the his-
tory of master knife-mak-
ers in Zanjan. In later pe-
riods, the craft continued 
to develop, and the variety 
of products gradually in-
creased.
I n  f a c t ,  Z a n j a n ’ s 
knife-making tradition 
should be viewed as part 
of the city’s broader his-
tory of metalworking. The 
city’s expertise in work-
ing with metal was by no 
means limited to knives; 
it also found expression in 
crafts such as copperware, 
filigree, and other forms of 
metalworking.
Zanjan’s reputation as a 
center of metalworking 
is not the result of the 
efforts of a single genera-
tion or a handful of work-
shops. Rather, the city has 
developed a rich tradition 
of craftsmanship over 
centuries. Within this 
environment, knife-mak-
ing has also managed to 
adapt to changing circum-
stances.
In the past, a significant 
share of metal production 
was devoted to every-
day needs, as well as to 
weapons and other mil-
itary tools. As lifestyles 
changed and the use of 
bladed weapons declined, 
knife-makers shifted their 
focus toward more prac-

tical products, including 
kitchen knives, garden-
ing and agricultural tools, 
butcher knives, and vari-
ous types of penknives.
The survival of the craft 
has, to some extent, been 
linked to the craftsmen’s 
ability to adapt the func-
tion of their products and 
produce knives suited to 
changing needs.
This adaptability is con-
sidered one of the reasons 
knife-making has endured 
in Zanjan. A master crafts-
man does not simply 
produce a metal blade; 
he must make decisions 

about its weight, balance, 
handle design, intended 
use, cutting quality, and 
final finish. As a result, a 
handmade Zanjan knife 
is often the product of a 
series of specialized skills 
brought together within a 
small workshop.
T h e  ra n g e  o f  p ro d -
ucts made by Zanjan’s 
knife-makers is extensive. 
Sources documenting the 
province’s handicrafts gen-
erally divide Zanjan knives 
into two broad categories: 
simple or conventional 
knives, and compound or 
more complex knives.

Simple knives typically 
consist of a blade and a 
handle. In traditional ex-
amples, goat horn and 
other natural materials 
are often used to make the 
handle. The second cate-
gory, compound or com-
plex knives, has a more 
varied technical struc-
ture and includes spring 
knives and penknives. In 
spring knives, a spring is 
housed within the handle, 
providing flexibility while 
also helping to control the 
blade.
The locking knife is anoth-
er of Zanjan’s best-known 

traditional products. These 
knives are made in a vari-
ety of sizes and designs 
and, thanks to their folding 
mechanism, have a range 
of practical uses.
Fruit knives are among the 
more delicate products, 
with greater emphasis 
placed on the proportions 
of the handle and blade, 
the quality and precision 
of the finish, and the knife’s 
overall aesthetic appeal.
Behind the fame of Zan-
jan knives are generations 
of craftsmen — master 
artisans who have spent 
much of their lives beside 
furnaces, anvils, hammers, 
and polishing tools, pass-
ing their skills on to their 
apprentices.
These craftsmen demon-
strate that knife-making 
remains a living tradition 
in Zanjan, one in which the 
experience of past genera-
tions is combined with the 
creativity of a new genera-
tion. Some young artisans 
have even designed new 
models that preserve tra-
ditional manufacturing 
techniques while also re-
sponding to contemporary 
tastes. In recent years, 
cultural heritage officials 
have also highlighted the 
potential of products made 
by young artisans to reach 
international markets.
Despite this potential, 
traditional knife-making 
also faces a number of 
challenges. The influx of 
foreign-made products, 
changing consumer pref-
erences, and the economic 
difficulties faced by small 
workshops are among the 
issues raised in reports on 
the industry.
Another important con-
cern is the transmission of 
traditional craftsmanship 
and specialized knowl-
edge. Some techniques 
used to produce particular 
types of knives are known 

only to a limited number 
of master craftsmen. As 
these artisans pass away 
or leave the trade, there 
is a risk that some of this 
knowledge could be lost 
with them.
From this perspective, 
supporting knife-making 
means more than simply 
supporting a product. It 
means preserving an en-
tire chain of skills, tools, 
specialized terminology, 
designs, and accumulated 
experience that have de-
veloped over generations.
Today, the name “Zanjan 
knife” evokes an image 
that goes beyond that of a 
simple tool: it represents a 
city that has preserved its 
long history of metalwork-
ing in the form of a small 
yet highly detailed craft.
Zanjan remains one of 
Iran’s most important 
centers of knife-making, 
with its workshops serv-
ing as a meeting point 
between tradition and 
innovation. The sound of 
hammers in these work-
shops is not merely the 
sound of a blade taking 
shape; it is the sound of a 
heritage continuing — a 
heritage rooted deeply in 
the history of the region, 
whose future depends on 
the skill of craftsmen, the 
transmission of knowl-
edge to a new generation, 
the preservation of pro-
duction quality, and the 
proper promotion of this 
traditional art.
Ultimately, a Zanjan knife 
is more than a blade and a 
handle. It is part of the in-
dustrial and artistic iden-
tity of a city that, over the 
course of centuries, has 
transformed metalwork-
ing into a cultural language 
— a language that can still 
be heard today in Zanjan’s 
small workshops, amid 
the sounds of furnaces and 
anvils.
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Zanjan keeps its centuries-old 
knife-making tradition alive

Iran has more than 
14,000 historic  
buildings


