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Semnan exhibition highlights

Iran’s handicrafts support drive

( Iranica Desk )

Iran is expanding gov-
ernment support for its
handicrafts sector beyond
production to cover the en-
tire value chain, including
market development, pack-
aging, branding, marketing
and online and in-person
sales, a deputy minister
said, highlighting efforts to
improve artisans’ access to
domestic and international
markets.

Barzin Zarghami, deputy
minister for handicrafts
and traditional arts at the
Ministry of Cultural Her-
itage, Tourism and Hand-
icrafts, said the new ap-
proach aimed to address
longstanding challenges in
the sector, particularly the
limited scope of govern-
ment assistance and the
difficulties producers face
in bringing their products
to market.

Speaking to IRNA on the
sidelines of the opening cer-
emony of the Sixth National
Handicrafts Exhibition in
Semnan, Zarghami said one
of the main problems facing
handicrafts producers was
the incomplete value chain,
with previous government
support largely concentrat-
ed on production.

“In previous years, handi-
crafts were largely regarded
as a local and home-based
activity, and government
support was therefore
mainly directed at produc-
tion,” he said, adding that
other stages, including
market development, pack-
aging, branding and sales,
had received less attention.
Referring to the recently
approved document on the
handicrafts value chain,
Zarghami said its main ob-
jective was to strengthen all
stages of the sector, adding
that working groups had
been established to oversee
its implementation.

Under the new approach,
support will extend to
market development,
packaging, branding, direct

sales and the promotion of
products through online
platforms and digital mar-
ketplaces.

“Without completing this
chain, producers cannot
gain proper access to mar-
kets,” he said.

He added that the ministry
also planned to broaden
financial assistance, which
had previously focused
mainly on production, to
cover other activities such
as marketing, packaging
and participation in inter-
national exhibitions.
Zarghami also stressed the
need to bring handicrafts
production closer to mar-
ket demand and consumer

preferences, noting that a
gap sometimes existed be-
tween the products offered
by artisans and what cus-
tomers were looking for.

To address the issue, the
ministry is pursuing pro-
grams in design, training
and product development
to help artisans adapt their
products to contemporary
market needs while pre-
serving their artistic and
cultural value.
Standardization and quality
assurance are also among
the ministry’s priorities, he

said, adding that procedures
for assessing product quali-
ty, verifying authenticity and
classifying artisans were
being pursued to strengthen
consumer confidence.

On international activities,
Zarghami said participation
in overseas exhibitions re-
mained a regular part of the
ministry’s agenda. Iran’s
most recent participation
was in China, where arti-
sans and private-sector rep-
resentatives also took part.
He said such events provid-
ed opportunities for Iranian
artisans to become familiar
with international devel-
opments in the handicrafts
sector while introducing
the country’s cultural and
artistic products to foreign
audiences and potential
markets.

The deputy minister also
pointed to plans to organize
an international handicrafts
exhibition, saying such
events could help artisans
promote their products,
establish direct links with
customers and exchange
experiences with their
counterparts.

Meanwhile, Jalal Tajik, di-
rector general of Semnan
Province’s Cultural Heri-
tage, Tourism and Hand-
icrafts Organization, said

the exhibition provided an
opportunity for artisans
from different parts of the
country to promote their
products, expand market
opportunities and exchange
experiences.

Speaking on the sidelines of
the event, Tajik said stron-
ger professional ties among
craftspeople could pave the
way for their participation
in similar exhibitions in
other provinces, helping ex-
pand product visibility and
boost sales.

He also pointed to rising
raw material costs and
marketing difficulties as
major challenges facing ar-
tisans, adding that difficult
economic conditions had
made their work increas-
ingly challenging.

Despite these obstacles, he
said, craftspeople remained
committed to their work
and continued production,
expressing hope that the
government would provide
further support to improve
their working conditions.
The sixth National Hand-
icrafts Exhibition is being
held at Ghadir Hall in Sem-
nan from November 14 to
20, featuring 148 booths
showcasing handicrafts and
handmade products from
across Iran.
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Some structures cannot be
understood simply in terms
of stone, brick and mortar.
They are more than what
meets the eye: they embody
history, preserve memories
and tell stories of an era
when people, despite having
limited resources, possessed
the vision and ingenuity to
create works that continue
to inspire wonder centu-
ries later. Kashkan Bridge,
in Lorestan Province, is one
such monument. It is rightly
known among heritage en-
thusiasts as the “Mother of
Iran’s Historic Bridges.”

