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Iranian vocalist superstar Ho-
mayoun Shajarian has launched a 
new season of concerts in Shiraz, 
drawing more than 17,000 people 
to the opening performances of 
his “Harja Ke Toei” (Persian for “Wher-
ever You Are”) project. The concerts 
combine celebrated works from 
the repertoire of classical Persian 
music with a personal tribute to 
his late mother, Farkhondeh Golaf-
shan, and his father, legendary vo-
calist Mohammad Reza Shajarian.
Held at the open-air amphitheater 
of the Shiraz International Exhi-
bition Center, the performances 
began in mid-October, with three 
additional shows scheduled fol-
lowing strong public demand.
Accompanied by Siavash Ensem-
ble, Shajarian has designed a set 
list that brings together works by 
some of the most influential fig-
ures in Iranian music, including 
Mohammad Reza Shajarian, Parviz 
Meshkatian, Hossein Alizadeh, 
Kayhan Kalhor, Mohammad Javad 
Zarrabian and Majid Derakhshani, 
alongside selections from his own 
repertoire.
The project marks a departure from 
some of the singer’s recent concert 
programs, placing greater emphasis 
on the enduring works of classical 
Persian music and the artistic lega-
cy of earlier generations.

A tribute to his mother 
through ‘Hope’
The opening performances coin-
cided with the first anniversary of 
his mother’s death, as well as the 
anniversary of his father’s passing. 
On these emotionally significant 
evenings, Homayoun Shajarian 
addressed the audience with a 
prepared statement before per-
forming “Omid” (Persian for “Hope”), a 
poem by Professor Mehdi Farshad 
set to music in the traditional Per-
sian vocal style.
Explaining the personal signif-
icance of the piece, he said the 
absence of a loved one does not 
disappear with time; rather, peo-
ple gradually learn to live with 
the loss and preserve the person’s 
presence through memories.
He added that thinking about his 
mother and the meaning of loss 
had reminded him of all those car-
rying the grief of losing loved ones.
Shajarian also expressed sorrow 
over the deaths of “our innocent 

compatriots, particularly children,” 
referring to the young victims of 
the Minab tragedy who were killed 
on February 29 as a result of a US 
air strike on their school.
The poem “Hope,” he said, does 
not dwell on darkness but speaks 
of moving beyond it. Its message 
centers on the belief that even the 
most difficult days will pass, love 
can emerge again, and affection 
can endure despite suffering.
“Perhaps many of us feel the same 
way: wounded and grieving, yet 
still hopeful,” he said, expressing 
his wish for a day when the light 
of love would once again shine 
brightly over Iran and better days 
would return.
The performance began with 
verses in the Afshari vocal “avaz” 
(Persian for “mode”), accompanied by 

tar player Radman Tavakoli. Sha-
jarian then performed the poem 
over “Delangizān,” a celebrated 
instrumental composition by the 
late Parviz Meshkatian, rendering 
the verses in the Iraq vocal section 
of the Afshari mode. He described 
the performance as a tribute to 
“all those who had lost their lives 
innocently”.

Remembering Mohammad 
Reza Shajarian
The third night of the series, held 
on October 9, coincided with the 
sixth anniversary of Mohammad 
Reza Shajarian’s death.
Addressing the audience, Homay-
oun Shajarian spoke of the endur-
ing absence of his father, whose 
influence continues to resonate 
with audiences and musicians 

across Iran.
To honor his memory, he per-
formed “Sarv-e Chaman,” a setting 
of a poem by the renowned Per-
sian poet Hafez famously com-
posed by his father. The song is 
among the works associated with 
Mohammad Reza Shajarian’s cel-
ebrated repertoire and provided 
one of the evening’s most poignant 
moments.
The program also featured “Aref-e 
Hagh” in the Afshari mode, with 
lyrics by Forughi Bastami and 
music by Hossein Yousef Zamani, 
as well as “Az Kafam Raha,” based 
on a poem and melody by Aref 
Qazvini.
Other selections included “Havaye 
Geryeh,” composed by Moham-
mad Javad Zarrabian to a poem by 
Simin Behbahani, and “Dar Khial,” 

featuring lyrics by Rumi and music 
by Majid Derakhshani.
Works by Meshkatian and Kalhor 
also featured prominently, in-
cluding instrumental pieces from 
Meshkatian’s compositions and 
selections associated with the al-
bum “Shab, Sokoot, Kavir” (Persian 
for “Night, Silence, Desert”).
The repertoire moved through 
several traditional Persian musi-
cal modes, including Afshari, Ma-
hur, Esfahan, Mokhalef-e Segah, 
Bayat-e Tork and Shur, offering 
audiences a broad survey of the 
expressive possibilities of classical 
Persian music.
Instrumental performances by 
members of Siavash Ensemble 
provided further opportunities to 
highlight the ensemble’s musician-
ship. The program included solo 
performances on the oud, santur 
and kamancheh, as well as passag-
es featuring the tar and traditional 
percussion instruments.
The concert concluded with 
“Morgh-e Sahar” (Persian for “Bird 
of Dawn”), one of the best-known 
songs in the history of Iranian clas-
sical music. The performance, fea-
turing lyrics by Mohammad-Taqi 
Bahar, known as Malek o-Shoara 
Bahar, and music by Morteza 
Neydavoud, came in response to 
repeated requests from the au-
dience. The song has long been 
associated with Mohammad Reza 
Shajarian and remains one of the 
most widely recognized works in 
his repertoire.

Three additional 
performances announced
Following the sellout of all eight 
initially scheduled performances, 
the organizers announced three 
additional concerts in Shiraz.
The newly added performances 
are scheduled for October 12 at 
7 p.m. local time, October 15 at 
10 p.m. and October 16 at 6 p.m. 
Online reservations and advance 
ticket sales began on October 9 
through the Fidibo platform.
Siavash Ensemble features oud 
player Azad Mirzapour, daf player 
Hossein Rezaeinejad, santur player 
Mahyar Tarihi, tar player Radman 
Tavakoli, kamancheh player Meh-
rzad Azamikia and tombak player 
Morteza Momenian. The project is 
managed by Sahar Forouzan.
The production is being held in 
conjunction with the “Harja Ke 
Toei” campaign by Digikala Mehr, 
with support from Digikala and Di-
giPay. Part of the initiative is dedi-
cated to improving educational op-
portunities and access for students 
with fewer resources.
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The project marks 
a departure from 
some of the singer’s 
recent concert 
programs, placing 
greater emphasis 
on the enduring 
works of classical 
Persian music and 
the artistic legacy of 
earlier generations. 
The repertoire 
moved through 
several traditional 
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Esfahan, Mokhalef-e 
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Tork and Shur, 
offering audiences 
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possibilities of 
classical Persian 
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are separated by thousands of 
years, yet both have become ob-
jects of desire and the gaze of 
others because of their beauty. 
Monroe’s birth name, Norma 
Jeane Baker, is placed alongside 
the name of Helen of Troy, who 
is recognized in Greek mytholo-
gy as “the most beautiful wom-
an in the world”.
Here, Carson poses a fundamen-
tal question: when a woman 
becomes an image by virtue of 
her beauty, what remains of her 
authentic self ? This question 
relates to one of her enduring 
preoccupations: identity, the 
gaze of others, and the distance 
between reality and represen-
tation.

A translator who 
reinvented translation
For Carson, translation is not 
merely a side activity. She is re-
garded as one of the foremost 
contemporary translators of 
classical Greek literature and has 
translated the works of Sappho, 
Sophocles, and other classical 
authors into English. In her view, 
however, translation is a form of 
recreation.
She does not believe that a trans-
lator should merely transfer the 
words of a writer who lived 
thousands of years ago into an-
other language. The translator 
must find a way to revivify the 
experience of that text in its new 
linguistic environment. Conse-

quently, Carson’s translations 
sometimes read like independent 
poems in their own right.

Why does Carson’s Nobel 
matter?
The selection of Anne Carson 
for the 2026 Nobel Prize in Lit-
erature can be interpreted as a 
renewed acknowledgment of 
literature’s evolving boundar-
ies. Contemporary literature is 
no longer necessarily defined by 
the novel, short story, or classical 
poetry. The boundaries between 
genres are dissolving, and Carson 
is one of the writers who exper-
imented with this approach in 
practice long before it became 
widespread.

She has demonstrated that po-
etry can constitute research, 
research can become poetry, 
translation can be literary cre-
ation, and an ancient myth can 
speak to the life of contemporary 
humanity.
Carson has also demonstrated 
that innovation does not neces-
sarily require abandoning the 
past. Sometimes, the future of 
literature emerges from a reread-
ing of the past.

A prize for a distinctive 
voice
Throughout her literary career, 
Carson has received numerous 
awards and distinctions, includ-
ing the T. S. Eliot Prize, the Grif-

fin Poetry Prize, a MacArthur 
Fellowship, and the Princess of 
Asturias Award for Literature.
The Nobel Prize, however, oc-
cupies a different position. The 
award now places Carson’s name 
alongside those of writers who 
have not merely produced signifi-
cant works but have transformed 
our understanding of literature 
itself. At 76, she has reached the 
pinnacle of world literature with-
out ever attempting to confine 
herself to a prescribed form.
Perhaps the best way to com-
prehend the significance of this 
selection is to consider one fun-
damental characteristic of her 
work: Carson has always been 
drawn to things situated be-

tween two states — between 
past and present, poetry and 
prose, life and death, love and 
loss, text and silence. From these 
interstices, she creates literature.
In a world where literature is of-
ten produced for speed and im-
mediate consumption, Carson’s 
works ask readers to pause, 
reread, and perceive what lies 
between the lines as well. And 
perhaps this is the defining char-
acteristic of the poet who now 
holds the 2026 Nobel Prize in 
Literature: Anne Carson does not 
write only about things that ex-
ist. She writes about things that 
have been lost, have remained 
unspoken, or for which words 
have yet to be readily found.