In an article, Mohsen Salah-
varzi, Head of Public Rela-
tions at the Lorestan Prov-
ince’s Cultural Heritage,
Tourism and Handicrafts
Organization, writes:

In Chegeni, beside the riv-
er from which it takes its
name, stands a structure
that has endured the forces
of nature and the passage of
time for more than a thou-
sand years. Kashkan Bridge
is far more than a crossing
over ariver; it is a stone tes-
tament to a civilization that
took root in this land and
left behind enduring traces
of its existence. Standing be-
fore its remains, one cannot
help but wonder about the
determination, knowledge
and architectural skill that
made such an extraordinary
structure possible in an age
so different from our own,
according to chtn.ir

The original bridge dates
back to the Hasanwayhid
dynasty. Its construction be-
gan in 999 CE, on the orders
of Badr ibn Hasanwayh, and
was completed around a de-
cade later. This alone speaks

volumes about its histori-
cal significance. At a time
when there was no mod-
ern machinery, advanced
engineering technology or
heavy construction equip-
ment, people relied on their
knowledge, experience and
craftsmanship to build a
bridge approximately 320
meters long, with its high-
est point reaching nearly 26
meters.

Its twelve arches are more
than components of an en-
gineering structure; each
offers a window into the
past. The carefully dressed
stones, foundations that
have withstood the river’s
currents and arches built
with remarkable precision
all testify to the expertise
of architects whose names
may have been lost to histo-
ry, but whose achievements
remain before our eyes.
The title “Mother of Iran’s
Historic Bridges” is more
than an honorary expres-
sion. It reflects Kashkan
Bridge’s distinguished
place in the history of
bridge-building in Iran,
rooted in its age, scale, ar-

chitecture and historical
significance. At a time when
transportation routes played
avital role in people’s lives,
the bridge served as an im-
portant regional crossing,
connecting Shapurkhast
with western Lorestan and
surrounding areas.

One can imagine the cara-
vans that once traveled along
this route: horses and pack
animals crossing its stone
surface, weary travelers
reaching the opposite bank,
and communities on both
sides of the Kashkan River

___Kashkan Bridge withstands test of time

sustaining their livelihoods
through this flow of people
and goods. Countless travel-
ers have crossed the bridge,
countless stories have un-
folded beside its piers, and
countless events have taken
place over the centuries, all
witnessed in silence by its
ancient stones. Those trav-
elers are long gone, but the
bridge continues to preserve
part of the collective memo-
ry of this land.

Kashkan’s significance
extends beyond the con-
struction of the present

.

structure. Remains of older
structures in the surround-
ing area suggest that this
crossing was also important
in earlier historical periods.
Some of these remains are
attributed to the Sassanid
era, further enhancing the
historical importance of
the site. The surviving Kufic
inscription on the bridge is
also a valuable record of its
construction period, serv-
ing as a stone identity docu-
ment that preserves part of
the monument'’s history for
future generations.

visitiran.ir
Yet Kashkan snouia not ne
viewed solely through the
lens of the past. Today, it
has much to tell us about
our relationship with the
heritage inherited from
previous generations. Cul-
tural heritage does not be-
long exclusively in history
books and museums. It lives
throughout this land — in
the mountains, alongside
rivers, and within villages
and cities. Kashkan is one
such landmark, an expres-
sion of Lorestan’s identity
whose significance extends
far beyond the boundaries
of a single county or even
the province itself.
Nevertheless, the bridge’s
present condition is a cause
for concern. The passage of
time, natural erosion and re-
peated flooding have taken
their toll on the structure.
The 2019 floods also dam-
aged parts of the bridge.
After standing against the
river’s powerful currents for
centuries, this historic mon-
ument now needs greater
attention, care and scientifi-
cally grounded conservation
than ever before.

Lorestan is a land of bridges,
where rivers are more than
waterways and bridges are
more than means of crossing
from one bank to another.
Each bridge is part of the re-
gion’s history of communica-
tion, everyday life, economy
and culture. Every historic
bridge in this province has
its own story, but Kashkan
occupies a particularly sig-
nificant place among them.
Its name is inseparable from
architectural grandeur and
historical antiquity, and it
has become a symbol of the
skill and artistic achieve-
ments of [ranians in creating
enduring structures.
Perhaps the true value of
Kashkan becomes clear-
er when we remember
that countless generations
passed by it, relied upon it
and used it as part of their
daily lives. They are gone,
and their times have be-
come history, but the struc-
ture they built remains. It is
now our responsibility to
pass this legacy on to future
generations — not bearing
further scars, but in a stron-
ger condition befitting its
historical significance.
Today, when we speak of
the “Mother of Iran’s Histor-
ic Bridges”, we must also ac-
knowledge concerns about
its future. This title should
not merely be repeated in
articles, ceremonies and
speeches. It must be reflect-
ed in practical conservation
programs, scientifically in-
formed restoration, histor-
ical research and sustained
attention to the monument.
After all, the value of cultur-
al heritage is measured not
only by its age and renown,
but also by the care we take
to preserve it.



